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LAGWAGON

CURTIS WIEBE

SKY MONITOR

ALAN DOYLE

Luis Cardona 
• & THE BUILDINGS THAT POWER WINNIPEG • 

A LOVE LETTER TO SHERBROOK
• from Laina Hughes • 



It’s back! The Uniter’s readers poll aims to put the spotlight on your favourite local people, places and things of 2014 - and we do stress LOCAL. Anything non-local (or non-2014) will not be counted. 

As we aim to make this list as inclusive as possible regarding all topics we cover in the paper, we ask that you please write an answer for each of the 30 categories. Don’t have an answer? 
N/A will work for us. 

Ballots will be considered spoiled if they are not filled out to completion, or if they contain any derogatory, homophobic, misogynistic, racist or libellous content. Let’s keep it positive! 
Remember, you’re voting for your favourites.

The deadline for voting is Thursday, November 20 at noon, with winners being announced in the December 5 issue of The Uniter. Visit uniter.ca to cast your vote online.

1. FAVOURITE LOCAL COMEDIAN

2. FAVOURITE LOCAL WRITER

3. FAVOURITE LOCAL ATHLETE

4. FAVOURITE WINNIPPEGER ABROAD

5. FAVOURITE POST-SECONDARY PROF

6. FAVOURITE LOCAL FILMMAKER

7. FAVOURITE LOCAL ACTIVIST

8. FAVOURITE LOCAL YOUNG ACHIEVER UNDER 30

9. FAVOURITE LOCAL VISUAL ARTIST (INCLUDES PAINTER, PHOTOGRAPHER, GRAPHIC DESIGNER, ETC)

10. FAVOURITE LOCAL DANCER

11. FAVOURITE LOCAL PERSON BEHIND THE COUNTER (BARISTA, SERVER, BARTENDER, ETC)

12. FAVOURITE LOCAL STREET PERFORMER

13. FAVOURITE LOCAL BAKER

14. FAVOURITE LOCAL PLACE TO SEE LIVE MUSIC

15. FAVOURITE LOCAL PODCAST

16. FAVOURITE LOCAL ALBUM OF 2014

17. FAVOURITE LOCAL CAMPUS RADIO SHOW

18. FAVOURITE LOCAL THEATRICAL PRODUCTION

19. FAVOURITE MANITOBA FESTIVAL

20. FAVOURITE NEW LOCAL PLACE TO EAT

21. FAVOURITE POLITICAL MOMENT

22. FAVOURITE LOCAL BLOG

23. FAVOURITE LOCAL BOUTIQUE

24. FAVOURITE LOCAL CHARITY/NON-PROFIT

25. FAVOURITE LOCAL PUBLICATION

26. FAVOURITE WINNIPEG NEIGHBOURHOOD

27. FAVOURITE LOCAL FARMERS’ MARKET

28. FAVOURITE LOCAL THING TO DO IN THE WINTER

29. FAVOURITE WINNIPEG PLACE TO STAY UP ALL NIGHT

30. FAVOURITE LOCAL BREWING COMPANY

VOTE YR FAVOURITES
THE UNITER’S YEAR END READERS POLL 2014

FILL OUT THIS FORM AND DROP IT OFF IN THE UNITER MAILBOX, ROOM ORM14,  
AT THE UNIVERSITY OF WINNIPEG, OR CHECK OUT UNITER.CA TO VOTE ONLINE.



SUBMISSIONS OF ARTICLES, LETTERS, 
GRAPHICS AND PHOTOS are encouraged, 
however all new contributors (with the 
exception of letters to the editor) must 
attend a 45 minute volunteer orientation 
workshop to ensure that the volunteer 
understands all of the publication’s 
basic guidelines. Volunteer workshops 
take place Wednesdays from 12:30-1:20 
in room ORM14. Please email volunteer@
uniter.ca for more details. Deadline 
for advertisements is noon Friday, six 
days prior to publication. The Uniter 
reserves the right to refuse to print 
material submitted by volunteers. The 
Uniter will not print submissions that 
are homophobic, misogynistic, racist or 
libellous. We also reserve the right to 
edit for length/style. 
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For inquiries e-mail: board@uniter.ca

LUIS CARDONA

ONLINE 
EXCLUSIVES

VISIT UNITER.CA TO STREAM A FEW 
SONGS OFF OF LOCAL HIP HOP KING 
ALFA’S HARMATTAN LP AND GRAB THE 
FREE WEEKLY DOWNLOAD FROM MANI-
TOBA METAL CREW SKY MONITOR.

@THEUNITER@THEUNITER FACEBOOK.
COM/THEUNITER

ON THE COVER
Luis Cardona takes us on a tour 
of Winnipeg’s utility buildings 
with his photo essay.

CONTACT US »
General Inquiries: 204.988.7579
Advertising: 204.786.9790
Editors: 204.786.9497
Fax: 204.783.7080
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Web: www.uniter.ca
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Curtis L. Wiebe could certainly be 
described as a Renaissance Man. In addi-
tion to being one of Winnipeg’s most 
interesting filmmakers, Wiebe is an accom-
plished artist, actor, art teacher, puppeteer, 
sculptor, musician and mixed media artist. 
His films creatively blur the line between 
live action, puppetry and animation, and 
his 2014 short Of Truth and Magic is one 
of my favourites of the year.

Wiebe’s downtown house, built in 1902, 
does double duty as a home and workshop 
for his creative projects. 

“My wife Julie and I moved in about 
six years ago,” Wiebe says. “At the time I 
was building stuff, and it was getting too 
big for the apartment. The house was part 
of a city development plan where they 
would look at old houses, take all the guts 
out and put them back together for first-
time home buyers. It was great, because 
I was a student at the time, so it really  
fit our budget.

“My neighbours are great resources,” 
Wiebe says of his beloved neighbour-
hood. “Two of them are contractors, so 
I get all sorts of great knickknacks from 
them. Old radios and stuff. Lots of great  
prop material.”

1) FAN-MADE SCULPTURE

“My brother and I had this band called The 
Secondhand Pants. I played ukulele and he played 
the bucket bass. My brother’s character was Will 
Maynard. He was adopted by aliens. I was Francis 
Leonard, who was raised by wild Saskatchewan 
prairie goats. I have a picture of us on our fridge. 
We also had two robots. The big one is named 
Liftor, because he lifts things.”

2) PROPS FROM OF TRUTH AND MAGIC

“These props were tools in The Department of 
Unusual Occurrences. The ones on the shelf I 
called ‘communicatrons.’ So, they’re telephones. 
The typewriter has a little laser projector inside, 
and it projects a pattern on the opaque, translu-
cent thing on top.”

3) DRAGON COSTUME

“This dragon was a Halloween costume project I 
did with a friend. I went as The Garbage Knight. 
We made the dragon out of rags, so we called him 
a Ragon.”

4) JUKEBOX

“The thing The Secondhand Pants were best 
known for was this giant jukebox. It’s a small 
stage, but completely enclosed. We’d haul it out 
to Folk Fest and play music inside. You’d put your 
money in, and a flap opened to three bicycle horns 
labeled ‘happy’, ‘sad’ or ‘random’. You’d pick one 
and we’d play a song in that mood. It’s in pieces 
now, this is just the base, but it’s eight feet tall 
when all put together.”

5) GARBAGE KNIGHT SUIT OF ARMOR

“It’s a suit of armor made of tin cans and stuff like 
that. I think I might make a few more parts and 
turn it into a freestanding sculpture.”

6) RECORDING STUDIO/EDIT BAY

“My idea was to make a soundproof room-with-
in-a-room so I could do voice and instrument 
recording and not have room noise. I originally 
built it totally enclosed with four walls. I put a 
hatch in the top for some air, and a door in the 
back. At a certain point it wasn’t practical, so I 
opened it up. The foam is all cut-offs from a small 
furniture factory.

THOMAS PASHKO

BEAT REPORTER

@THOMASPASHKO

HOUSE?
WHOSE

CURTIS’S HOUSE.

PHOTOS BY SCOTT CARNEGIE
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SHERBROOK COMES TO LIFE

I love coming of age at the same time 
as a neighbourhood. Sherbrook’s renais-
sance has been pleasant for us all, and as 
someone who lives on the cusp of West 
Broadway and is also a bit of a premature 
grandma, I’ve particularly enjoyed being 
able to “go out” and “do cool things” 
while making minimal effort.

While I had a brief YOLO phase in my 
late teens/early 20s, it’s only been recently 
that I’ve embraced being somewhat bad 
(i.e., going out on weeknights-bad, dip-
ping into my overdraft-bad. Real heavy 
stuff). I must say it’s extremely convenient 
to be going through such a phase with 
such fun going-out options so nearby.

Back when I was a scruffy 20-year-old, 
the only places to hang out on Sherbrook 
were Cousin’s and the Nook. You could 
try your luck at the Rose n Bee/Standard/
Hooligan’s, or whichever beleaguered 
incarnation stood at 61 Sherbrook at 
the time. While Cousin’s and the Nook 

remain lovable stand-bys, the street has 
welcomed a plethora of shops and venues 
for the hip and disenfranchised. Now that 
I’m a scruffy 27-year-old with a tad more 
money to spend, it’s nice to know I can 
saunter down the street at pretty much 
any given time of day and find something 
to do and/or consume.

I’m still adjusting to seeing throngs 
of folks gathered outside the Hand-
some Daughter at all hours of the night. 
I’m used to crossing over the Maryland 
Bridge after a night on Osborne, among 
the crowds, and being welcomed back to 
sleepy Wolseley/West B. by a subdued 
Sherbrook Street. There may be scattered 
friendlies on the Cousin’s patio, but for 
the most part it was a quiet block. It was a 

nice way for me to transition from “going 
out/party time” mode, to “bed time/sleep 
forever” mode.

I’m not too much of a curmudgeon 
that I don’t welcome these crowds. A pop-
ulated street is a safe one, and this will 
hopefully spill into less gentrified parts of 
the neighbourhood.

I’m sure I’m not the only one who wel-
comes these changes. The addition of the 
Handsome Daughter and its throngs of 
thirsty young clientele mean the propri-
etors of Tasty Bite Pizza must be thrilled.

For the morning after these wild nights, 
the Tallest Poppy now joins the ranks of 
Stella’s and the Nook for Sherbrook Street 
hangover cures. Or just grab a strong 
shot of caffeine at Thom Bargen and call 

it a day, if your stomach isn’t up to solid 
foodstuffs. The Poppy features amazing 
food, friendly service, and the likelihood 
of bumping into at least five people you 
know waiting in line for chicken and 
waffles. For a true Winnipeg experience, 
exit out the back door through the lounge 
of the Sherbrook Inn. The juxtaposition 
of new Sherbrook and old Sherbrook is 
something to be seen.

Winter approaches and nights are 
longer now. Good thing there are such 
nice indoor spaces to spend them. I’ll see  
you there.

Laina Hughes is a writer from Winnipeg. Pick up 
a copy of her book Wolseley Stories at McNally 
Robinson.

WITH LAINA HUGHES @LAINAHUGHES

MIKE SUDOMA

THE COLUMN

STILL  
BREATHING  
BUT BARELY



One of your older sibling’s favourite punk 
bands is back.

Lagwagon - currently comprised of 
vocalist Joey Cape, guitarists Chris Rest 
and Chris Flippin, bassist Joe Raposo and 
drummer Dave Raun - formed in 1990, 
signed with iconic punk label Fat Wreck 
Chords and haven’t released a full-length 
record since Resolve dropped in 2005. That 
is, until this last month’s Hang.

Inspiration for the 12-track LP came in 
2011 with the release of Putting Music in Its 
Place, a box set containing the band’s first 
five records and some other goodies.

“I’m always writing and there have been 
times in our history where I have brought 
songs to the band, we worked really hard 
on them, but we ended up not releasing 
them in the end because they just didn’t 
feel right,” Cape says on the phone from 
his home in San Francisco. “We were 

only playing those old songs live around 
that time and all of a sudden something 
clicked. It kind of changed the chemistry 
and synergy of the band.”

The result is Lagwagon’s eighth full-
length record. It showcases some of its 
darkest material to date, though the band 
has never been as goofy as some of its Cal-
ifornian punk peers.

“For the longest time we always had 
the silliest album covers and people would 
label us as this silly pop-punk band from 
California, while I think we only have 
around 10 to 12 songs that are actually 
humorous and everything else we’ve writ-
ten is pretty dark,” he says.

Cape adds he spent way more time work-
ing on the lyrics than he has in the past.

“I didn’t just write about issues in my 
life that I thought were troubling me,” he 
says. “This time I wrote specifically about 
my view of the world right now and I kind 

of like to joke that this is my old bitter man 
record because it kind of is.”

The other members of Lagwagon were 
also more involved in this record than they 
have been previously.

“In the past I’d almost completely write 
and arrange the songs before bringing 
them to the guys, but this one was totally 
different that way,” he says. “I wanted to be 
completely collaborative and I wanted us 
to build this record from the ground up.”

New tunes, such as “The Cog in the 
Machine” are heavier and definitely more 
metallic than the ‘90s skate-punk Lag-
wagon is known for, while “One More 
Song” begins with Cape softly singing 
over some piano chords and serves as a fit-
ting tribute to Tony Sly, the No Use For a 
Name front man who died in 2012.

Those are all songs you can expect to 
hear when Lagwagon hits the Garrick 
Centre for its first Winnipeg show since 

2008, especially since the band wants to 
play Hang in its entirety.

“I think we can do it and we’re going to 
try,” he says. “This is the first time we’ve 
made a record and we’re just thinking 
‘Who cares?’ All of us love this record and 
want to play the whole thing.”

Lagwagon plays the Garrick Centre 
on Tuesday, Nov. 18.

Swingin’ Utters and This Legend 
will also perform.

Doors are at 8 p.m. and tickets are 
$24 plus fees.

Head to www.lagwagon.com for 
more information.

LISA JOHNSON

HANGING  
ON HOLD
California punk vets 
Lagwagon return with first 
new record since 2005

DEBORAH REMUS

ARTS REPORTER

@DEBORAHREMUS

MUSIC

For an up-and-coming metal band, the 
loss of a guitar player could be a fatal 
blow. That’s not the case for Sky Moni-
tor: despite the loss of their lead guitarist 
Kristjan Tomasson, the metalcore quintet 
is getting some of their biggest breaks yet.

“I’m scared to even be in the same 
room as Within The Ruins,” says Devon 
Hare, the band’s bassist, referencing the 
Massachusetts-based metalcore quartet 
that Sky Monitor will be opening for on 
Oct. 17. “Those guys are top notch.”

Formed in March 2012, Sky Monitor 
includes brothers Ndidi and Katuma 
Nhussi - on vocals and drums respectively 
- with guitarist Dennis Simnard and their 
newest member Matt Simpson, who 
replaces Tomasson on lead guitar. 

Initially bonding over their shared 
love of such bands as Killswitch Engage 
and Protest The Hero, Sky Monitor’s 
musical influences run the gamut from 
jazz to hip-hop. In July, Tomasson left to 

pursue a career in the private sector. He 
still remains close with his former band-
mates, even filling in on the occasional 
gig if needed.

“We all kind of saw it coming,” Hare 
says. “It always felt like he was a bit on 
the fence. He loves the music, but then, 
there’s real life and trying to find a career.”

Sky Monitor’s live sets are often a far 
cry from what you’ll hear on their self-ti-
tled debut EP, released in April. The band 
enjoys improvising on stage, even altering 
the speed and tempo of its songs.

“If the musician isn’t having fun, 
the crowd isn’t having fun,” Hare says. 
“You’re paying to see a local band, they 
should be giving you something. Not 
just, ‘Here’s our songs. Thanks for com-
ing out, Mom.’”

Hare finds continual inspiration in a 
genre of music that might seem bleak 
and gloomy.

“Metal is a physical and emotion-
ally uplifting genre,” Hare says. “A lot 
of people see it as depressing or angry. 
Even when I’m listening to some dark 
ass Opeth song, it’s never, ‘Oh, that’s so 
sad.’ It’s, ‘Oh, that’s so crazy how they 
did that!’”

Hare first picked up the bass at age 13, 
after telling a girl he had a crush on that 
he was a bass player. He quickly realized 
that he’d better learn the instrument.

“I didn’t want to seem like a lying 
idiot,” Hare says a decade later. Much to 
Hare’s surprise, he found himself falling 
in love with the bass instead of the girl. 
Hare is quick to play down the high-
lights, self-deprecatingly admitting his 
experiences as bassist have not always 
been glamorous.

“I’m sweating over an instrument that 
isn’t gonna get me laid,” Hare says, laugh-
ing. “Telling people I’m a bass player is 

a social turn off. ‘So you’re just the third 
guitarist who wanted to look cool?’ It’s 
like, ‘No, that’s not how it is.’

“We put in so much hard work,” 
Hare says. “It’s like a team sport. We  
bleed together.”

COURTNEY GREG

METAL  
WHITE LIES
Sky Monitor’s Devon Hare 
discusses losing a band mate 
and bass players getting laid

Catch Sky Monitor with Within the 
Ruins, Texas in July and Brugada 
Effect.

Friday, Oct 17. 

8pm.

The Zoo, 160 Osborne Street.

Tickets - $15

TONY HINDS

BEAT REPORTER

@THETONYHINDS



07NOVEMBER 13, 2014//THE UNITER

GOLD
SOUNDS

Western Canadian Music Award nominees Fish & Bird deliver that 
baroque pop meets M. Ward meets nothing special sound on the 
BC quintet’s latest LP. Ready-made to soundtrack a Gap commer-
cial or appear in a Shailene Woodley-kissing scene, the fiddle/
banjo/acoustic sound of “re-imagined folk music” for 2014 is 
about as frustrating as an episode of Property Virgins. Lyrically, 
things don’t stand up, either. Sing-songy somethings (“Lonely 
Resonator” and “The Lake”) sit between old-timey stompers 
(“Rivers,” which gets too Dave Matthews Band too quick) and 
don’t come close to even the most basic business released during 
that period in the ‘90s when everyone loved Celtic music. The 
record’s only saving grace? The delightful closer, “Go-To-Bed 
Light,” a stripped down brooder that seems honest and fresh, 
holding the male singer’s baritone close, alongside the sugary 
female’s, wrapped up in a blanket of acoustic guitars and layered 
noise loops. It’s a well recorded and played record, but nothing 
new and nothing necessary. 

- Nicholas Friesen

Fish & Bird
Something in the Ether
Fiddle Head Records

Over the last decade, Toronto alt-country trio Elliott Brood has 
delivered a collection of stirring, dark and layered EPs and LPs 
that showcase a unique twist on the brand Wilco helped to define 
in the mid-90s. This, the band’s fourth, is easily the Brood’s 
catchiest full length. The raspy calls of the blistering “Nothing 
Left” and “Tired” make for exciting moments that would make 
Matt Mays jealous, while “Taken” and “End of the Day” are 
pretty and slow, but deliver the same kick. It’s the type of 
record that could easily break the band onto mainstream radio, 
and at only nine songs within 33 minutes, it’s the right length 
to keep your damaged attention. Is it the band’s best? No, but 
it’s consistent and gloriously produced by CanRock legend Ian 
Blurton (Weakerthans, Amy Millan). 

- Nicholas Friesen

Elliott Brood
Work and Love
Paper Bag Records

Kingston, Ontario singer/songwriter Tom Savage delivers some 
heart-on-his-sleeve acoustic goodness with his latest solo effort. 
“Don’t Plan On Starting Now” holds the singer’s rough around 
the edges but painfully smooth voice hostage over a slow groove, 
while “Rougher On Me” is a delicate ditty filled with pop culture 
references. “Mercy Killing” gets a little tougher than the rest, 
while “A Brief Moment Of Eternity” will win over fans of The 
Band. Closer “The Slow Decline” builds and eats at your guts, 
worthy of soundtracking your downfall in a dive country bar six 
miles past nowhere. But, you know, it’s hopeful too.

- Nicholas Friesen

Tom Savage
History of a Common Man
Rabid Ear Music

MOUSELAND PRESS INC., publisher of The Uniter, is looking for 
new student directors to sit on its board.

Directors are required to attend regular member meetings, sit on 
a minimum of two committees, and contribute to the overall 
success of The Uniter and the Uniter Speakers Series.

Preference will be given to students who have experience dealing 
with budgets and accounting, and/or environmentally sustainable 
business practices.

If interested please send a cover letter and resume to Ben 
Wickstrom, Interim Chair of the Board, at board@uniter.ca.

 MORE INVOLVED ON CAMPUS?

ARE YOU A UNIVERSITY OF WINNIPEG 
STUDENT WHO WANTS TO BECOME
ARE YOU A UNIVERSITY OF WINNIPEG  
STUDENT WHO WANTS TO BECOME 
MORE INVOLVED ON CAMPUS?

MOUSELAND PRESS INC., publisher of The Uniter, is looking for 
new student directors to sit on its board.

Directors are required to attend regular member meetings, sit on a 
minimum of two committees, and contribute to the overall success 
of The Uniter and the Uniter Speaker Series.

Preference will be given to students who have experience dealing 
with budgets and accounting, and/or environmentally sustainable 
business practices.

If interested please send a cover letter and resume to Kent Davies, 
Interim Chair of the Board, at board@uniter.ca.



Alan Doyle went from handling cod 
tongues to fronting Canadian folk-rock 
legends Great Big Sea, a journey he details 
in Where I Belong. Doyle has previously 
written some blogs on the Great Big Sea 
website, which caught the attention of 
Random House Canada. The publishing 
company later suggested he write a book 
about his life growing up.

“I didn’t really have anything planned 
out,” Doyle says. “The hardest thing for 
me was learning how to write clearly 
because there’s a big difference between 
telling these stories in the pub and then 
actually writing them down.”

Twelve chapters break up Where I 
Belong, with four sections also helping 
to divide the content into a discussion 
on the town of Petty Harbour and his 
family, how he got into music, different 
places he worked and how the Catholic 
religion has impacted his world view.

“I just wrote and in the end I discov-
ered that my whole young life led me to 
be a really good candidate for the role of 
Great Big Sea singer, which became the 
theme for the book” he says.

Doyle was born in 1969, but it often 
seems like he was born much earlier. He 

talks about how his family never owned 
a vehicle, how his father built their house 
from the ground up and how they had to 
use a beef bucket as a toilet until he was 
seven years old because they didn’t have 
running water. Before he hit his teens 
he spent his summers cutting out cod 
tongues and selling them for as much 
money as he could barter.

“We never had cable TV or the Inter-
net or a library so I never really knew 
what I was supposed to be doing,” he 
says. “I didn’t even know just how rich 
or poor we really were. I didn’t have any 

way to compare my life to other people’s 
so I never did, and that’s probably one of 
the best lessons I learned.”

The town of Petty Harbour’s one of the 
real main characters in Where I Belong: 
Doyle seems to be committed to encour-
aging everyone to visit this quirky, mostly 
unknown little place. He does a great job 
of introducing readers to a cranky cor-
ner store owner named Maureen and an 
old fisherman named Frank - two of the 
many residents that bring the town to life.

“I definitely wanted this to be like a 
love letter to my hometown and a val-
entine to my parents,” he says. “My 
favourite thing about Newfoundland  
is Newfoundlanders.”

Great Big Sea fans might be disap-
pointed this book isn’t about the band, 
though Doyle adds in the odd anecdote 
near the end of some chapters. One of 
them explains how the popular song 
“Ordinary Day” came to be.

“I originally assumed I would write up 
until present day,” he says. “I’d be open 
to writing those stories too, but I’d be 
lying if I told you I had it planned. At this 
point I’m just curious to see if people even 
like this one.”

BRIAN RICKS

ARTS

There are few things more magical, glam-
ourous and transcendental than the world 
of classical ballet: satin pointe shoes, tutus 
and billowy-shirted princes all appear to 
live in a world of stage-lit perfection.

For more than 40 years, Canada’s Royal 
Winnipeg Ballet (RWB) School’s Profes-
sional Division has been bringing the joys 
of dance to young audiences that other-
wise may not have had the opportunity to 
experience a pirouette, let alone an entire 
live ballet production.

“Children are enthralled by what hap-
pens with dance,” says Arlene Minkhorst, 
the RWB School’s director. “Getting to see 
it up close and watching some of the part-
nering that happens and the costumes and 

everything else, they’re really entranced by 
it. The responses to the show are so positive 
that we couldn’t not do it.”

The Concert Hour Ballet performance 
series tours to schools around Winnipeg 
as well as to communities such as Thun-
der Bay and Lac du Bonnet, presenting a 
broad range of dance styles from classical 
to contemporary.

“I think the audience gains an appre-
ciation for the hard work that goes into 
training and they certainly get a taste of the 
beauty of it,” Minkhorst says. “For some 
kids it’s exciting enough for them to say 
‘I’d like to try that.’”

In addition to showing a variety of 
movement styles, there’s a balanced mix of 
male and female dancers featured on the 
tour in attempt to open young minds to 
the wide range of possibilities that exist 
within the dance world. It’s not just the 

Russian classics anymore: this year the tour 
will feature a hip-hop piece instead of the 
usual classical ballet work.

“It’s a wonderful experience to have our 
classical ballet dancers try their hand at hip 
hop,” Minkhorst explains. “It’s a win-win 
situation. We often get feedback from the 
schools where the kids will tell us their 
favourite pieces and it’s always different. 
Different children connect to different 
things so it’s important to have a good 
mix.”

The Concert Hour Ballet series is also 
excellent performance training for the bal-
let students. Dancing two or three shows a 
day for a handful of weeks provides some 
of the best practice around and is an inten-
sive experience in what it takes to be a per-
forming artist.

“It’s a huge journey and a learning expe-
rience for our dancers,” Minkhorst says. 

“We spend many years in the studio learn-
ing the craft, training, studying, working 
and it’s all to get on stage and just do it. 
You can’t become a good performer unless 
you get on stage and practice performing.”

The young dancers not only get first-
hand tour bus experience but also learn 
about what happens behind the scenes and 
how to handle creative performance venue 
situations.

“Historically, the RWB has always been 
a company that connects to our audience, 
no matter what the venue,” Minkhorst 
states. “Whether you’re in a big theatre or 
a school gym, the magic of performing is 
the same.”

Concert Hour Ballet begins Nov. 17 and the 
dancers will tour until Dec. 1. Visit www.rwb.org 
for more information.

TRAVELLING 
TUTUS
Canada’s Royal Winnipeg 
Ballet School takes its 
show on the road

JILLIAN GROENING

BEAT REPORTER

@JILL_GROENING

BRUCE MONK

STARTED 
FROM THE 
BOTTOM
Great Big Sea member 
describes modest 
Newfoundland youth in new 
memoir

DEBORAH REMUS

ARTS REPORTER

@DEBORAHREMUS

Alan Doyle is having a Winnipeg 
launch for Where I Belong at 
McNally Robinson on Wednesday, 
Nov. 19 at 7 p.m.

Head to www.alandoyle.ca for 
more information
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ELECTRIC  

AVENUE
WINNIPEG’S FASCINATING UTILITY BUILDINGS



W
hen I first arrived in Win-
nipeg in February of 1986, 
I was instantly fascinated 
by the idea that a city could 

exist in a climate that was so profoundly 
cold. It struck me that the water wasn’t 
frozen when coming out of the tap and 
that although the buildings looked as 
though they were evaporating from the 
deep freezing temperatures, they were 
well heated and electricity wasn’t regularly 
interrupted at all.

Since, I’ve had a fascination with learn-
ing about Winnipeg’s robust hydro grid 
and telecom systems. I gained a respect 
- and would go as far as to say an admi-
ration - for the hydro sub stations and 
variety of other utility buildings scat-
tered all over the city. Taking note of the 
amount of thought and detail that went 
into the placement and design of these 
buildings is also interesting to note. The 

older buildings in particular are glamor-
ous in an attempt to disguise themselves 
as churches and other ornate buildings 
when placed within a populated urban 
setting. Some of the buildings are from 
a bygone era of telecom and electricity 
which are in use today, but not necessar-
ily for housing utility services. Regardless, 
they all have an aura of importance and 
are an integral part of the city’s heritage.

When my brother- in- law, Cory Ash, 
mentioned that he was working on a 
photographic book which he intended to 
completely shoot on film and on the topic 
of Winnipeg’s Utility Buildings, I jumped 
at the chance to tag along with my digital 
camera to photograph these fascinating 
locations. Although his project is far more 
detailed and will span several seasons I’m 
excited to share the results of our explo-
ration in this photo essay depicting these 
unsung heroes of this city’s existence.
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Members of the LGBT* community 
are demanding an apology from LGBT* 
nightclub Fame after an offensive and dis-
criminatory photo was posted on its Face-
book page.

On Nov. 1, a photo album of nearly 230 
images from Fame Nightclub’s Halloween 
party was posted to the Fame Nightclub 
Winnipeg Facebook page.  In one of those 
images, an unknown Caucasian person 
dressed as Bob Marley complete with black 
face paint was pictured with three other 
unknown partygoers.

The image immediately sparked discus-
sion among those who saw it and began to 
spread across the social media site.

Suzanne Moore captured the image 
with a screen shot before it was removed 
from Fame’s Facebook page at 10:30 a.m. 
on Nov. 1.

She posted the image on her own time-
line in disbelief.

“Initially, my post really had nothing to 
do with Fame,” Moore says.  “My post was 
more so about the fact that in this day and 
age especially with all the attention this has 
been getting - not just with blackface but 
with the tribal headwear - I was shocked 
that this girl thought that this was okay. So 
I posted that.”

Moore, who has been a regular cus-
tomer of Fame Nightclub for two years, 
says some comments on the post were 
directed at the nightclub.

“One of the first comments on there 
was calling out Fame, saying ‘seriously, 
how could you let this person in,’ and then 
everyone started putting their two cents in.”

In a Nov. 4 statement on its Fame Win-
nipeg Facebook page the club wrote “We 
immediately removed the picture as our 
intention is to do our best to not offend 
anyone. The night of Halloween, not one 
patron had voiced concern over this being 
offensive. To the small group of people 
that do not support and will never support 

Fame… why did you keep sharing the pic-
ture after it was taken down?

“We took the picture down at 10:30am 
yet you continue to share the photo as 
if we have refused to take it down. Stop 
being a bully!”

Management at Fame contacted Moore 
to ask her to remove the image from her 
timeline at which time she suggested Fame 
issue a public apology and “let it be known 
that this sort of behaviour isn’t condoned 
by Fame.”

“It felt like they just wanted to sweep 
this under the rug,” Moore says.

“We’re the last place to be called rac-
ist,” Fame senior general manager Beverly 
Claeys tells The Uniter during a brief phone 
interview, noting that she is Metis and that 
Fame employs an ethnically-diverse staff. 

Uzoma Chioma, the creator and founder 
of Queer People of Colour (QPOC), says 
employing a racially diverse staff doesn’t 
excuse the image of a person in blackface.

“When you say ‘we employ people of 
colour, therefore we can’t ever be in a posi-
tion where we’ll offend people of colour,’ is 
incorrect,” she says.

Chioma believes employees and patrons 
of Fame who may have been offended by 
the image should have the opportunity to 
share their feelings publicly with the club.

“Allow them to speak for themselves,” 
she says. “You don’t get to speak for the 
people who may or may not be offended. 
That’s really concerning.”

Chioma says she is also looking for an 
apology “that addresses what the issue 
was and that respects the people that this  
has affected.”

Following up with an email statement 
to The Uniter, Claeys says that she made a 
request to Facebook to have the comments 
removed. “[A] statement from a member 
of Qpoc/Queerview posted [a copy of ] 

the picture and said that Fame Nightclub 
was ‘racist, run by white supremists (sic), 
unsafe and pretended to support the com-
munity,’” she says. 

The comments have since been removed 
by Facebook moderators.

“Fame Nightclub has safely provided a 
non-judgement and diverse environment 
for the glbttq* community to date and we 
have never experienced an incident such as 
this,” Claeys’ statement continues. “We do 
our best to satisfy this diverse community 
and we always try to learn and improve.”

Wren Egan says she was shocked when 
she first saw the image was associated 
with Fame. As a regular patron of the bar, 
Egan says she is reconsidering supporting 
Fame until there is a public apology from  
the nightclub.

“I immediately wrote to them to find 
out what was going on and what they were 
planning,” she says. “I wanted to make 
sure that it wasn’t simply taken down, and 
the issue brushed under the rug. I wanted 
to make sure that the people who I care 
about who were affected by seeing this sort 
of thing were reassured that the place was 
going to be a safe space for them.”

In an email response from Fame man-
agement to Egan, Fame writes “The photo 
was taken down immediately once some 
individuals found it offensive. Its (sic) up 
for interpretation...she was not spouting 
racial slurs and was trying to emulate icon 
Bob Marley. Even though some of our 
own staff, who are of color (sic), weren’t 
offended by her costume, we did take it 
down immediately once it was brought to 
our attention.”

Egan says a lot of people in her life are 
people of colour and saw that they were 
hurt by the image and unable to voice  
their opinions.

“They felt like if they spoke up, they 

would be targeted. That they would be told 
they have some sort of agenda,” she says.

“If they were to open their mouth and 
say ‘this thing that happened here really 
bothers me,’ they would be told to get over 
it -that their feelings didn’t matter as much 
as someone else’s right to wear a costume.”

One employee of Fame Nightclub did 
speak out about the photo. Brittany Hil-
debrand says she made her opinion known 
in the comments of the Nov. 4 statement 
from Fame.  

“[In the Facebook comment] I just 
stated the history behind blackface, other 
Halloween options and costume ideas 
there are, how I love Fame and how I care 
about it,” she says.

On Nov. 6, Hildebrand was fired from 
Fame Nightclub. She had worked there for 
two and a half years, starting in the coat 
check and working her way up to bartender.

Hildebrand alleges management called 
her into a meeting where they then dis-
missed her.

“They said ‘You’re no longer an employee 
here and until we feel comfortable seeing 
your face again don’t come back as a cus-
tomer either,’” she says.

Hildebrand alleges Fame management 
suggested she was contributing to negative 
backlash against the club.

Chioma hopes QPOC and the commu-
nity at large will be able to work collabo-
ratively with Fame to ensure the space is 
as safe as possible. QPOC was founded in 
May of this year and works to create safe 
spaces for queer people of colour and allies.

“When you’re trying to do something 
positive and contribute to the community 
in a positive way, positive relationships 
with every establishment is really import-
ant,” Chioma says. “Our goal at the end 
of all this is to hopefully be a resource and 
an ally and a support for organizations and 
businesses including Fame.”
On Nov. 9, a group of approximately 20 mem-
bers of the LGBT* community met to discuss 
how the photo and subsequent response has 
impacted them. They are hoping to engage in 
a dialogue with Fame Nightclub and continue 
the conversation to find ways of possibly 
addressing it.

LACK OF APOLOGY DRAWS CRITICISM FROM COMMUNITY
Offensive photo posted to Fame Nightclub’s Facebook page results in outcry, alleged firing

DANIELLE DA SILVA

CITY EDITOR

@DLOUISEDASILVA

SUPPLIED

Bob Marley

IT FELT LIKE THEY JUST WANTED TO SWEEP 
THIS UNDER THE RUG
- SUZANNE MOORE

“ “
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Joel Penner takes a half-hour to wander 
down a vacant alley. 

It’s weeds that slow him down the 
most. They’re terrorists of the botani-
cal world: arbitrarily named, given that 
any plant can be designated as such if 
unwanted and prolific. Take the dan-
delion for example. It’s used across the 
globe as an edible flower. Throw the 
leaves in a salad. Roast the roots for a 
coffee-like drink. Extract latex from the 
plant for use in tires. Or, just run over 
them with your lawnmower.

“I love weeds because they show us 
a uniquely urban assortment of plants 
that reflects human migration patterns 
over the centuries and reflects a certain 
variety of plants that are able to survive 
in these inhospitable conditions,” says 
Penner, while plucking at a honeysuckle 
bush on the side of an alleyway. 

It’s close to midnight when we 
embark on our weed walk. Penner’s 
led a few before. Last time, the much-
larger group identified over 40 weeds. 
Almost all of them are invasive species, 
mostly introduced by Europeans. He 
points out the Siberian Elm, stationed 
by a West End resident’s garage, as one 
such example; the “somewhat notorious 
plant” was brought to the continent in 
the early 20th century, he notes, with 
the intent to stabilize soil following the 
Dirty Thirties.

That ancient parable about the weeds 
seems fitting: Jesus once allegedly com-

pared the rapid growth of weeds in 
a field to the rise of evil in a person’s 
spirit. These little shits are everywhere. 
But Penner doesn’t subscribe to the 
popular view of the plants. Burdock, 
for instance, inspired a Swiss engi-
neer to invent velcro. The leaves of 
the same plant can be used as toilet 
paper. It’s bacteria on the root nod-
ules of some weeds that naturally fix 
nitrogen. It’s also stationed throughout  
Winnipeg’s streets.

“It’s why I think studying weeds is 
really important; it’s a fascinating aspect 
of very ordinary environments that link 
itself to the elements in history and 
big ideas in biology and ecology, but 
in a way that’s very accessible,” he says  
while ambling.

It’s a remarkable thing to watch Pen-
ner interact with plants. He’ll stoop for 
a few seconds, call out a name, list its 
attributes and continue. Sometimes - in 
the case of plantain - Penner will take a 
bite, quickly spitting the remnants out. 
The process is a rapid one. He attributes 
the Internet, specifically Reddit and the 
Government of Manitoba, as a primary 
learning facility. Penner also scans decay-
ing plants to create sublime montages; 
recently, he was flown to England for a 
nature film festival. Weeds pay off.

Only a few cars pass our investiga-
tion. One police car slows as Penner 
picks dandelions by Broadway. There 
aren’t many distractions as he explains 
ecological succession and horticultural 
history. Eventually, we enjoy libations 
down by the river. A feral cat hangs 
out as we chat. I’m by no means a 
proponent of the Gaia theory, but the 
90-minute stroll reinforces the fact that 
we’re all of the same genes. The clover. 
The sow thistle. The black cat. Even 
those goddamn dandelions.

MISSING THE FOREST FOR 
THE WEEDS
Midnight stroll through Winnipeg’s West End  
reveals vibrant botanical life

JAMES WILT

ARTS AND CULTURE EDITOR

JAMES WILT

Joel Penner

FILM

Playing at Cinematheque Nov. 14 - 20
Hydraulic fracking has turned the sleepy 

town of Williston, North Dakota, into a hub 
of the state’s oil boom. The new oil money 
has drawn hopeful workers from all over the 
economically depressed United States to the 
town (its population nearly doubled from 
2010 to 2013). However, a lack of affordable 
housing in the area has created an epidemic 
of homelessness in the town.

This is the backdrop that The Overnighters 
is set against. The documentary follows Pastor 
Jay Reinke, a Williston preacher who turns his 
church into a shelter for homeless migrants 
against the wishes of the townspeople, local 
government and his congregation. The mostly 
xenophobic population of the town doesn’t 
welcome the newcomers, who they view as 
treacherous criminals. Their local newspaper, 
a despicable right-wing rag called the Williston 
Herald, fans the flames of discontent while 
harassing and blackmailing Reinke.

The pastor’s an unusual hero. He’s 
performing selfless and necessary acts, but he 
has no idea what the hell he’s doing. He feels a 
religious duty to help everyone, but he opens 
his doors to some obviously untrustworthy ten-
ants, which poisons the well for the desperate 
folks just trying to find work. At the root of it 
all is a profound secret that Reinke believes is a 
sin he needs to atone for.

The Overnighters serves as both a 
humane personal story and a treatise on the 
destructive force of unchecked capitalism. 
It’s hard to believe that these images of the 
unemployed, travelling across the country to 
sleep under a church pew out of some feeble 
hope of gainful employment, were taken in 
2014 and not during the Great Depression. 
Director Jesse Moss has beautifully photo-
graphed a bleak reality in which ordinary 
people turn away those in need out of indiffer-
ence. It’s real, and it’s heartbreaking.

THOMAS PASHKO

THE OVERNIGHTERS

In theatres now
A lot of the early word-of mouth on 

Interstellar was that the film was good, but 
didn’t deliver on the promise of a great director 
like Christopher Nolan (The Dark Knight Rises) 
working in the beloved space opera genre. Well, 
those early whispers are wrong. Interstellar 
delivers, and then some.

I won’t waste words on a plot summary. All 
you need to know is that Matthew McCo-
naughey stars, and outer space is involved. 
Here, McConaughey continues his recent streak 
of phenomenal performances. Some of his 
costars (particularly Jessica Chastain) have the 
thankless task of being exposition machines. 
It’s a shame, because this film’s cast (which is 
full of surprises that I won’t spoil here) is too 
good to play Irving the Explainer.

But these are minor quibbles. Like last 
year’s excellent Gravity, Interstellar surprised 
me at every term. As a sci-fi fan, I like it when 
a film takes science seriously, even if it’s not 
totally accurate. The cold cynicism of Nolan’s 

Memento and Inception is gone, and the film 
comes off more like a Spielberg flick than any-
thing else. It’s sentimental without ever being 
cloying, and Nolan seems genuinely in love with 
the mysteries and beauty of space.

That’s not to say that Interstellar is an 
anomaly for Nolan. There are obvious thematic 
links to his other films, especially the relativity 
of time that he explored in Inception. His 
masterful use of special effects continues as 
well. In the all-digital, CGI’d-to-death landscape 
of 2014, I rarely find myself wowed by special 
effects. I was constantly in awe of Interstellar. 
Nolan’s use of practical effects, shot on real 
film, is a gift that feels all too rare.

Interstellar faces the same problem all 
sci-fi epics face: how do you make a narra-
tively satisfying movie about a subject that’s, 
ultimately, unexplainable? The best ones (2001: 
A Space Odyssey, Solaris) remain enigmatic. 
Interstellar isn’t 2001, but it’s a damned 
entertaining sci-fi picture that left me more 
than satisfied.

THOMAS PASHKO

INTERSTELLAR
SUPPLIED

SUPPLIED

UP ALL NIGHT

@UNITER_CULTURE
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The concept of “hacking” might not seem 
to have anything to do with getting a bro-
ken arm casted or blood transfused. But 
that assumption’s been mightily challenged 
as of late in the form of Hacking Health 
meet-ups, events that combine frontline 
healthcare professionals with designers and 
engineers to create technology-based solu-
tions to pressing needs in doctor’s offices 
and emergency rooms. The event, which 
started in Montreal in 2012 and has made a 

dozen stops in other cities, has now finally 
arrived on the banks of Winnipeg. 

“Winnipeg’s a great place to have it,” 
says Kristina Braun, a local organizer of 
the Hacking Health event and manager 
of programs and projects at the Life Sci-
ence Association of Manitoba. “There’s a 
very strong health and wellness commu-
nity in the city, and clearly the developers 
and designers here are quite well estab-
lished; it’s a group that works together 
quite collaboratively.”

The idea of the “hackathon” is straight-
forward: participants pay $40 to enter 
the meet, and spend the next three days 
networking, pitching and collaborating 

on ideas. Teams form organically around 
ideas, Braun says, with circles ranging 
from three to 15 people. Some pretty stel-
lar schemes have emerged from previous 
gatherings. So far, projects have ranged 
from mapping accessible buildings for 
people living with physical disabilities, to 
streamlining the transfer of lab results to 
patients, to assisting doctors in prescribing 
the correct antibiotic for patients.

A few “cafes” have already taken place, 
where people have congregated to begin 
the exchange of plans. Most recently, a 
clinic was held to teach aspiring app devel-
opers on the process of a minute-long 
pitch; judges declare a winner at the end 

of the weekend-long event, so the initial 
proposal - just like Dragon’s Den - serves 
as critically important. Mentors populate 
the floor to ensure the innovators are well 
supplied on direction. But the event’s cer-
tainly not restricted to professionals: Braun 
emphasizes that students and younger folk 
are more than welcome.

“If you have ideas to lend or experience 
in any area that you think would be help-
ful, we encourage you to come,” she says. 
“The people who are pitching the ideas 
don’t necessarily have to work in health 
and wellness; if you have thought that 
there should be some technology devel-
oped to deliver this in a better way, then 
you’re than welcome to come and put your 
idea out there and see what happens.”

Monetary prizes aren’t the outcome of 
the contest; mentoring - with the even-
tual goal of commercializing the idea - is 
the gift that sponsors bestow upon vic-
tors. Hacking Health presents the obvious 
plus of potentially scoring big bucks on 
an innovation. But more than anything, 
Braun stresses the significance of network-
ing with other participants in the health, 
design and engineering community. Long-
term advances in health and wellness won’t 
necessarily come overnight. Braun suggests 
that Hacker Health is a good place to start.

“If you have an idea, absolutely come 
and put it out there,” she says. “It’s just one 
weekend of your life and great things can 
come out of it.” 

Hacking Health takes place from Nov. 14 to 16 
at St Boniface General Hospital. Tickets are 
$40 for the weekend. Visit hackinghealth.ca for 
more information.

NICHOLAS LUCHAK

ROBYN OTTO

VOLUNTEER STAFF

@ROBYNOTTO

JAMES WILT
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HACKING IS THE 
BEST MEDICINE
Internationally renown event 
comes to Winnipeg, promoting 
bottom-up approaches to 
health and wellness

@UNITER_CULTURE

My primary reaction upon walking into 
The Good Will Social Club for the first 
time was confusion. Is it a coffee shop? 
A bar? Does pizza taste good with coffee? 
This was followed almost immediately by 
the thought that I was simply not cool 
enough to be there: the crowd on a Tues-
day afternoon was dominated by a sea of 
flannel, toques and MacBooks. 

At the bar, folks were enjoying beer 
opposite students typing notes and 
drinking coffee, while a meeting took 
place between them on a long commu-
nal table. Everyone was eating pizza. It 

was a vision of what you might call high 
tea for hipsters. 

The Good Will is located near the Uni-
versity of Winnipeg, at 625 Portage, in the 
building that formerly housed Pop Soda’s 
Coffeehouse & Gallery, which reportedly 
closed after an accident in August 2012 
involving a drunk driver. 

The self-described dive bar has a coffee 
counter that sells pastries from Tall Grass 
Prairie Bakery alongside a bar serving 
craft beer, as well as a Little Pizza Heaven 
counter. The bar and performance space 
are dark and feature tall lounge tables and 
comfortable booths. If you’ve ever wanted 
to study in a bar, this place is for you. 

The venue has a capacity of around 200 
people. That space is adjacent to a brighter, 
pizza and arcade-game room. The two are 
connected by large wall openings that can 
be closed for shows. 

Anthony Kowalcyzk, one of The Good 
Will’s nine owners, says their goal is to cre-
ate a space that is open to everyone, where 

people can hang out, meet new people 
and feel as comfortable as possible. He 
also mentions that the performers booked 
at the venue won’t have any specific style 
in order to allow listeners to discover new 
sounds (in contrast with Pop Soda’s, which 
didn’t book hip hop and turned loud bands 
down - Editor).  

I tried lattes of both the dairy and soy 
variety ($3 each, with no extra charge for 
soy), as well as the drip coffee ($1.50). 
While the price was impressive, the por-
tion was small; none of the coffees had an 
especially robust flavour, but both lattes 
were satisfactory, with plenty of foam. I 
tried a cinnamon bun, a chocolate crois-
sant and a flax and chocolate chip cookie. 
They were all very fresh and tasty. 

The pizza was thin, garlicky and served 
by the slice for a bit over $3. The service 
was not exceptionally quick or friendly. 
The atmosphere was a particular kind 
of grunge. Let’s call it eclectic, if slightly 
contrived. Even the mugs and tableware 

were charmingly mismatched (like Moni-
ca’s dining room chairs on Friends). I was 
also impressed to discover gender-inclu-
sive bathrooms, marked simply “WC” for 
water closet. 

I suspect The Good Will will become a 
staple in many U of W students’ routines as 
a place to relax and study. It may take some 
time to come into its own, but The Good 
Will is nothing if not unique. I foresee it 
being an excellent addition to the growing 
market for live music in Winnipeg and a 
community hub in the West End.

MIKE SUDOMA

GOOD WILL HUNTING
Ease your studying woes with coffee, beer and pizza at Winnipeg’s newest pub

The Good Will (625 Portage Ave.) 
is open 7 a.m. - 7 p.m. Monday - 
Thursday, 7 a.m. - 2 a.m. Friday, 11 
a.m. - 2 a.m. Saturday, and closed 
Sunday. Find them on Facebook for 
more info, or at thegoodwill.ca.

TECH
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When it comes to environmental well-be-
ing, many countries have become a phys-
ical manifestation of their leaders’ efforts. 
Unfortunately, Canada is one of them.

Environmental activist David Suzuki 
recently made a stop in Winnipeg on his 
national Blue Dot Tour, which will likely be 
his last set of cross-country appearances (to 
limit his carbon footprint, Suzuki has begun 
to “cluster” appearances geographically, and 
plans to speak only by video conference in 
the future). The tour aims to engage Cana-
dians in environmental action by encour-
aging them to demand the recognition of 
their environmental rights within their own 
communities. By doing so, tour organizers 
hope that provincial governments will fol-
low suit, and the recognition of these rights 
will eventually be included in the Canadian 
Charter of Rights and Freedoms.

The movement is gaining momentum 
daily, and has already garnered the support 
of over 25,000 Canadians. This is no longer 
strictly an issue concerning the environ-
mental community - it’s too late for that. 

The variety of their supporters (including 
such Canadians as electronic music artist 
Grimes, politician Stephen Lewis, and 
novelist Margaret Atwood) has made this 
incredibly clear.

For many, the increased action and visi-
bility for these issues could not have come 
soon enough. No matter your political ten-
dencies, it has become impossible to ignore 
the magnitude of Canada’s environmental 
issues, and our government’s failure to ade-
quately address them. From their 2011 deci-
sion to withdraw from the Kyoto Protocol, 
(a United Nations convention governing 
the emissions of heat-trapping gases) to 
cutting research and clean air regulation 
enforcement budgets at Environment 
Canada, to the now ubiquitous practice of 

preventing scientists from discussing their 
work with journalists, Canada’s status when 
it comes to environmental well-being has 
dropped significantly. In fact, a 2013 assess-
ment by the Washington-based Center for 
Global Development ranked Canada dead 
last concerning environmental protection; 
in a report on the rankings, the Center 
noted that Canada was the only country to 
make no progress in this area.

According to its website, the Blue Dot 
Tour endorses the “simple, yet powerful 
idea that all Canadians deserve to breathe 
fresh air, drink clean water and eat healthy 
food,” and insists that these goals can only 
be realized through a nationally recognized 
accord, like the proposed amendment to 
the Charter. 

While access to clean drinking water 
is something perhaps taken for granted 
by most Canadians, the recent govern-
ment-commissioned National Assessment 
of First Nations Water and Wastewater 
Systems categorized 39 per cent of water 
systems on reserves as high risk, meaning 
that they have major deficiencies that pose 
a threat to individual health, safety and the 
environment. This statistic is unsettling at 
best, especially when contrasted with the 
fact that according to the United Nations 
Development Program, over 99.8 per cent 
of Canadians have access to pure drinking 
water and safe sanitation.

Prime Minister Stephen Harper insists 
that Canada is simply “a little more frank” 
than others in its environmental policies 
that have begun to solidify our govern-
ment’s reputation of favouring the econ-
omy over the environment. However, 
environmental hazards lead to tens of 
thousands of premature deaths, millions of 
preventable illnesses and over $100 billion 
in health-care costs every year, according 
to the Canadian Medical Association and 
the World Health Organization, making 
Prime Minister Harper’s statements not 
only misinformed, but dangerously so.

Now is a time when governments world-
wide are being forced to truly face the dete-
riorating state of their environment - what 
better time for Canadians to band together 
and demand change? While the Blue Dot 
Tour’s mission is not foolproof, (accords to 
the Charter have failed before: see Meech 
Lake and Charlottetown) without a sub-
versive approach, it’s hard to believe that 
the present government would take it 
upon itself to act.

Caitlyn Gowriluk is a first-year Rhetoric major 
at the University of Winnipeg.
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On New Years Day 2014, 29-year-old Brit-
tany Maynard was diagnosed with brain 
cancer. After undergoing treatment, it was 
found that her tumour had grown. May-
nard and her family faced a stark reality:

“After months of research, my family and 
I reached a heartbreaking conclusion: There 
is no treatment that would save my life, and 
the recommended treatments would have 
destroyed the time I had left,” Maynard stated.

And so - facing terminal brain cancer - 
Maynard ended her life on Nov. 1 by tak-
ing medication prescribed by a physician.

Maynard chose to end her life on her 
own terms and passed away peacefully 
surrounded by her loved ones. This is 
legal because she was in the state of Ore-
gon - a state that passed a Death with 
Dignity Act in 1997, which empowers 
individuals to make their own end of  
life choices.

This issue matters to us, because the 
Supreme Court of Canada will soon rule 
on whether Canada’s current ban on dying 
with dignity is unconstitutional.

The ban means that dying with dignity 
is currently illegal in Canada. As it stands 
now, the government criminalizes doctors 
who help their patients die with dignity. 
The government denies you the choice that 
Maynard had.    

Ending the ban on dying with dignity in 
Canada would mean that competent, fully 
informed and terminally ill patients would 
have the right to make their own end of 
life decisions - including medically assisted 
death - referred to by many as dying with 
dignity, as it allows people to end their life 
on their own terms.

While the Supreme Court may strike 
down the ban on dying with dignity, it is 
possible that the government - or a future 
government - could introduce legislation 
that continues the ban.

That would be unacceptable. While 
there are legitimate roles for government, 
denying you the choice of dying with dig-
nity is not one of them. This is a choice that 
should be up to you, not up to politicians.

Of course, wealthier Canadians can 
simply travel to jurisdictions where death 
with dignity is legal. However, since 
many Canadians cannot afford this cost, 
the current ban on dying with dignity has 
created a two-tier system that is unfair, 
unjust and unequal.

This is the year 2014. More and more we 
are realizing the importance of respecting 
individual freedom and autonomy. It is 
time to extend that respect to our end of 
life decisions.

As I write this article, I search for the 
words that can best express my feelings. 

I find these words, but they are not my 
own. They are the words of Brittany 
Maynard, a woman who faced a choice 
I hope you never have to make, and 
who sums this issue up better than I  
ever could:

“I would not tell anyone else that he or she 
should choose death with dignity. My ques-
tion is: Who has the right to tell me that I 
don’t deserve this choice? That I deserve to 
suffer for weeks or months in tremendous 
amounts of physical and emotional pain? 
Why should anyone have the right to make 
that choice for me?”

Spencer Fernando has been involved in politics at 
the federal, provincial, and municipal levels. He 
believes in a “live and let live” philosophy.
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Why it’s time to end the ban 
on death with dignity
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Parking on Spence St. south of Ellice 
Ave. can cost you big time. But for Uni-
versity of Winnipeg (UW) students and 
faculty with physical disabilities parking 
accessibility is an even greater pain.

The disabled parking area, located on 
the west side of Spence St. outside the 
Duckworth Centre, is a hotbed for park-
ing infractions. From January to Octo-
ber 2014, the Winnipeg Parking Author-
ity collected a possible $186,900 from 
disabled parking violations accounting 
for 623 tickets and 80.2 per cent of all 
violations in that strip.

Fines are listed at the maximum pay-
able amount which is $300 for a disabled 
parking violation. The City of Winnipeg 
allows a 50 per cent discount on fines 
paid within 15 days of issuance.

According to statistics provided by 
the Winnipeg Parking Authority, in 
2012 patrols issued 300 disabled park-
ing violations netting $90,000, and in 
2013 issued 273 tickets at a possible total  
of $81,900. 

Over three years, a possible $358,800 
in fines were collected on the south side 
of Spence St.

Samuel Unrau, former accessibility 
director of the University of Winnipeg 
Students’ Association has encountered 
these parking problems firsthand.

“A lot of people just use this area as 
a loading zone,” Unrau says. “People 
don’t realize the consequences for peo-
ple like myself with disabilities. By me 
not being able to park here, for example, 
might mean that I cannot go to class. 
Sometimes I can’t even get to the meter 
to pay.”

Todd Dube is the co-founder of Wise 
Up Winnipeg, a self-described group of 
“citizen activists working towards expos-
ing and solving Winnipeg’s unsafe traffic 
engineering and unfair enforcement tac-
tics.” He says he’s heard from a number 
of people over the last year regarding 
Spence St. parking.

“The locations where the city is the 
most deficient is precisely where they 
target for enforcement,” Dube says. 
“When this is brought to their attention, 
the police take the position, ‘We don’t 
tell the City where to put signs,’ and the 
City takes the position ‘We don’t tell the 
police where to enforce.’ It’s a very prof-
itable disconnect.”

Whether the signage is confusing to 
drivers remains unclear. Four handi-
capped parking signs are positioned at 
intervals along the sidewalk. 

However, a nearly 30 foot gap of 
Spence St. is left without any signage, 
leaving only a City parking meter mark-
ing the location.

Jeremy Read, senior executive officer and 
advisor to the UW President says the prob-
lem may be systemic, stressing that drivers 
should use common sense when parking.

“There’s 10,000 students who come on 
campus,” Read says. “This is a high traf-
fic area. I do know that when the Rec-
Plex was under construction, this was a 
problem in part because there were lost 
spaces while it was being built. We did 
receive a complaint from a now retired 
faculty member with mobility issues 
around inability to park. But that’s the 
only complaint that I’ve had.”

Pamela Zorn, chief operating officer 
at the Society for Manitobans with Dis-
abilities, believes this debate exposes a 
larger problem.

“I think it speaks to a delay on the 
part of people in authority at the Uni-
versity as well as the City of Winnipeg to 
work collaboratively to ensure a barrier 
free experience at the University for staff 
and students,” Zorn says.

“The City’s staff may not be given the 
opportunity to feed the information up 
the chain to see that this barrier for stu-
dents accessing the parking be removed 
by ensuring proper signage for parking,” 
she says. “It’s up to the (UW) to initiate 
this meeting and advocate for this.”

A mobility challenged UW professor 
with a registered handicapped parking 
pass asked that we refer to him only as 
“Sid.” He’s confident there are solutions to  
these problems.

“They need to have somebody coor-
dinating it and have a security guard 
patrolling the area,” he says. “Some-
body should be out here in the morning, 
saying: ‘Out! Keep it moving!’ because 

sooner or later, somebody is going to  
get hurt. 

“The signs are there. It’s the people 
who think if nobody’s watching, the 
rules don’t apply. You’re not entitled to 
these spots. On the days when I’m not 
hurting, I do park on the other side of 
Ellice and leave the spot for someone 
who really needs it.”

GET OUT OF MY SPACE
UW disabled parking is a municipal gold mine

TONY HINDS

BEAT REPORTER

@THETONYHINDS
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Students and faculty should 
be advised that the area south 
of Ellice Ave. on the west side 
of Spence St. is exclusively 
disabled parking. A loading zone 
is located on the opposite side 
of Spence, with a designated 
pick-up and drop-off area around 
the west corner, behind  
the RecPlex.

FOLLOW @THEUNITER  
ON TWITTER & INSTAGRAM  
FOR EXCLUSIVE ONLINE CONTENT.
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Schools are often a hotbed of hormonal 
stress, daunting career worries and the odd 
(or often, no judgment) bout of social-
izing. Amidst all of this it is easy to pass 
over some of the most critical information 
being taught in the education system.

Sexuality education is a mandatory part 
of the Manitoba school curriculum and 
is taught in conjunction with health and 
physical education.

“Without a doubt sexuality education 
is critical,” Roselle Paulsen, director of 
programs at Sexuality Education Resource 
Centre Manitoba (SERC) says. “It has to be 
there. It’s as important as any other subject.”

Sex ed provides students with infor-

mation and skills used to make healthy 
and knowledgeable decisions regarding 
themselves and others when it comes to 
sexual health. The program also recog-
nizes that students need opportunities 
in which to develop those skills and the 
opportunity to address and process their 
own attitudes and beliefs.

“I’ve been at this job for more than 40 
years and I’m still amazed at the cycli-
cal nature of issues,” Paulsen says. “For 
example, things like sexual assault, date 
rape, coercive behaviours, these issues 
will come up again and again and it just 
proves that we have to be vigilant.

“Society is always changing and so we 
will always be having to deal with issues 
around respect, social justice and equality. 
It never goes away.”

When it comes to outreach, SERC offers 
a radio show on CKUW, programs aimed 
towards newcomer groups and the Aborigi-
nal community, a large resource distribution 
program, a confidential online question and 
answer program, in addition to community 
services to parents, adults and youth.

“I think the work we do can really have 
an impact on people’s lives,” Paulsen says. 
“If we’re offering teacher training with 
teachers returning to the classroom to teach 

sexuality education in a way that speaks to 
youth, that allows people to really look at 
the issues in depth and practice the skills to 
be better equipped to make healthy deci-
sions. That’s really valuable.”

The Winnipeg School Division also 
has resources (Family Life Education 
Resource) which teachers can use when 
broaching the subject as well as pro-
vide teacher training in support of the  
existing curriculum.

“Basically it’s informed decision mak-
ing,” Nori Korsunsky, a health education 
consultant for the Winnipeg School Divi-
sion says. “We want kids to have the knowl-
edge, the personal insight, the motivation 
and the behaviour skills that are consistent 
with personal values and family values.”

While in some cases much of health and 
sex education is learned at home, Korsun-
sky notes that approximately 80 per cent 
of parents are happy with content being 
taught in schools. With hyper-sexualized 
imagery accessible by the swipe of a finger 
across an iPad, kids are being exposed to 
mixed messages at an early age.

“If a kid is exposed to something, you 
can’t take that back,” Korsunsky explains. 
“They need to know how to critically ana-
lyze and they need a frame of reference for 
what exactly is healthy behaviour.”

These learned behaviours taught 
in schools will ideally follow students  
into adulthood.

“Kids need to know how the body 
works,” Korsunsky says. “The more knowl-
edge you have the more control you have. 
Knowledge is power.”

For more information on what the curriculum 
offers, please visit www.sieccan.org. If you’re 
wondering about services offered in Manitoba, 
please visit www.serc.mb.ca.

SEX ED  
& YOU
Sexuality education may 
just be more important  
than algebra
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Local health authorities are continuing 
the fight to control the syphilis outbreak  
in Winnipeg.

There have been 60 syphilis cases in 
Winnipeg in the first 10 months of this 
year. That number is up from 40 cases at 
the same time in 2013. 

According to the Winnipeg Regional 
Health Authority (WRHA), the number 
of cases isn’t expected to decline in the 
near future. Currently, syphilis is report-
edly mostly being spread through male-to-
male transmission and there is concern of it 
spreading into the heterosexual community. 

“We worry that it will cross over [to 
the heterosexual community] because 
with syphilis specifically, if the infection is 
passed from mother to newborn, that can 
be a very serious illness, and much more 

difficult to treat,” says Dr. Joss Reimer, 
medical officer for the WRHA, noting a 
recent case of this happening in Alberta. 

Reimer confirms social media is a con-
tributing factor to the spread of infection. 
She says that patients who test positive are 
given an in-depth questionnaire. 

“We ask them a lot of questions, such 
as where did you meet your partner, and 
about 50 per cent of people are telling us 
they met them online or on a phone app,” 
Reimer says. 

Jared Star, the youth programs co-or-
dinator at the Rainbow Resource Centre, 
says there are several reasons why social 
media has contributed to the outbreak. 

“I think that there’s a cultural shift 
towards social media and online hook-
ups… without targeted, preventative 
approaches to education that are specific 
to the venue in which it’s occurring, there’s 
going to be an increase in cases,” Star says. 

“There hasn’t been a behavioural based 
campaign in Winnipeg that honours the 

fun and sexy parts of being a gay and bisex-
ual person, and that educates around how 
to behave safely.”

Star notes that there are examples of 
effective campaigns throughout Canada 
using language and cultural references that 
are relevant to the LGBT* community. 

The WRHA is now working with social 
media and “hook-up” sites by placing 
advertisements letting users know about 
the syphilis outbreak and to encourage 
safer sex practices. 

“Education is always the first step in any 
health behaviour change,” Reimer says, 
“but it really is only the first step. We know 
we need to improve our services and make 
sure that patients aren’t faced with stigma 
or challenges.” 

However, Star says there is a gap in edu-
cational material available to people who 
identify as LGBT*. 

“Youth who are maybe questioning 
their sexual orientation lack a lot of sup-
port…[and] accurate sex-ed for the kind 

of sex that they may be having is not hap-
pening in the school system,” Star says, 
adding that the Rainbow Resource Centre 
offers regular drop-in session for LGBT* 
youth which is essentially “queer sex ed.” 

“We talk about things like Grindr and 
Scruff,” Star says. “We operate from a 
harm reduction philosophy… you’re going 
to hook up with people, so here’s how you 
do it safely.” 

For those faced with the prospect of 
being tested or receiving treatment, the 
process is relatively simple. Reimer says 
there are a number of free clinics where 
tests can be done, all of which are sup-
plied with medication that can be distrib-
uted on-site. The treatment is free, and 
the WRHA takes on the role of contact-
ing anyone who’s been in contact with a 
syphilis-positive patient. 

For more information and a list of clinics, please 
visit wrha.mb.ca/healthinfo/a-z/syphilis.

SYPHILIS 
OUTBREAK NOT 
EXPECTED TO 
SLOW DOWN
Education is only the first 
step” against record number 
of infections NICHOLAS LUCHAK
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ACROSS
1. Napoleon’s place of exile
5. Graduate’s keepsake
11. Word with gloss or stick
14. Beach scavenger
15. One way to be washed
16. “The Yearling” mother
17. 1988 thriller with Steven Seagal
19. One of the Bobbsey twins
20. Poured out
21. Cake topping
23. Stimpy’s cartoon buddy
24. Home, por favor
26. Motion detector
30. Sleep stage
31. Looks at curves?
35. Computer correspondence
36. Galileo’s birthplace
37. Baseball brothers’ surname
38. Politically moderate
41. “Would ___ to you?”
42. ___ Romeo (imported auto)
43. Gives temporarily

44. Belgrade resident
45. USSR successor
46. Excessively precious
47. Type of chamber
49. Scammed
50. Thin soup
53. Bullfighter
58. Comparison words
59. In custody
62. Campers, e.g.
63. Type of farmer
64. Ibuprofen target
65. Mentally bright
66. Mingo portrayer
67. Bygone big birds

DOWN
1. Victorian exclamation
2. Service-station service
3. Coalition
4. Edison’s middle name
5. Reduce to rags
6. “White as a sheet!”
7. Molt
8. Costa del ___
9. Historic period
10. Jerry of comedy
11. Anderson of “WKRP in Cincinnati”
12. Location of Qom
13. Sudden twinge
18. Register formally
22. Tony winner of 1967 and 1998
24. Jai alai basket
25. Nanking nurse
26. Finals prelude
27. Rousseau novel
28. Lowest point
29. Extra wager
30. Jazzmen’s specialties

32. End of a Garbo line
33. Natterjacks, e.g.
34. Like good dish water
36. Salk’s conquest
39. “Into ___ life ...”
40. Escape artist, e.g.
46. Jeweler’s measures
48. Laundry repository
49. Lena of “The Wiz”
50. Theda of movie fame
51. Letters on an invitation
52. Brewer’s oven
53. Ravens, for example
54. Name in a Saroyan title
55. Art follower
56. Job safety org.
57. Country rds.
60. Actor Beatty
61. Genetic letters
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SOLUTIONS TO LAST WEEK’S PUZZLES.

DIVERSIONS

The Student Services staff of The University of Winnipeg provides the student body with current information 
and opportunities. This information is updated weekly.

ADMISSIONS
Looking for exciting new experiences?  Do you 
want to explore the world? If you are interested in 
participating in a study abroad exchange with one 
of The University of Winnipeg’s exchange partners, 
attend the information session:

Friday, November 14, 2014

Room 3D04

12:30pm-2:30pm

For more information, visit the following site:   
www.uwinnipeg.ca/index/intl-student-exchange 

If you have any questions, contact je.michaluk@
uwinnipeg.ca

AWARDS & FINANCIAL AID
CAMPUS JOBS!

The Awards and Financial Aid Office is now accepting 
applications for the Fall/Winter 2014-15 Work-Study 
Program.

Work about 5-10 hours a week. Get valuable research 
experience. Work flexible hours. Build your résumé 

For more information, deadlines and applications, 
visit the Awards & Financial Aid website:   
www.uwinnipeg.ca

APPLY NOW!

STUDENT CENTRAL
CHANGES TO SC’S HOURS

SC will be open 9:00-4:15 on Friday, Nov. 21

SC’s regular hours are 8:15-5:30 Monday-Thursday 
and 8:30-4:15 on Fridays.

RENT A LOCKER TODAY!

It’s getting cool outside! Need a place to store your 
jacket? Lockers are available on the lower level of 
Manitoba Hall and on the 3rd floor the Richardson 
College. Lockers are $40 per person for Fall and 
Winter. Rent your locker by sending an email 
with your preferred location to studentcentral@
uwinnipeg.ca from your UWinnipeg email account, or 
visit Student Central in person.

FEBRUARY GRADUATION

Finishing your courses in December? Interested in 
graduating in absentia in February? The deadline to 

apply for Winter graduation is Monday, November 
17. Fill out the application to graduate and submit to 
Student Central.

DROPPING COURSES

The final day to withdraw from a U2014FW class for 
50% refund of the base tuition, UWSA and UWSA 
Building Fund fees is November 21, 2014. No refund 
is applicable from November 22, 2014 - January 21, 
2015.

Courses are dropped through WebAdvisor using the 

“Register/Drop Course Sections” link.

MINDFULNESS MEDITATION

The UWSA and Academic Advising Office have 
collaborated to bring you Drop-in Mindfulness 
Meditation sessions every Wednesday and Thursday, 
Oct 15 to Dec 18, 2014, 12:30 to 1:00 p.m. in the Bryce 
Hall Chapel.  

Tired of the hustle and bustle of life and just need 
some quiet time to relax and reflect?  Then come 
join us!  Bring an open mind and wear comfy clothes. 
These are FREE and all are welcome.

Wednesdays:

November 19, 26

December 3, 10, 17  

Thursdays:

October 16, 23, 30

November 6, 13, 20, 27

December 4, 11, 18  

More information can be found on the website under  
Study Skills Workshops and the UW Calendar of 
Events, and will be soon on the UWSA Calendar  
of Events.
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SHERWIN OPEÑA

The Uniter Fashion Streeter is an ongoing documentation of creative fashion in Winnipeg inspired by the Helsinki fashion blog 
www.hel-looks.com. Each issue will feature a new look from our city’s streets and bars in an attempt to encourage individual 
expression and celebrate that you are really, really good looking.

Gabrielle Funk

“Inspired from 
friends and I feel it 

is empowering, but it 
goes with my mood.”

ADVERTISING – MEDIA MANAGEMENT 

ALTERNATIVE DISPUTE RESOLUTION

EVENT MANAGEMENT 

FASHION MANAGEMENT & PROMOTIONS

FINANCIAL PLANNING

GLOBAL BUSINESS MANAGEMENT

HUMAN RESOURCES MANAGEMENT

INTERNATIONAL DEVELOPMENT

MARKETING MANAGEMENT

PUBLIC ADMINISTRATION

business.humber.ca/postgrad

CIRCLE HEADS



ALBUM RELEASE PARTY

W/

SATURDAY 
NOVEMBER 15, 2014

THE WEST END 
CULTURAL CENTRE

DOORS 7:15 PM
SHOW 8:00 PM

Phone:

Tickets $15 advance | $20 door  Available now at                                     Winnipeg Folk Festival Music Store, Music Trader & the W.E.C.C.


