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Take  
a look, 
iT’s in  
a book
yeah, we’re big fans of reading at the Uniter, so much 
so that Arts & Culture Editor Jared Story decided 
to tell you all about this month’s Thin Air Interna-
tional Writers Festival in his cover feature. There’s 
also a review of Jon Paul Fiorentino’s new book of 
poetry, the debut Uniter column from local writer 
Laina Hughes (about borrowing your parents’ car for 
late night slurpee runs soundtracked by the Weak-
erthans) and Senior Editor Harrison Samphir’s inter-
view with Pulitzer Prize winning writer Chris Hedges 
(which, whether or not you were able to snag tickets 
to his sold out chat on September 21 at the West 
End Cultural Centre, is a must read). Additionally, 
Arts Reporter Deborah Remus had a chat with blog-
gers-turned-published-authors Justin Bouchard and 
Kyle Prevost about their new student money-man-
agement guide More Money for Beer and Textbooks. 

Also in this issue you’ll find a profile on DUET. - a 
new piece from Winnipeg dance artists Sarah Roche 
and Lise McMillan, a preview of the WNDX Festival of 
Moving Image, another local business (1104 Beauty 
Bar) going green being profiled in the ongoing Green 
is the New Black series, a review of Thida’s Thai, a 
preview of what Frame has to offer for Nuit Blanche 
and so much more. 

So head to your library, local book shop, or dust 
off that copy of (insert old but still trendy novel) 
your friend gave you for (insert occasion here) that 
you’ve been meaning to dive into. Chances are you 
might not be able to put it down. 

online 
exclusives

the following is in response to a comments 
piece written by mike Innes in issue 68-01 
(sept. 5). 

“Divisiveness is often a precondition of taking 
a stand.” So said Mike Innes in a comment 
article in the Sept. 5 issue. When I see people 
emphasizing the combative nature of intellectual 
discourse, it’s tempting to suspect that it’s really 
the grandstanding and defiance, and not the 

ideas, that excite them. While I agree that ideas 
are important, it does not follow that they are 
important in all contexts. There are venues where 
it is inappropriate to discuss weight issues, as 
I learned the hard way after giving drunken 
lectures on the work of Susan McClary and Roger 
Scruton at parties.

“Social media”, a vague term describing a loosely 
related collection of online services aimed at 
a general audience, is one of these forbidden 
venues. When I go onto Facebook, I want to see 
vacation photos, thinly veiled gossip, and links 
to funny videos. Much as we all fantasize about 
having erudite discussions with our own personal 
Algonquin Round Table about capitalism or the 
environment, it almost never happens and when 
it does, it’s not pretty.

“Social media” is designed to be unfriendly 
to long-form thought, which all good thought 
necessarily is. These venues are perfect for trivia 
and sloganeering, and they have even evolved 
a robust distribution vector for this kind of 
content--the meme. This is the paradigmatic form 
of Facebook discourse. If it seems absurd to talk 
about Kant or Kierkegaard using memes, that’s 
because it is--so maybe we shouldn’t try to.

Ideas matter--they matter far too much for 
Facebook. So don’t be that guy. If you want to 
talk politics or philosophy, please go to the 
designated area.

-Tom Ingram via email

Talk Back
DO yOU WANT TO BE PART OF THE CONvERSATION? 
SEND A LETTER TO THE EDITOR, TWEET @THEUNITER 
OR COMMENT ON OUR FACEBOOK PAGE. Our Free Weekly Download comes from Ottawa’s 

Jon Creeden. “One Coast to Another” comes 
from the vinyl re-recording of Beards! and pits 
gravelly vocals against acoustic guitar like 
you’ve never heard. Grab it at uniter.ca.

Senior Editor Harrison Samphir spoke with Pulit-
zer Prize winning writer Chris Hedges and you 
can read the transcript of their conversation 
exclusively at uniter.ca.





Some years ago, I spent a lost evening 
exploring the city in my parents’ station 
wagon. I was bored and poor, and this 
seemed as good an option as any to enter-
tain a 20-something Winnipegger on a cold 
spring night. It was still winter, really, the 
dirty snow clung stubbornly to the ground, 
yet it was warm enough to buy a Slurpee. 
Because that’s what you do in Winnipeg.

A handful of CDs were in the glove 
compartment. My brother had left some of 
his there from the last time he’d borrowed 
the car (yes, we’re both fully-grown adults 
who don’t own our own vehicles and regu-
larly mooch off our parents. It’s more green 
that way?). One of them was the Weakert-
hans’ Left & Leaving.

Like any good introverted, bookish 
Winnipeg youth, I’d been a big fan of the 
Weakerthans for years. I went to their con-
certs, I cheered them on like a sports team. 
They were my Manitoba Moose (the Jets 
were lousy anyway, and still are).

Is there any better soundtrack for a 
night of disenfranchised, pointless driving 
in a city you’re not sure how to feel about? 
I was surprised to remember all the words; 
I knew them like I knew the layout I drove. 

Navigating Portage, from downtown to 
the West End to St. James, knowing which 
intersections had red light cameras, which 
were landmarks on the way to friends’ 
homes.

There was comfort in those lyrics, and in 
those streets. They meant home.

Winnipeg is home. It’s where your 
friends are, your family. Your local hang-
outs – the neighbourhood bar whose sig-
nage boasts a tarot card reader who has yet 
to appear. The music store that recently 
amalgamated with the video store. There’s 
familiarity there.

Winnipeg is the right size for a lot of 
people, or at least people like me. It’s big 
enough to occasionally lose yourself. Small 
enough that you’ll always run into some-
one you know to reel you back in. The 
strangers whose faces you know.

But then there’s the bad stuff. The stuff 
that prevents us from getting too proud of 
ourselves. The poorly laid-out streets that 

make it hard for any non-vehicled per-
son to get around.  Our collective nega-
tivity – an attitude that screams if you’re 
not with us, you’re against us. And if you 
ever express any positivity about our city, 
you’re against us. It’s hard to feel good 
about Winnipeg when the prevailing atti-
tude is that of grumpiness and a distaste for 
change and progress.

More than that, however, are the real 
problems. Winnipeg is home to the second 
poorest riding in Canada. We see a lot of 
serious crime. Our downtown suffers and 
the suburbs sprawl.

What keeps me optimistic is the sheer 
number of good people in this city. Pas-
sionate people who are pouring their 
energy and education into making Win-
nipeg better. They’re running car co-ops, 
they’re playing music, they’re writing sto-
ries and opening independent coffee shops 
and embracing all that makes this city 
weird and wonderful.

They’re volunteering, or working for 
peanuts at non-profits. They’re grow-
ing organic vegetables and running 
farmers’ markets. They’re making those 
less-than-desirable neighbourhoods more 
desirable, if only through their presence 
and awareness and positivity.

Maybe they’ve been hardened by this 
city and come through it, and are using 
their experiences to inform a more positive 
way of living.

My city’s still breathing, barely it’s true. 
But I think that through the hard work of 
these individuals we have good reason to 
be optimistic.

The next time you’re feeling down about 
your city, do as I do. Reflect on how good 
we have it. And if you don’t think we have 
it good, be active. Don’t give up on Win-
nipeg just yet.

Borrow your parents’ car, listen to 
music that makes you sentimental for your 
teenage years, and contemplate Winni-
peg’s positives. And maybe buy yourself a 
Slurpee.

Laina Hughes is a writer from Winnipeg. Pick up 
a copy of her book Wolseley Stories at Mcnally 
robinson.

still BreathinG But Barely 
wiTh laina hughes

the column

“there was comfort in those lyrics, and in those 
streets. they meant home.”

KeVIN leGGe

The Uniter Fashion Streeter is an ongoing documentation of creative fashion in Winnipeg inspired by the Helsinki fashion blog www.
hel-looks.com. Each issue will feature a new look from our city’s streets and bars in an attempt to encourage individual expression 
and celebrate that you are really, really good looking.

ali
“Classic and trendy.”



05september 19, 2013//the uNIter

Chris Hedges is a rare dissident of the 
American Left – a journalist who takes 
seriously the need for alternative media 
and politics in an era of the unprecedented 
corporatization of both.

The Pulitzer Prize-winning journalist, 
former New York Times foreign correspon-
dent and author of more than 10 books 
including last year’s Days of Destruction, 
Days of Revolt with Joe Sacco, Hedges 
bravely challenges the dominating pres-
ence of mainstream media and shifts the 
way one thinks about the world.

“There’s been a physical as well as moral 
collapse of the traditional press, especially 
on the airwaves,” Hedges explains. “And 
so the alternative voice of the alternative 
media has become more powerful when 
juxtaposed against this sort of craven obse-
quiousness to power, as well as the trivial 
celebrity gossip that dominates commer-
cial networks. They’re seen as complicit as 
pushing the agenda of the power elite.”

For years as a reporter, Hedges covered 

guerrilla fighting in El Salvador, repres-
sion in Gaza and the brutal Kosovo War, 
but became gradually alienated from the 
corporate press. Its passive neutrality and 
aversion to truth, he felt, had placed it at 
odds with independent thought and the 
propensity to challenge the status quo and 
speak for the people.

In Hedges’ critically-acclaimed 2010 
account of the decline of populist and rad-
ical movements within the United States, 
Death of the Liberal Class, he outlines the 
corporate annexation of labour unions, 
universities and the press.

He identifies, as George Orwell does in 
the book’s dust jacket, how “Anyone who 
challenges the prevailing orthodoxy finds 
himself silenced with surprising effective-
ness. A genuinely unfashionable opinion is 
almost never given a fair hearing, either in 
the popular press or in the highbrow peri-
odicals.”

Although much of Hedges’ recent work 
– and, in particular, his longstanding Mon-

day column on Truthdig.com – examines 
the corporate media, it has also given a 
voice to dynamic such social movements as 
Occupy, which have emphatically proven 
that change is indeed necessary.

Amidst unforgiving economic con-
ditions, high unemployment and youth 
unrest, the time for a combative press and 
resolute journalists who dare write in the 
language of class struggle is now.

“The failure on the part of the state to 
respond rationally to the demands that 
pushed people into the Occupy encamp-
ments has made things much worse,” 
Hedges says.

“Slashing school budgets, cutting Head 
Start, a refusal to extend unemployment 
benefits means something will happen, 
eventually. Will it be called Occupy? Will 
it look like Occupy? Probably not.

“I think we have to look at the Occupy 
movement as a tactic, in the same way that 
Rosa Parks refusing to give up her seat on 
the bus was a tactic... and then the Free-

dom Riders came a few years later. But that 
something is coming I have absolutely no 
doubt, because unregulated and unfettered 
capitalism, as Karl Marx understood it, is a 
revolutionary force.”

read the full transcript of this interview at 
uniter.ca

DANIel Crump

aDvertisemeNt

GrantinG 
power to the 
powerless
Chris Hedges: a vital journal-
ist and strong ally of progres-
sive thought today

harrison samphir 

Senior editor

@HarrySampHir

See Chris Hedges speak at the West 
End Cultural Centre this Saturday, 
September 21.

Doors at 7:15 pm, show begins at 8:00 pm.

Tickets are $25 in advance and $30 at 
the door. They’re available at the West 
End Cultural Centre, Ticketmaster, 
Mondragon, Mcnally robinson, organic 
Planet and the Winnipeg Folk Festival 
Music Store.



BandcaMp

1. Alec Holowka           Aquaria          Independent

2. KEN mode              Entrench          New Damage Records

3. Royal Canoe          Extended Play          Nettwerk

4. Asado             Equipped to Fail     Independent

5. Alec Holowka         Offspring Fling     Independent

6. KEN mode             venerable         Profound Lore

7. Robbed in Tuxedo         Born. Madness. you     Independent

8. Abstract Artform         Home Brews v.4     Independent

9. Warsaw              Record Lows          Independent

10. Envoy              Enstrumentals vol. 2      Independent

cKuw

1. Royal Canoe         Today We’re Believers     Nevado

2. The Bros Landreth         Let it lie         Morning Noise

3. yes We Mystic         Floods & Fires     Head in the Sand

4. Electric Soul         Second Paradise     Independent

5. Miss Rae             Big Boned Woman     Independent

6. Unbelievable Bargains     Fun Times, Why Not     Independent

7. Neko Case             The Worse Things …     Anti-

8. Imaginary Cities         Fall of Romance     Hidden Pony

9. young Galaxy         Ultramarine         Paper Bag

10. Haunter             Rivers & Rust         Disintegration

uMfM

1. Grand Analog         Modern Thunder     The Shadow Cabinet

2. Oshima             The Age of Shapes     Head in the Sand

3. Haunter             Rivers & Rust         Disintegration

4. Royal Canoe         Today We’re Believers     Nevado

5. From Giants         This Burden is Light     Independent

6. Animal Teeth         Me & you         Independent

7. Electric Soul         Second Paradise     Independent

8. The Bros. Landreth         Let it Lie         Morning Noise

9. Imaginary Cities         Fall of Romance     Hidden Pony

10. Austra             Olympia         Paper Bag

ChartiNg charTs as of Tuesday, sepTeMBer 17, 2013

arts

What are the odds of a larger set, gruff-
voiced bearded dude releasing an album 
called Beards? 

Pretty good, seeing as that’s exactly what 
acoustic punk singer/songwriter – and beard 
owner – Jon Creeden did. 

The CD version of Beards! has been 
out for over a year, but recently the Otta-
wa-based musician re-recorded it in a studio 
(as opposed to his friend’s living room where 
he recorded the original) and released it on 
vinyl through Quebec label Pavones Records 
(Quebec) and Guelph, Ontario Imprint My 
Finger! My Brain!

Creeden says the idea for an acoustic solo 
project arose in 2007 for reasons of sheer con-
venience. 

“I was living in an apartment. Playing 
acoustic guitar seemed more of an option 
than rocking out on my amp,” Creeden 
says. “Also, I didn’t know anyone to play in a 
band with in Ottawa at first, so it just kind of 
started that way. 

“I tried to tour in 2008 on a summer vaca-
tion. I bought a Greyhound pass and I was 
able to take my guitar with me, so I made 
it into a tour and I just realized it’s an easy 
way to do this when it’s convenient. I don’t 
have to get four different people’s schedules-
together.”

Creeden is on the road again with a stop 
planned in Winnipeg at Le Garage on Sep-
tember 23. He’s no stranger to our fair city.

“I’ve played Winnipeg probably as much 
as anywhere,” Creeden says. “Years ago, I met 
High Five Drive when they were coming 
through Ottawa, so we played some shows 
together.

“Then Greg Rekus, who was the singer 
in High Five Drive, we’ve done tons of tours 
together since he started his solo acoustic 
thing and it’s been really awesome. Knowing 
Greg has kind of made Winnipeg one of my 
second homes. I’ve never had a bad time in 
Winnipeg.” 

Speaking of good times, Creeden says 

one of the best parts of his current tour was 
seeing/hearing his growing Quebec City fan 
base singing along to his songs. But, the real 
highlight was his last hometown gig. 

“We played a living room show in Ottawa 
at my buddy’s, [a place called] Robot House,” 
Creeden says. “When I showed up there, one 
of my buddies had tattooed the [album] art-
work on his thigh. Having somebody tattoo 
something to do with your music on them-
selves, that’s a pretty big compliment.”

Gil Caroll, Andrew Soloway and Josh 
Winestock are the names behind the 
up-and-coming record label Real Love 
Winnipeg. 

Winestock says the local imprint 
started in 2012 for simple reasons.

“We wanted to bring a bunch of bands 
together, have a fun time at the cottage 
and put together a record.

“It began as an idea in the summer to 
get a bunch of bands together and make 
an album at Gil’s cottage in Winnipeg 
Beach,” Soloway adds. “We decided that 
the album was going to be called Beach 
Station Blues.” 

Recorded in the summer of 2012, Beach 
Station Blues was released with a party at 
the Royal George Hotel in December. 
The album features over 25 Manitoba 
musicians, including The Hoots, Spirit 
Children and Poorboy. 

Now, Real Love Winnipeg is ready to 
release Beach Station Blues II, which was 
recorded over a weekend in June – the 
studio again being Caroll’s family cabin. 

Soloway says there were close to 70 
artists that came through the cabin that 
weekend.

What’s incredible about the Real Love 
Winnipeg project is, appropriately, the 
amount of love going into it. 

While some of the musicians were 
inside recording Beach Station Blues II, 
an impromptu jam session outside the 
cabin resulted in another separate album, 
dubbed The Deck Sessions 2013. 

“Musicians were jamming outside 
because they love doing it and they 
started recording it. We ended up releas-
ing 11 tracks from The Deck Sessions 2013.”

While the first Beach Station Blues was 
well-received, the Real Love gang believes 

the second has more promise.
“As a whole, we think that the second 

album is way better. A thousand times bet-
ter,” Soloway says.

“All the bands that played again were a 
year better,” Caroll says, adding the record’s 
enormous guest list including Yes We Mys-
tic, Animal Teeth, and Naysa. 

In addition to showcasing a diverse mix 
of Manitoba music, Caroll says another 
important aspect of Real Love Winnipeg is 
the sense of community it’s helping foster.

“Now, all these musicians know each 
other,” he says. “They’re on the same 
album, they get to play the same shows 
together and they’re able to support each 
other. I don’t want to label us as a collec-
tive, but everyone feels a sense of commu-
nity.”

Feel the love
Local label Real Love  
Winnipeg releases its  
second Beach Station  
Blues compilation

marTyna Turczynowicz

Beat reporter

@martynaturc

See Jon Creeden at Le Garage on 
Monday, September 23

French Press and rJ binge open.

Doors open at 8 pm

Visit joncreeden.com

Download “one Coast to Another” 
from beards! at uniter.ca

FlyinG solo
Ottawa singer-songwriter 
Jon Creeden likes practical-
ity of being unaccompanied

chris hearn

Volunteer

@cHearn73

real Love Winnipeg releases beach 
Station blues II at the Windsor 
Hotel on Saturday, Sept. 28

Performances from Surprise Party, 
Slow Spirit, naysa and Claire 
bones

Cover is $7 and album is $10. 

Check them out at the rose n’ bee 
Pub on the first Tuesday of every 
month for real Love Tuesday.

Check out reallovewinnipeg.band-
camp.com to hear the first beach 
Station blues album and The Deck 
Sessions 2013.

SUPPLIED

DAnIEL CrUMP
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Opening with the brooding popper “Tipping Time” 
(fleshed out by the harmonies of the Sweet Alibi), 
the latest from local group None the Wiser contains 
13 tracks of 90s nostalgic goodness (think the best 
of I Mother Earth & Our Lady Peace) in a way that 
the indie kids aren’t cumming all over (though 
maybe they will - there’s a lot of alto sax on here). 
Eli Mattas and Zack Kinahan have prepared a disc 
that’s cohesive from start to finish, with great 
guests including rapper John Smith on “Back in 
Town on a Rainy Day” and violinist Jacob Woods 
among others, and a fleshed out sound that is 
helped by the mixing and mastering of Ryan 
Mcveigh (Boats). It’s diverse (the moody “Wiser 
Wizard” and island/celtic blend of “86”) and upbeat, 
but Mattas’ cool, hushed vocals keep things mellow.

- Nicholas Friesennone the wiser
Magic and Wonder
canadian Grass

gold
sounds

vancouver’s Said the Whale might sound like many 
other indie rock bands, but with its fourth studio 
album hawaiii, the five-piece outfit has perfected 
a sing-along pop groove that even surpasses 
2009’s excellent Islands Disappear. The LP’s album 
artwork – showing a WWII-era fighter plane taking 
off from an airstrip in O’ahu – perfectly reflects the 
record’s summery tone. Single “I Love you,” is a 
perfect example - beginning as a pure rock ballad 
and ending with a catchy (but not kitschy) hook. 
The sing-along formula works best on the disc’s 
eighth track: “I was on the ropes when you needed 
my hand/I was on the dope when you needed me 
down/I was on the hip when you needed my heart/I 
was on the hopes that you needed me now.”

- Harrison Samphir
said the whale
hawaiii
Hidden pony records

Nuit 
Blanche

Saturday  SeptemBer28  6pm-4am

• Public opening of Storm and Spirit:  
The Eckhardt-Gramatté Collection of 
German Expressionist Art 

• Everything and Nothing, a spoken word 
performance by artist Kelly Mark 

• Set and Reset, a new dance work by 
Jolene Bailie 

• The XanaDOOds with Toxic Prophecy 
and DJ King Cabernet 

• Montreal audio/visual duo  
le Révélateur 

• DJ Mama Cutsworth (12pm–2am)

• DIY macramé bracelet-making by 
Manitoba Crafts Museum & Library

• Montreal artist Dean Baldwin’s  
Rooftop Acropolis (2–4am)

Visit wag.ca for details.

Winnipeg Art Gallery  300 Memorial Blvd • 204.786.6641 • wag.ca

It’s our annual all-night celebration of the arts featuring:

Arts

Sarah Roche, 28, and Lise McMillan, 30, 
have worked together for years, as stu-
dents and company members of Winni-
peg’s Contemporary dancers, but about 
two years ago the duo decided to break 
out on their own. This weekend, LS Duets 
unveils its first produced work, DUET.

“We were coming to a place where 
we wanted to create a bigger challenge 
for ourselves,” Roche says. “To have the 
opportunity to choose who you’d like to 
work with because you want to grow in 
specific ways. It was taking responsibility 
for the growth I wanted to have a dancer.”

Having worked with choreographers 
Susie Burpee and Serge Bennathan while 
in school, DUET. is a collaboration 
between the four in two parts, with Burpee 
choreographing a playful new work and 
Bennathan an introspective think piece.

“It’s great to have outside choreogra-
phers come into Winnipeg,” Roche says 
of Burpee and Bennathan (who call Van-
couver and Montreal home). “These are 
pretty well established folks - I think it’s 
really great for our dance community to 
be exposed to different types of choreogra-
phy and it can help influence and inspire 
people that want to create to just be some-
thing different.”

Working on-and-off since June (some-
times in Montreal with Bennathan and in 
Toronto with Burpee) the duo has had an 
incredibly fulfilling experience.

“Both Lise and I had felt with Serge 
that we were very artistically challenged 
and physically challenged, he’s got a real 
poetry to the way he works,” the dancer 
says. “We really were craving a challenge 

like that and wanting to be pushed as art-
ists - to expand who we could be as inter-
preters on stage. We knew he was the guy 
to do that for us.

“With Susie we’ve had the opportunity 
to work with her twice. We enjoy the kind 
of character-based work that she does and 
knew it would be a good contrast to Serge 
so we wanted to have that quirky kind of 
feel of how to move.”

There’s a complex simplicity to just two 
people on a stage - but with months of 
work and the experience of all involved, 
there are a lot of layers at play here.

“I think the pieces are very contrast-
ing,” Roche says. “In Serge’s piece peo-
ple will see a more contemplative work - 
something that explores how two people 
can relate to each other and be connected 
without looking at each other. You can be 
connected by feeling each other, through 
your skin or your breath, and how these 
people try to find the essence of the truth 
of who they are in that space and time.”

Burpee’s piece is host to the more play-
ful, interactive relationship of Roche and 
McMillan, and the duo is confident in the 
cohesion and relatability of its work.  

“I think what’s interesting is that you 
can see a relationship between two people 
that everyone can relate to,” Roche says. 
“It’s really interesting in a duet you go 
through a lot of ways of connecting, and 
it’s such an intimate connection that even 
if you’re really close to someone you can 
have a sympathy or empathy for someone 
- but there’s also a competitive feeling that 
comes back to a compassionate place.

“I think that people will be able to 
relate to what it means to relate to some-
one else.”

on their own, toGether
Local dancers produce their first professional piece

nicholas Friesen

manaGinG editor

@nicHolaStronaut

DUET. happens at the Gas Station 
Theatre, 445 river Avenue

Friday/Saturday September 20/21 
at 8pm and Sunday September 22 
at 3pm

Tickets are $20 online at www.
lsduets.com or in-person at the 
Gas Station.

i think it’s really great for 
our dance community to 
be exposed to different 
types of choreography 
and it can help influence 
and inspire people that 
want to create to just be 
something different.

- sarah roche, dancer

SUPPLIED



Local theatre lovers can finally catch Rich-
ard Maltby Jr. and David Shire’s 1989 
off-Broadway musical revue Closer Than 
Ever right here in Winnipeg.

The premiere ‘Peg performance is pre-
sented by Dry Cold Productions, a com-
pany that’s been staging musicals since it 
started in 2000.

“It’s a show I’ve known of since it came 
out years ago,” Reid Harrison, Dry Cold’s 
co-founder, says. “Since we’re doing two 
shows this season (Dry Cold presents A 
Man of No Importance in May) we were 
looking for one that would highlight 
a smaller group of actors and one that 
hadn’t been done here before.”

Closer Than Ever also marks local actor 
Kimberley Rampersad’s directorial debut.

“The easiest part is just being a witness 
to everybody’s gifts,” Rampersad says. “I 
just stand back and watch these brilliant 
actors, designers, stage managers and 
administrators make the magic happen. 

The hardest part is second-guessing my 
instincts, especially because this is my 
first time.”

Peter Huck, Aaron Hutton, Jenni-
fer Lyon and Debbie Maslowsky are the 
actors who play the four nameless char-
acters that are simply referred by number. 

“It’s a wonderful showcase for the 
actors, not only in terms of the journey 
their characters take, but also in terms of 
the material, which is very challenging,” 
Rampersad says. “They do everything 
from 11 o’clock numbers (big show-stop-
ping songs) to physical comedy.” 

Closer Than Ever is considered to be a 
musical revue and contains 26 songs that 
cover a variety of themes.

“It’s about choice, mistakes, joy, rela-
tionships and forgiveness,” says Ramper-
sad.

“We represent every man and every 
woman,” Lyon, who plays Woman Num-
ber One, adds. “Each of our characters is 

on a journey and it’s about life in many 
ways, about how everybody has a differ-
ent story, everybody has a different path 
and somehow we’re all in it together. 

“Even if your story is very different, 
sometimes we kind of meet in the mid-
dle and what you think was an individ-
ual experience ends up being a collective 
experience.”

The crew says they’ve tried to stay as 
close to the original script as possible.

“That’s actually been a bit challeng-
ing,” Rampersad admits. “Even though 
it was progressive for the time, you’ll 
notice that all the relationships are male/
female, things like that. When you talk 
about families, procreation, I feel like it 
isn’t where we are right now, but at the 
same time I love that it forces the audi-
ence to engage in that discussion and ask 
questions.”

“The other wonderful thing is that like 
with many musicals the music is time-

less,” Lyon adds. “A great song is a great 
song and it doesn’t matter how old it is.” 

Lyon says her favourite song in Closer 
Than Ever is “Fathers of Fathers”. 

“I love the music,” Lyon says. “I love 
the fact that the men are singing together 
and I love that they’re being very vulnera-
ble and honest.”

everyman 
theatre
Musical revue Closer Than 
Ever is for the people

deborah remus 

artS reporter

@deBoraHremuS

Let there be light. And dark, too. 
Dark Side Light - September 28 at Frame 

Arts Warehouse – explores the relationship 
between light and dark.

“Dark Side Light is an attempt to exam-
ine and explore two extremes of lightness 
and darkness,” Ali Tataryn, Frame’s program 
director and curator of the exhibition, says. 

“Can you define one without the other? 
Can they flow into each other? Moreover, 
how does dark and light – literally black 
and white, good and bad – how does that 
shape or affect our personal psyches or that 
of the collective?” she poses.  “Do we have 
an immediate negative association towards 
black or dark? How do we project that 
onto people, onto races and onto the time 
of night?”

Dark is part of Nuit Blanche Winnipeg, 
Saturday’s free, all-night, multi-venue cele-
bration of contemporary art.

Tataryn says the event was created as an 
open invitation to artists of all mediums 
to showcase their work within the light/
dark theme. 

The exhibition features about 10 artists 
and is an “experimental sound art show with 
dance, video installation and photography.” 

Courtney Starsiak, a contemporary 
dancer, will be performing an original piece 
with a friend to the music of Valtari, an 
album by the Icelandic band Sigur Rós.

“I’m most excited about performing, 
because I haven’t got to do that in two 
years because I’ve been teaching,” she says. 
“That’s been my focus so to actually be in 
something I’m pretty excited about that.”

Winnipeg filmmaker and photographer 
Rhayne Vermette will be contributing two 
experimental films. Although this isn’t her 
first Nuit Blanche, she’s still excited.

“I’ve been part of various events over the 
past several years, but mostly as a DJ, so 
this is the first year I’ll have some artwork 
involved in it,” Vermette says.

Tataryn says the Nuit Blanche set-up 
really fits into what Frame is trying to 
accomplish. 

“[It’s] a free-for-all of art and art for the 
sake of art” Tataryn says. “I like having per-
formance with my art and a little art with 
my performance. 

“You can expect to use all of your senses 
[during Dark Side Light]. Just immerse 
yourself. It’s something like a haunted 
house, dark but curious and beautiful. 
That’s what I’m going for.”

Dark Side Light happens Saturday, 
Sept. 28 at Frame Arts Warehouse

Showtime is 8pm. Admission is 
free.

Frame Arts Warehouse is located 
at 318 ross Avenue

a liGht 
in the 
darkness
Light and dark collide in 
Frame Arts Warehouse’s 
contribution to Nuit Blanche

kaiTlyn emslie Farrell 

artS reporter

@kemSliefarrell

See Closer Than Ever at the Shaw 
Performing Arts Centre at the Forks.

Performances run September 18-21 
at 8 pm and on September 22 at 2 
pm

Tickets are $35 for adults and $25 
for students through the MTYP box 
office and tickets.mtyp.ca

Check out www.drycoldproductions.
ca for more info

supplIeD

top: Ali Tataryn, Frame’s program director and curator of the exhibition. 
KAITLYn EMSLIE FArrELL

bottom: “Zoom”, one of many pieces featured at Dark.
SUPPLIED
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speCIAl FeAture

Thin Air showcases some of Canada and  
the world’s most creative authors

Jared sTory

artS and culture editor

@jrockarolla

Boundary 
BreakinG Books

images by daniel crump 

pHoto editor

@dannyBoycrump
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Writing outside the margins.
Charlene Diehl – director of Thin Air 

2013 – is determined to change people’s per-
ceptions of what the festival actually is.  

The 17th annual Winnipeg International 
Writers Festival – Sept. 20 to 28 – contains 
many events that aren’t your standard book 
reading or author talk.

Take Forewords for instance. The event 
– Saturday, Sept. 21 at the Winnipeg Free 
Press News Café – is a celebration of spoken 
word, featuring performances by the Win-
nipeg Poetry Slam Team and a contest called 
Haiku Death Match.

A huge hit at last year’s festival, Haiku 
Death Match sees competitors facing off, 
battle rap-style, dishing out their best 17 
syllables. The audience votes and after sev-
eral rapid-fire rounds, a Haiku Master is 
declared.

“It lets us tap into a much more rowdy, 
more improv and less book kind of crowd,” 
Diehl says.  

“A lot of people came to (Haiku Death 
Match) last year and went ‘Holy crap! The 
festival isn’t this elitist bunch of snobs who 
have no social life.’ That’s an image we have 
to pay attention to and find creative ways of 
smashing.”  

The words “death match” might scare off 
your average Oprah’s Book Club member, 
but Diehl insists that spoken word is as lit-
erary as any book. 

“They’re writers on a different platform, 
in a different register,” Diehl says. “They 

have much more connection with theatre 
than a book writer, but the same raw materi-
als are there. It’s that same ultimate impulse 
at the front end and the back end, having a 
story and wanting it to be received.”

It’s not just the spoken word artists that 
are deviating from the norm. 

Ottawa-based writer Andrew Steinmetz 
has reinvented the biography with his new 
book This Great Escape: The Case of Michael 
Paryla.

Paryla is Steinmetz’s father’s cousin. Born 
in Vienna in 1935 to German parents – a 
half-Jewish mother and an actor/commu-
nist father – Paryla spent the war years in 
Switzerland, eventually moving to Sault Ste. 
Marie, Ont. as a teenager. He went on to 
attend McGill University and became inter-
ested in acting, moving to Germany to pur-
sue a career there.

In 1962, Paryla landed a 57 second role 
as a Gestapo agent in John Sturges’ The 
Great Escape. The American film – starring 
Steve McQueen, James Garner and Richard 
Attenborough – details an escape by Allied 
prisoners from a German POW camp 
during the Second World War. 

A few years later, Paryla died of a drug 
overdose in Hamburg, consuming a lethal 
mix of alcohol and sleeping pills.

In researching Paryla’s story, Steinmetz 
found many interesting connections to his 
relative’s life and role in the film and the 
actual POW camp escape. 

“It became this mediation on escape,” 

Steinmetz, 47, says. “There’s the original 
escape of the prisoners, the escape of my 
family leaving Germany, the escape of the 
actor, escaping yourself to identify with a 
role, Michael escaping his past and with his 
death, was he trying to end his life or escape 
his life and is there a difference between the 
two? The movie is also an example of escap-
ism, escaping your life for a moment.”

This Great Escape isn’t written in your typ-
ical biography, chronological, third-person 
style. Steinmetz says the voice isn’t consis-
tent, changing from chapter to chapter, be 
it oral history, letters, photographs or Stein-
metz own speculations of Paryla’s life while 
watching the film.

“For myself, it was escaping genre, escap-
ing my own self,” Steinmetz says. “I try to 
weave all this in to the ultimate question of 
Michael’s ending and what happened that 
night?”

Shawna Dempsey and Lorri Millan are 
also all about taking liberties. The local les-
bian performance artists are re-writing his-
tory with Bedtime Stories for the Edge of the 
World.

The book contains eight short stories 
spanning the 18th, 19th and 20th centuries 
which according to Dempsey “look at how 
women of different times and places negoti-
ate this idea of invention in a colonial con-
text.”

“I think we’ve always tried to write 
better endings for women and to a large 
extent that’s what these stories are doing,” 

SUPPLIED
DAnIEL CrUMP
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Dempsey,who has been working with Mil-
lan for 25 years, says.

“They contain a feminist politic and a 
lesbian perspective. The body is very pres-
ent and the desire is present in situations in 
which history has denied that. We insert it 
whether it was there or not.”

Bedtime Stories features such subjects 
as alleged axe murderer Lizzie Borden, the 
wives of Latter Day Saint leader Brigham 
Young, a Manitoban Medusa and a female 
Lone Ranger and Tonto. With the stories, 
Dempsey and Millan are critiquing North 
America myths of justice and equality. 

“There’s this idea in North America that 
anyone can make it,” Dempsey says. “If you 
work hard, you can make it. That’s not true 
for many, many people who are ‘othered’ in 
this culture.” 

From playing with history to playing with 
a potential future, Lauren Carter’s Swarm 
imagines a world where the oil has run out, 
the financial and social structures have col-
lapsed and a family inhabiting a small island 
is just trying to survive.

“The book is optimistic in the sense that 
the people keep going,” the 40-year-old 
author from The Pas says. 

“The whole idea is ‘OK, after this kind 
of a lifestyle ends, where everybody can get 
what they want, what keeps going?’ Well, 
what keeps going is survival.

“That’s the idea of the swarm. Bees 
swarm. They may overcrowd the hive and 
have to leave the hive but they find another 

place to live. It might not be perfect but they 
keep going.”

Diehl keeps going. This is her 11th year as 
director of Thin Air and while she says prep-
ping for the festival is always a bit crazy, the 
stress completely dissipates on opening night.

“It’s nine days of bliss out party,” Diehl 
says. “You haul yourself to bed every night 
and your head is just busting open with all 
the conversations you’ve had and the read-
ings you’ve heard, the eloquence, the wit, 
the humour and the bravery. You drop into 
sleep with your head buzzing and then you 
do it all over again the next day.”

For a full schedule and more information on Thin 
Air go to thinairwinnipeg.ca

“ it’s that same ultimate 
impulse at the Front end 
and the Back end, havinG 
a story and wantinG it 
to Be received.

– charlene diehl, Thin air direcTor, on The similariTy beTween spoken word arTisTs 
and TradiTional auThors

opposite right: Charlene Diehl, 
director of Thin Air 2013.

opposite left: Shawna Dempsey 
and Lorri Millan.

left: Lauren Carter.
SUPPLIED
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Matt
Wiebe
MLA for Concordia
204-654-1857
MattWiebe.ca

Ron
Lemieux
MLA for Dawson Trail
204-878-4644
Ron-Lemieux.ca

Greg
Dewar
MLA for Selkirk
204-482-7066
1-855-695-1361
GregDewar.ca

Erin
Selby
MLA for Southdale
204-253-3918
ErinSelby.ca

James
Allum
MLA for Fort 
Garry-Riverview
204-475-2270
JamesAllum.ca

Kerri
Irvin-Ross
MLA for Fort Richmond
204-475-9433
KerriIrvinRoss.ca

Dave
Gaudreau
MLA for St. Norbert
204-261-1794
DaveGaudreau.ca

Nancy
Allan
MLA for St. Vital
204-237-8771
NancyAllan.ca

Jennifer
Howard
MLA for Fort Rouge
204-946-0272
JenniferHoward.ca

Peter
Bjornson
MLA for Gimli
204-642-4977
1-866-253-0255
PeterBjornson.ca

Christine
Melnick
MLA for Riel
204-253-5162
ChristineMelnick.ca

Greg
Selinger
MLA for St. Boniface
Premier of Manitoba
204-237-9247
GregSelinger.ca

Mohinder
Saran
MLA for The Maples
204-632-7933
MohinderSaran.ca

Sharon
Blady
MLA for Kirkfield Park
204-832-2318
SharonBlady.ca

Flor
Marcelino
MLA for Logan
204-788-0800
FlorMarcelino.ca

Deanne
Crothers
MLA for St. James
204-415-0883
DeanneCrothers.ca

Rob
Altemeyer
MLA for Wolseley
204-775-8575
RobAltemeyer.ca

Working for Students



13september 19, 2013//the uNIter

Since 2005, Winnipeg’s WNDX Festi-
val of Moving Image has been breaking 
brains and melting eyeballs, exposing film 
audiences to the best in experimental film, 
installations, performances and video 
from here at home and around the world.

“The submissions are coming from 
farther and farther away,” Irene Bindi of 
WNDX’s curatorial collective says. “We 
have four open call programs and they 
will reflect that.”

The festival will feature works from the 
city’s finest, including Rhayne Vermette, 
Scott Fitzpatrick and Aaron Zeghers 
among others.

“There is a lot of really interesting work 
coming out of the local community,” 
she says. “A few years back we started to 
integrate the programming more because 
originally we had prairie programs and 
international programs and what we 
found is that we can make a more rich 
program by integrating the two. Our local 
work stands up with the stuff that’s com-
ing from farther away.”

Two of the festival’s visiting artists, 
Nova Paul from New Zealand and Chris-
tina Battle from Denver/Toronto, will be 
showing their own work as well as pre-
senting curated programs. Paul will pres-
ent her film This is Not Dying in addition 
to a program of new New Zealand film-
makers, while Battle is launching her new 
installation and has assembled a program 
of landscape films.

The biggest visiting name would have 
to be Canada’s legendary experimental 

music/film/literary trailblazer, Michael 
Snow.

“He’s a huge inspiration,” Bindi, who 
curated the program on the 83-year-old 
artist, says. “His seminal work, Wave-
length, really changed the landscape of 
experimental film - of what it meant and 
what it could be. He’s probably one of the 
best known Canadian visual artists inter-
nationally.”

More so a collection of his work as 
opposed to a retrospective, Bindi’s selec-
tions of Snow’s film and video pieces will 
span from the early 1960s up until 2008.

“It was really hard to choose because 
all his films are so interesting and they do 
such different things,” she says. “I wanted 
to create a window into these varied focal 
points of his practice, of his interests. 
You’ll rarely have the chance to see some 
of these films on 16mm. If anyone is inter-
ested in having an immersive experience, 
come to the theatre and it will be unlike 
anything you’ve ever seen before.”

supplIeD

nicHolaS frieSen

manaGinG editor

@nicHolaStronaut

tiny Furniture
Prior to her critically acclaimed Television 
Series Girls, Lena Dunham won film audiences 
over with her second feature, 2010’s Tiny 
Furniture.  Deciding to make a film at any age 
is bold, but at only 27 years old she proves to 
be especially audacious. Despite having more 
than a few more decades to make pictures, 
Tiny Furniture may be her magnum opus. It is 
a wonderfully crafted and thought provoking 
film that will greatly appeal to the youth of this 
generation.

Dunham’s film is about a young woman 
named Aura (played by the writer/director).  She 
is a frustrated young adult who has just gradu-
ated a college in Ohio.  She has no boyfriend, no 
job and is only recognized for an embarrassing 
youTube video. She is discontent about living 
at home, but has no money to move elsewhere 
so she lives with her mother; an artist who 
photographs tiny furniture.

Tiny Furniture is essentially this gener-
ation’s The Graduate; both films are about 

indecisive characters who just received a 
degree, yet have no idea what to do with their 
lives. Both films are about a life crisis; the 
transition between childhood and adulthood, 
knowing what you want but not knowing how to 
get it and being frustrated at a lack of direction 
in life. Dunham’s film depicts our society’s need 
for instant gratification and demonstrates that 
it is quite an unhealthy attitude.

Unlike Benjamin Braddock in The Graduate, 
Aura is a woman-child you would never like 
to meet but likely have. She’s whiny, passive 
aggressive and incredibly moody. It’s difficult to 
sympathize with her, which is the genius of the 
film; it’s a warning against this behavior.

The film lacks a clear narrative but in this 
we focus on the nuanced characters and this 
works. Every detail is there for a reason. It flows 
flawlessly; even the dialogue, which could be 
considered acerbic, actually serves to improve 
the experience of truthful realism that is the 
triumph of Tiny Furniture.

michael carlisle

Perhaps the most well known Chinese writ-
er-director in North America, Wong Kar-Wai has 
made four decades worth of sensational and 
spell bounding films. 1994’s Chungking Express, 
2000’s In the Mood For Love and 2004’s epic 
2046 are just a few fantastic films in his reper-
toire. The man is certainly capable of making 
a masterpiece at any moment, which is why 
fans are on the edge of their seats when a new 
Wong Kar-Wai picture arrives in theatres . His 
latest film, The Grandmaster is certainly making 
waves with audiences worldwide. 

This biopic stars Tony Leung Chiu Wai (Red 
Cliff) as IP Man, the martial arts master who 
trained the likes of Bruce Lee. Chronicling his 
life, the film begins with his peaceful time in 
the city of Foshan,  which is interrupted as he is 
threatened  by Gong  yutian (Wang Qingxiang), 
a retired martial arts master of the North. 

Though it’s “based on a true story”, the 
majority of the film seems more fantasy than 

reality.  While discussing the film with a friend 
from China, they claimed that it “felt like an 
attempt by the Chinese government to glorify 
and white wash IP man’s history”.  While Wong 
Kar Wai’s film can be obnoxiously melodramatic, 
it is spectacularly well made and absolutely 
enthralling.  It is full of love and hate, of despair 
and of hope. 

Apparently there are many versions of 
The Grandmaster circling theatres around 
the world. While North America can see a 
108 minute cut, Asia is in possession of a 130 
minute cut. Does the director think so little of 
the  American attention span? While the North 
American version is absolutely breathtaking, it 
feels as though a  chunk of the story is missing. 
Regardless, the themes seep through the 
screen and into our consciousness.  IP’s inner 
struggle for peace is universal and the fight 
scenes are majestically choreographed by yuen 
Po Ping.

michael carlisle

the Grandmaster

Film

supplIeD

supplIeDWnDX runs September 25-29 at 
various venues around Winnipeg.

Michael Snow will give an artist 
talk on Saturday, September 28 at 
1:30pm at Plug In ICA. 

For a full festival schedule visit 
wndx.org

Visit pissonit.blogspot.ca for more reviews from michael Carlisle

so Fresh and so clean
The WNDX Festival of Moving Image is back

Arts



musiC listiNgs
thursDay sePt. 19

The Working Man’s Jam is happenin’ at the 
Windsor.

RIGHTEOUS IKE plays the Times.

THE BAD HABITS play the Pyramid.

INGRID GRATIN, NICK FERRIO and MICAH 
ERENBERG at 72 Princess.

FriDay sePt. 20

C. LADD and THE ADvENTURES play the 
Cavern.

BA JOHNSTON, THE FARRELL BROTHERS and 
SMOKI TIGER play the Windsor.

THE WINDUPS and GREG ARCADE play The 
Times.

LES JUPES release an EP at the WECC.

EQUINOX (a bunch of local DJs) play the 
Pyramid.

The WSO presents LAPLANTE PLAyS RACHAMI-
NOFF on Sept. 20 and 21 at 8pm.

saturDay sePt. 21

THE BOKONON and ON and ONONISTS play 
the Cavern.

MARIACHI GHOST plays the Times.

GREG REKUS plays the Zoo.

CALvIN LOvE and KINDEST CUTS play The 
Windsor.

CHALI 2NA, KAyO and JAy BOOGIE play the 
Pyramid.

suNDay sePt.  22

The DUSTBUSTERS play the Cavern.

Jam Diddly Jam Night and the Ole Times 
Change(d) with Big Dave McLean.

AURORA and OLDFOLKS HOME play The Park 
Theatre.

moNDay sePt. 23

JOHN CREEDEN, FRENCH PRESS and RJ BINGE 
play Le Garage.

tuesDay sePt. 24

GROENLAND (haha groen) plays the Pyramid.

WeDNesDay sePt. 25

The NICK FRASER QUARTET play the WECC.

uPComiNg eveNts

CADENCE WEAPON and ROOM 220 play Union 
on Sept. 26.

STEvE BATES and POTATOES play The Windsor 
on Sept. 27.

On Oct. 4 FRAME presents Experimental and 
Noise music in the Purple Room.

HEy PILGRIM, ROOM 220, GREG ARCADE and 
GARETH WILLIAMS hit the Rose n Bee Oct. 4.

LATKA releases a music video at the Park 
Theatre with a show on Oct. 4.

ROSE COUSINS and RACHEL SERMANNI will be 
playing at the WECC Oct. 5.

BA JOHNSTON, THE FARRELL BROTHER and 
SMOKI TIGER play the Windsor.

STEvE BATES and POTATOES play the Windsor.

Bike Winnipeg presents MISE EN SCENE with 
INDICATOR INDICATOR and FEDERAL LIGHTS 
on Wednesday Oct. 9 at the West End Cultural 
Centre.

Be it tuition or textbooks, post-secondary 
school expenses seem to climb every year, but 
two Winnipeg bloggers are helping students 
get through university without being swal-
lowed up by debt. 

In 2011 – after graduating from the Uni-
versity of Manitoba – Justin Bouchard and 
Kyle Prevost started a blog called MyUniver-
sityMoney.com. Noticing a demand for cash 
saving tips, they decided to write More Money 
for Beer and Textbooks, released by Young and 
Thrifty Publications in December 2012.

“I think the biggest thing people do wrong 
is they don’t have a talk with their parents or 
support network about how they’re going to 
pull off paying for the year,” Bouchard, Dean 
of Residence at St. John’s College, says.

“You really need to have some sort of finan-
cial game plan. You should establish a budget at 
the start of the school year and make sure you 
can stick to it. Try to make sure there’s always a 
bit of money to put into your savings at the end 
of the month, even if it’s only a tiny amount.”

One of Bouchard’s biggest tips is to never 
shy away from applying early and often for 
scholarships and awards.

“I can speak from experience and say they 
have more money than applicants for the most 
part,” he says. “People think they might not 
perfectly meet the criteria, but they should 
apply anyway and see what happens. 

“Kyle teaches at a high school in Birtle, 
Manitoba right now and one of his students 
got a $70,000 scholarship so anything is possi-
ble and no one does it enough.”

Of course, you need to pay for things such 
as food and tuition, but going out is another 
expense that can’t be totally ignored.

“Leave room for error in your budget,” 
Bouchard continues. “Leave room for chaos. 
Don’t assume you’re going to live like a saint 
and not do anything fun.”

Bouchard and Prevost dedicate an entire 
chapter of More Money for Beer and Textbooks to 
partying without blowing tons of dough. One 
of their tips is buying a beer kit. Bouchard says 
you can brew your own suds for as little as 75 
cents per bottle. 

“Making your own beer is definitely more 
affordable, but it does take time to get it right,” 
he says. “It took us a couple batches and it takes 
four to six weeks before it’s ready. If you don’t 

have the patience you can still acquire a taste 
for cheap beer too.

“If you can’t tip the service staff, you can’t 
afford to go out... it also gets you noticed when 
you’re in a super long line-up and you’ll defi-
nitely get better service.”

If you’re not into partying every day, Bouch-
ard recommends volunteering around campus 
and checking out some of the school sporting 
events that take place throughout the year.

“Depending on which campus you’re at, 
you can watch elite athletes play games for free 
and if they’re not free, the tickets are still pretty 
cheap,” he says.

Check out myuniversitymoney.com and 
youngandthrifty.ca for more tips from 
bouchard and Prevost. More Money for 
beer and Textbooks is available at Mcnally 
robinson, Chapters and Amazon.ca.

culture
Frosh 
Financial
Two bloggers offer tips on 
how to make that student 
loan last

deborah remus 

artS reporter

@deBoraHremuS

Jon Paul Fiorentino’s new collection of poetry 
Needs Improvement (Coach House Books) 
contains some of his best and most important 
work yet.

The Winnipeg expat and native Transconian 
has called Montreal home for years now but the 
move hasn’t stopped him from continuing to 
write about his old hometown like he’s done in 
his previous books.

Pieces titled In Perfect Winnipeg, Winnipeg 
Cold Storage Company and Salter Street Strike 
(a poem dedicated to Weakerthans frontman 
John K. Samson) shows that Winnipeg remains 
a very important place for Fiorentino.

The collection also draws from Fiorentino’s 
experiences in academia at Concordia Uni-
versity where he teaches writing. Instructions 
for Invigilation and Guide for Taking Exams 
are steeped in Fiorentino’s sarcastic wit and 
humour.

“Get a good night’s sleep. If necessary, take 
prescription-grade painkillers and tranquilizers. 
You can generally obtain these from a classmate. 
Do not exceed triple the recommended dosage. 
You can generally find the recommended dos-
age on the Internet. If not, use common sense,” 
Fiorentino writes in Guide for Taking Exams.

Needs Improvement also sees Fiorentino play-
ing with visual poetry. He’s taken diagrams of 
plain, everyday objects such as a dishwasher, an 
oscillating fan and a shower wand and re-la-
beled their parts and their purposes.

The dishwasher is the summary of ideology 
while the oscillating fan is the summary of the 
history of sexuality and the shower wand is the 
summary of condensation and displacement.

It’s really some of Fiorentino’s most interest-
ing work to date and the visual pieces have the 
capacity to transcend literature and be viewed 
as artistic instalments as well. 

However, the real anchor of the collection 
is The Report Cards of Leslie Mackie. It’s a stun-
ning “narrative sequence of visual poems that 
sets out to critique the culture of homopho-
bia, transphobia and bullying in early child-
hood education.”

At first glance one may see it as a comical 
take on the school system but further reading 
gives way to Fiorentino’s true intention.

The work succeeds in removing the politi-
cal language used regarding homophobia and 
bullying in early childhood education. Raw 
and unfiltered, Fiorentino forces the reader to 
consider what was a relatively quiet and unad-
dressed issue for far too long. Only in recent 
years are we starting to see anti-bullying legis-
lation being proposed and coming into effect.

The result is an intelligent, thought-pro-
voking and sometimes humorous collection of 
mixed work that shows Fiorentino is a memo-
rable voice all of his own.

American poet William Carlos Williams 
said “If they give you lined paper, write the 
other way.” Fiorentino is consistently pushing 

the conventional boundaries of how we use 
language to express ourselves.

Needs Improvement is a work that requires 
multiple readings to be fully appreciated but 
then again, all great books do. 

Jon Paul Fiorentino is at this year’s Thin Air: Winni-
peg’s International Writers Festival, Sept. 20-28

heads up: The Uniter and Peg 
City Groove (Fridays 5-6pm on CKUW 
95.9 FM) are looking for a local band 
to make the instrumental theme to 
THE RUNDOWN, the segment where 
we tell you all about the weekend 
shows and new Uniter issue. All you 
have to do is send your songs to 
editor@uniter.ca with the subject line 
“Peg City Rundown” and we’ll pick the 
winner, who will not only get their 
song played every week but will get a 
prize pack full of local vinyl, albums, 
t-shirts and more.

NeeDs ImproVemeNt
by Jon Paul Fiorentino 

Coach House Press
88 pages, Paperback
$17.95 

needs 
improvement? 
not at all
Jon Paul Fiorentino’s new 
collection of poetry is damn 
near perfect

adam peTrash 

Volunteer

@adampetraSH



arts listiNgs
Film

On Sept. 29 the Park Theatre and Interactive 
Movie Nights presents THE ROOM. “Oh, hi Mark!”

The Urban Shaman Gallery will be hosting 
NOvA PAUL’S film THIS IS NOT DyING, an 
experimental 16mm film shot around her 
Maori family home under Whatitiri mountain 
in the north of New Zealand’s North Island. 
Show dates are Sept. 27-28. Artist talk and 
reception will take place at 5pm on Sept 27.

La Compagnie de La vérendrye is seeking 
2 actors who speak Cree (if possible, Cree + 
French) for a Fur Trade reenactment activity 
at The Forks on Saturday Sept. 28. This is a 
30 minute scenario with a MAX of 15 minutes 
French/Cree dialogue. Honorarium and 18th 
century attire is provided. There is a possi-
bility of filming another historical vignette 
in early October. Contact: 204-296-6888 or 
info@laverendrye.ca

The 8th Annual WNDX Festival of Moving 
Image turns the Winnipeg cinema world on 
its head with a massive bonfire of innovative 
new work in experimental film, video, instal-
lation, and moving image performances from 
Canada and around the world. For the first 
time, free Saturday programming! The five 
day festival kicks off on Wednesday, Sept 25.

literature

Giller Award-winning author JOSEPH BOyDEN 
joins Winnipeg poet KATHERENA vERMETTE 
for an evening of conversation at the Centre 
Culturel Franco-Manitobain. Tickets are $20 
and available at McNally Robinson Booksell-
ers in person or by calling 204-475-0483. The 
program takes place Oct. 18 at 7:30 pm in the 
Salle Pauline Boutal.

THIN AIR WINNIPEG INTERNATIONAL WRITERS 
FESTIvAL will be taking place from Sept. 
23 - 27.

galleries & museums

Martha Street Studios presents Intimacies 
by DENIS LESSARD, KEGAN McFADDEN and JIM 
vERBURG. Show runs until Oct. 18. There will 
also be a workshop with Kegan McFaddan on 
Oct. 5, no membership required, tickets for 
the workshop cost $50.

Gurevich Fine Arts and McNally Robinson 
present Don Donaldson’s Further Directions 
Necessary at McNally Robinson starting 
Sept. 16.

The Cre8ery presents GALE ENNS and 
AMANDA PHILLIPSON GRAHAM on Sept. 19. The 
Same But Different ends Sept. 28

Ace Art Inc. presents vACANT CIRCUM-
STANCES: THIS AND SOMETHING ELSE by DONG 
KyOON NAM from Sept 6. To Oct. 11.

Sept. 13 marks the opening of SANKSANNICA 
by LITA FONTAINE at the Urban Shaman 
Gallery. Artist talk and reception will take 
place on Sept. 27 at 8pm.

On Sept. 13 The Urban Shaman Gallery pres-
ents LITTLE GIRL/ UGLy GIRL/ NOT BAD GIRL/ 
JUST EvIL GIRL by artist ARIEL SMITH. The 
opening reception is on Sept. 27 at 8pm.

WINDOW is pleased to present their eighth 
installation on the corner of Bannatyne 
and Arthur. The Word GOD! Will be displayed 
from Sept. to Oct. courtesy of artist NEILL 
KENNEDy.

The Wayne Arthur Gallery presents New Work 
– New Ideas a mixed media exhibit by artist 
Jean Wiens. Exhibit ends Sept. 25.

theatre, DaNCe & ComeDy

The RMTC invites you to a cocktail reception 
with guests from WARHORSE on Oct. 4. R.S.v.P. 
via rsvpwinnipeg@broadwayacrosscanada.
ca by Sept. 23.

DUET, A Canadian dance premiere performed 
by LISE MCMILLAN and SARAH ROCHE (Win-
nipeg) in two new works by award winning 
choreographers Susie Burpee (Toronto) and 
Serge Bennathan (Montreal). Sept. 20-21 at 
8pm Sept. 22 at 3pm Gas Station Arts Centre, 
445 River Avenue.

On Sept. 22 The Centennial Concert hall will 
be presenting the touring show DORA THE 
EXPLORER LIvE!

Head down to the Times Change(d) High and 
Lonesome Club for COMEDy ON THE CORNER 
every Saturday.

The Cavern is at it again with comedy once a 
month, so enjoy the show and laugh a little.

Check out the King’s Head Pub for your weekly 
dose of comedy every Tuesday at 9 p.m.
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With the opportune timing of the first month 
back, I write this for everyone: the first years, 
the second years, and yes, those in the 17th 
year of their three-year B.A.

People are here to get a degree, bro. But 
why do they even want that?

Firstly, as a means to gain entry to the 
workforce. Secondly, to do some deep learn-
ing: does post-modern really just mean 
“in the future?” Does that make Futurama 
post-modern? (Yes). Why do pets... always 
end up dead?

Lastly, and leastly – there are few viable 
alternatives for your average urban, mid-
dle-class high school graduate. Nothin’ else 
to do.

Those are all perfectly, semi-legitimate rea-
sons to be here, but to achieve the fullness of 
education that some Greek guys originally 
envisioned, you need to stay involved in com-
munity.

The student community, the neighbour-
hood around the university, and wherever 
you live. This can be volunteering, but it 
also means attending events, protests, lec-
tures and parties. It means interaction with 
those around you, and talking to strangers 
(politely). It can mean student groups where 
the commitment is vague and the coordina-

tor just has a Gmail address, or even creating 
your own group, organization, movement.

Throughout my own embarrassingly 
lengthy university career (which I enjoyed 
enough to return for a second degree, mind 
you), this principle has served me well.

Through the dangerous gateway drug of 
student politics, I discovered a multiplicity 
of different activities, where energetic people 
congregated to share ideas and find interest-
ing things to do.

Sometimes these activities and arguments 
concurred with the consumption of deli-
cious hops beverages. Sometimes colleagues 
became valued friends.

Outside of social benefits, community 
involvement nailed all three of the university 
goals listed above.

I entered university feeling ignorant, and 
also lost. Like that show my friends used to 
watch in high school: Lost. I now have an 
unrealistic number of passions, which cannot 
possibly be sustained over a 24-hour day. My 
classes were mostly very valuable, (although I 
never did learn why kangaroos have pouches 
or why koalas are cute), but some of my great-
est growth came from experiences with actual 
humans. Better still, all of my employment 
over the past five years has come from organi-

zations I had been previously involved with.
It’s painfully easy to sleepwalk through the 

classes and homework for a few years. With 
the substantial freedom and independence 
university affords, comes the freedom to be 
intimidated.

If it’s never demanded that you try some-
thing new, it’s exceptionally easy to slip 
through your degree without ever establish-
ing any new connections.

I beseech you: don’t allow the glaringly 
obvious tomato sauce on your pants to pre-
vent you from showing up to the student 
group meeting you’d planned to attend. 
Tomato sauce is like romance and hurricanes 
and sometimes it will just happen. Read the 
weird posters plastered on all those bulletin 
boards – find things worth your time.

When you don’t have anyone to go to an 
event with? Then go to that upcoming Chris 
Hedges lecture by yourself. I’m sure Chris 
won’t even notice you’re riding solo.

Hurl yourself into new situations with the 
reckless confidence of Ben Affleck as Batman, 
and you’ll do fine.

Fabian Suarez-Amaya finished his 3-year b.A. in 
slightly less than 17 years.

Go do thinGs!
Keys to a fulfilling university 
experience

Fabian suárez-amaya

Volunteer

Tucked under the Chateau 100 apartment 
building at 78 Donald Street, Thida’s Thai 
is one of those great little restaurants you’ve 
probably walked past 100 times without even 
realizing it was there.

My first impressions weren’t stellar, mainly 
because I went around 1:00 pm and what 
appeared to be a business lunchtime rush was 
lined up at the front to pay for their meals. 
As a result, I got a little lost in the shuffle and 
wasn’t seated for a while. Plus, the entrance 
of the space is basically a bare hallway with a 
few booths that had reached a nearly tropical 
temperature. Because of the crowd and the 
fact that I’m 5’2”, I thought this was every-
thing Thida’s had to offer.

However, after things calmed down a bit 
I was escorted by a friendly server to a much 
larger, much nicer and much cooler room. 
The colour scheme was deep red with touches 
of gold and the artwork created ambience 

without being over the top or making it seem 
like a cheesy themed restaurant.

Thida’s is affordable with many options, 
making it a great hang-out for just about 
anybody. The dishes were all around the $10 
mark, including a lunch special that came 
with two vegetarian spring rolls and peanut 
sauce. I settled on the “pad nut”, a dish with 
cashews and vegetables topped with a seafood 
melange that included prawns, calamari and 
mussels. 

Most menu items (especially stir frys) offer 
a choice of seafood, beef, chicken or just 
veggies for our herbivore friends. My date 
ordered a dish with rice noodles and chicken. 

The food arrived very quickly and the por-
tions were large. This would be a fun place to 
go with a group and share a few dishes. 

The vegetables were crisp, which lulled me 
into a false sense of security regarding how 
healthy my sauce-riddled dish with deep-

fried spring rolls was. 
Thida’s has a spicy scale that goes from 1 

to 10. I played it safe with a 3, but could have 
easily bumped it up to a 5 without bursting 
into flames. Also, the spices are more complex 
and less like the burning sensation that comes 
with an order of hot wings.

I’d have loved to try one of their yummy 
looking sweet rice desserts, but I got really 
excited and ate my entire meal, which left me 
feeling full for the rest of the day (file that 
under “Great money saving ideas that will 
make most nutritionists hate me”). Still, there 
are many sweet dishes available to cleanse 
your palate without breaking the bank.

I think Thida’s could benefit from a couple 
of portable debit machines to avoid the clus-
ter of people at the front during peak hour, 
but really if my only complaint about an 
establishment is that it gets really busy, they 
must be doing something right.

hidden Gem
Thida’s Thai’s exterior is bland, 
but its food is anything but

melanie dahling 

Volunteer

@SuGardaHlinG

DANIel Crump

dine-O-miTe



Since 1979, women and their allies have 
gathered once a year to rally and protest  
street-based and other forms of violence 
against women. This year, on September 19, 
Take Back the Night Winnipeg will reclaim 
the streets for the 35th time.

“We have conflicted feelings about this 
year,” says Jann Ticknor from Women’s 
Health Clinic, the community organizing 
committee member for Take Back the Night 
Winnipeg.

“On one hand we are celebrating 35 years 
of activism, but on another we are upset we 
are still marching in 2013 for essentially the 
same issues. Clearly, there is still much more 
work to be done locally and we see evidence 
of this everyday in media stories of violence, 
and community responses to this violence 
like the work of Aboriginal Youth Opportu-
nities, who we are excited to be collaborating 
with this year.”

The per capita rate of violence against 
Manitoba women is almost twice the 
national average, and the second highest in 
the country, according to a 2011 Statistics 
Canada report. Manitoba also has one of the 
highest domestic violence rates in Canada – 
and the majority of victims of are women.

Only one in 10 sexual assaults are 
reported, which means the 1,460 sexual 
assaults reported in Manitoba for 2012 is a 
very low estimate of cases.

“Violence against women – in the streets, 
in our media, television, movies and online 

communities – reflects a culture which 
objectifies, disrespects and dishonours 
women,” says TBTN committee member 
Mandy Fraser, counselor in the Sexual Adult 
Crisis Program at Klinic.

“Our work and the Take Back the Night 
international movement is one part of chal-
lenging street- and campus-based violence 
and harassment as ‘normal’, and is about 
nurturing safer communities for everyone.”

There is a particular emphasis on chal-
lenging misogynistic ‘norms’ on university 
campuses, given the reports of pro-rape 
chants being circulated and imposed on 
students at orientation activities. For exam-
ple, the YOUNG chant reportedly taught 
and encouraged at the University of British 
Columbia and Saint Mary’s University has 
received significant media attention.

Take Back The Night Winnipeg is 
encouraging everyone of all ages and gen-
ders to attend.  Participants are encouraged 
to bring signs as well as pots, pans, spoons 
and noisemakers as they will march in “cace-
rolazo style” (casserole protest).

The event starts off with a rally at 6:30 
pm at the William Norrie Centre located 
in the University of Manitoba’s Inner City 
Campus, at 485 Selkirk Ave, followed by the 
march at 7:00 pm.

city

time to take Back the niGht
Community members unite in stand against violence

amy TuckeTT 

Volunteer

@amytuckett

Offer expires Saturday, November 2 
at 5pm. Some restrictions apply.

UNIVERSITY OFFER
ACT NOW FOR DRAMATIC SAVINGS!

2013/14 

mtc.mb.ca

JOHN HIRSCH MAINSTAGE
HARVEY  |  A CHRISTMAS STORY  |  JANE EYRE 

THE GLASS MENAGERIE  |  KIM’S CONVENIENCE  |  GOOD PEOPLE

+ GST
$99
6PLAYS

FOR ONLY

+ GST
$66
4PLAYS

FOR ONLY

TOM HENDRY WAREHOUSE
VENUS IN FUR  |  HIRSCH  |  THE SEAGULL  |  THE SECRET ANNEX

SUBSCRIBE NOW
This exclusive offer expires November 2.  

www.mtc.mb.ca/university

Doowah Design Inc. 
Client: MTC    Job no: 3852   Insertion: The Uniter
MTC 2013-14 Season University Offer ad / B&W / 4.875” x 15.45”
Problems or questions, call Priscilla at 204-949-7230

If you or someone you know needs 
support to deal with sexual assault, 
call Klinic’s Sexual Assault Crisis 
Line at 204-786-8631.

our work and the take Back the night 
international movement is one part of 
challenging street- and campus-based 
violence and harassment as ‘normal’, 
and is about nurturing safer communi-
ties for everyone.

- tBtn committee member mandy Fraser, coun-
selor in the sexual adult crisis program at klinic.

AMY TUCKETT

Above: Jann Ticknor, Committee Member of TBTN 
Winnipeg and Women’s Health Clinic, is ready for the 
Cacerolazo style of protest for Take Back The Night 
on September 19th.



One year after re-opening its doors under 
a new name and new owner, 1104 Beauty 
Bar is looking to set the trend with its focus 
on eco-friendly products and an artistic 
approach to hair and esthetics.

Former University of Winnipeg student 
Chuong Tran has slowly but surely over-
seen a shift in the way his salon (located at 
1104 Pembina) does business, both in terms 
of day to day operations as well as gradually 
integrating into the neighborhood.

“I’d worked here for about two years 
before I got an offer that I couldn’t really 
refuse, so I decided to take the plunge and 
run my own business,” Tran says.  “[I] kind 
of built up a clientele here, got to know 
the area really well, got to know some of 
the people in the area… liked the people, 
really liked the area, so just decided to set 
up shop here.”

It takes patience to come to terms with 
the fact that change doesn’t happen over-
night, and yet after a year at the helm, Tran 
sees clear differences from the way things 
were run when the salon was Saffire Hair 

& Esthetics (differences beyond simply 
offering such rare services as straight-razor 
shaves for men) most notably in organic 
and eco-friendly products that also main-
tain a high level of performance.

“I went through probably about 10 to 
15 different brands to be able to single out 
what I wanted to use and it took a good 6 
months to be able to find something that 
performed well, did everything we need 
it to, and kind of had that same direction 
that wasn’t plain and boring” Tran says.

Jenna Waldner, a stylist at 1104, points 
out the difference in the level of consump-
tion.

“The [new] products are fantastic,” she 
says. “They are very concentrated, so you 
don’t need a lot of product, which is great.”

Aside from being made from mostly 
organic ingredients, Tran says the products 

are biodegradable and use recycled mate-
rial for packaging.  They also have sulphate, 
paraben, glycol, silicone, propylene and 
DEA-free products as well.

The product in question is evo from 
Australia, and Tran believes they’re setting 
the standard in the way they develop eco-
friendly products because of the extreme 
pressure to conserve water there, and to 
reduce consumption in general.

The fall trends (seen above) expose the 
seasonal feel of a shift in weather, Waldner 
describes. “The look I was going for was 
braided hair, kind of bohemian, a little bit 
messy.  The style is looking not to over-
worked for the fall, just natural hair that 
can be worked into something like a braid 
or a twist.”

It’s really refreshing to experience a place 
in the hair and esthetics world that’s both 

artistic in its style and socially responsible 
in its approach.  In that sense, Tran is well 
on his way to realizing his dream: “A salon 
where people are a little more eco-conscious 
about the products that they’re using, the 
health of [themselves]... the general health 
of the world.”

brian lorraine 

city editor

@red_riVer_reBel

Fairly 
styled
Former UW Student leads 
by example as salon 
owner/operator

Check out 1104beautybar.
com for more info. Send 
feedback and/or story 
ideas to brian@uniter.ca

 July 31 saw a change in policy to the Tem-
porary Foreign Worker Program as a part 
of the Conservative Party’s Economic 
Action Plan.

Foreign workers have always had to 
apply for a Labour Market Opinion 
(LMO) before entering the country and 
prior to July 31, 2013, the LMO had no 
cost. Foreign workers applied for the LMO 
and if they received it, paid $150 for a work 
visa and entered the country. Now, people 
aspiring to work in Canada have to pay a 
$275 processing fee for each position they 
request.

International musicians fall into this 
group. The hike in prices – deemed the 
“tour tax” by some critics – means that 
when a non-Canadian band hopes to per-
form in a Canadian bar, restaurant, coffee 
house or anywhere else that isn’t solely a 
music venue, each member will have to 
shell out $150 for a work visa, as well as a 
non-refundable $275 application fee for 
each venue they’ll play in Canada.

Before rates went up, international 
musicians paid a maximum of $450 per 
band to perform in Canada, an amount 

the tour tax has tripled.
This is having crippling effects on small- 

to mid-size bands according to Sam Smith, 
promoter at the Windsor Hotel, who already 
sees the toll of the new fees on artists.

“There was a local promoter bringing up 
blues diva Nellie Travis that just pulled the 
plug yesterday.” he contends.

“Interestingly, Hugh Cornwell (ex-front-
man of The Stranglers) was going to do a 
show at the Pyramid Cabaret. The Pyramid 
is an exempt venue, so no big deal, right? 
Unfortunately two other shows on Hugh’s 
tour were at non-exempt rooms like the 
Windsor. So the Western Canada leg of 
that tour is now cancelled. You’re going to 
hear more of that.”

Local musician Darcy Penner of the 
band Salinas is frustrated with the new 
fees, describing it as completely misplaced 
policy.

“It’s ostensibly supposed to help Cana-
dian musicians, but under no circumstance 
or scenario will this benefit Canadian art-
ists or touring musicians.” Especially since 
local artists rely on opening slots for more 
prominent visiting bands.

“It does not reflect the realities of the 
markets at all,” Penner says. “I want my 
favourite bands from the states. I want 
to see them play and I want to open for 
them.”

NDP multiculturalism critic, Andrew 
Cash, released a statement on the NDP 
website which described the new fees as the 
difference between “local promoters mak-
ing a profit and closing up shop… This is 
really an attack on small businesses, and 
will impact not only the local live music 
scene but our multicultural communities 
who bring international touring acts to 
Canada as well.”

Carlyle Doherty – who started a chance.
org petition to retract the new fees – notes 
that there are a few things that can be done, 
including signing the petition.

“We’ve got over 10,000 signatures in the 
first week,” he says. “With all those signa-
tures, there’s a lot we can do.”

He plans on using social media for 
leverage, encouraging others too as well, 
implying that “a Twitter attack on Jason 
Kenney” (the MP responsible for the new 
law) might suffice.

A disturbing aspect of the new fees is 
that agricultural corporations bringing in 
foreign workers are the only businesses 
exempt from them. While small- to mid-
size bands have less opportunity for expo-
sure and success because of the new fees, 
the agriculture sector is bringing in cheap 
labour from abroad with impunity.

If the point of the law is to put Canadi-
ans in a better position for jobs across all 
sectors, both it’s application and exemption 
deserve to be reexamined.

marTyna Turczynowicz 

Beat reporter

@martynaturc

suFFocated 
scene
First wave of effects felt by 
Winnipeg music scene from 
“Tour Tax”

Sign the petition at change.org

Tweet MP @kenneyjason with the 
hashtag #Music4Canada

DAnIEL CrUMP

1104 Beauty Bar’s fairly styling Crew: Brittany 
Grace (stylist), Chuong Tran (owner-operator), 
Samara Slijker (client/model), Jenna Waldner 
(stylist), Clarissa Slijker (client/model).  

Green iS tHe new Black

DAnIEL CrUMP

Sam Smith, promoter for the Windsor Hotel, is 
taking the brunt of the negative effects caused 
by changes to the Temporary Foreign Worker 
Program.



sTudenT services
The Student Services staff of The University of 
Winnipeg provides the student body with current 
information and opportunities. This information 
is updated weekly.

ACCESSIbILITY SErVICES

Accessibility Services provides a number of 
accommodations and supports to students with 
documented disabilities as well as short & long-
term medical conditions. If you think you may 
have a disability, we can also provide you with 
information and support. 

office hours: Monday to Friday, 8:30AM to 
4:30PM 
location: Room 1A08 – 1st Floor, Ashdown Hall
website: www.uwinnipeg.ca/accessibility 
general info: accessibility@uwinnipeg.ca 
Phone: 786-9771

AWArDS  &  FInAnCIAL AID

The following award applications are available. 
Once you complete it, submit it in the Red Drop 
Box located on the first floor of Centennial Hall 
(Student Central) by the specified deadline date. 
Late applications will not be considered. 

AWArDS AnD bUrSArIES

Need money? A bursary is a grant made to a 
student where the main selection criteria is 
financial need. Students must also have a mini-
mum cumulative grade point average of 2.00 (C). 
Awards are selected using both financial need 
and academic merit as criteria. Students must 

have a minimum cumulative grade point average 
of 2.50 (C+) to be considered for awards. NOTE:  
Metis students need to submit this application 
form in order to be eligible for the Louis Riel 
Bursary. 

deadline:  September 16, 2013

SCHoLArSHIPS

Have excellent marks? A scholarship is awarded 
for academic achievement. They are directed to 
students who have a minimum cumulative grade 
point average of at least 3.00 (B).

Deadline:  October 4, 2013

Both application forms are available online:  
www.uwinnipeg.ca/index/services-awds-cur-
rent-continuing

CAMPUS JobS!

The Awards and Financial Aid Office is now 
accepting applications for the Fall/Winter 2013-14 
Work-Study Program.

• Work about 5-10 hours a week
• Get valuable research experience
• Work flexible hours 
• Build your résumé 

For more information, deadlines and applica-
tions, visit the Awards & Financial Aid website:

Go to www.uwinnipeg.ca
Click “Student”
Click “Awards and Financial Aid”
Click “Work-Study Program”

ApplY NoW!

EXCHAnGE  oPPorTUnITIES  InForMATIon  
SESSIonS 

Looking for exciting new experiences?  Do you 
want to explore the world? 

If you are interested in participating in a study 
abroad exchange with one of The University of 
Winnipeg’s exchange partners, attend one of the 
information sessions:

friday, october 11, 2013
friday, november 15, 2013
room 3M65
12:30pm-2:30pm

For more information, visit:  www.uwinnipeg.ca/
index/intl-student-exchange 

If you have any questions, contact:  je.michaluk@
uwinnipeg.ca

STUDEnT CEnTrAL

Rent a locker today!

Need a place to store your school supplies? 
Lockers are available on the 3rd and 4th floors 
of Centennial Hall, in the basement of Manitoba 
Hall and on the 3rd floor the Richardson College. 
Lockers are $40 per person for Fall and Winter. 
Rent your locker by sending an email with your 
preferred location to studentcentral@uwinnipeg.
ca from your UWinnipeg email account, or visit 
Student Central in person.

PAYMEnT PLAnS

Still haven’t paid your tuition fees? Are you 
unable to pay your entire tuition at once? If you 

can pay at least 25% of the amount due immedi-
ately, you can set up a payment plan at Student 
Central. $25/course late fees are applicable. 
Payment plans are available for set up during 
the 2nd and 3rd weeks of September.

STUDY SKILLS WorKSHoPS

Workshops are FREE and no registration is 
required. 

dates: September 11 – October 16, 2013
Time:  Mondays & Wednesdays,  12:30p - 1:20 pm
location: Room 4C60 (4th Floor-Centennial Hall)

WorKSHoP ToPIC SCHEDULE

note-taking Techniques:  Monday, September 16 
reading strategies:  Monday, September 23
critical Thinking skills:  Wednesday, September 
25
class participation & presentation skills:  
Monday, September 30
academic writing:  Wednesday, October 2
Memory & Test-taking strategies:  Monday, 
October 7
dealing with exam anxiety:  Wednesday, 
October 16

For more information on the workshops, visit: 
www.uwinnipeg.ca/index/services-adv-study-
skills-workshops 

Welcome new students and welcome back 
returning students from all the staff in Student 
Services!

across
1- Flat circular plate; 
5- Blender brand; 
10- Capture; 
13- Getting ___ years; 
14- Objects from everyday life; 
16- Legal ending; 
17- Expansion; 
19- JFK posting; 
20- Gumbo ingredient; 
21- Tea plantation; 
23- Tread the boards; 
24- Wall St. debuts; 
26- Longfellow’s bell town; 

27- Sister of venus; 
29- Leafy; 
32- Joint with a cap; 
33- Capital of Bahrain; 
36- Telephone directory; 
41- Monetary unit of Tonga; 
42- General Bradley; 
44- Exceed; 
48- Plunder; 
50- ...___ saw Elba; 
51- According to the Bible, he 
was the first man; 
53- Cpl.’s superior; 
54- Pay determiner; 
58- Greek peak; 

60- Having four sharps; 
61- Nah!; 
64- Diarist Anais; 
65- Mother of Calcutta; 
66- Booty; 
67- Gangster’s gun; 
68- Render genderless; 
69- Slaughter of baseball;

down
1- Female deer; 
2- Without sin; 
3- Mimosa; 
4- Knot in wood; 
5- Assn.; 

6- Handle; 
7- Domesticates; 
8- Zeno’s home; 
9- Circular band; 
10- Must; 
11- Late bloomers; 
12- Skullcap; 
15- ___ glance; 
18- Drops from the sky; 
22- Thor Heyerdahl craft; 
23- Pop the question; 
25- Grassy plains of Argentina; 
28- Moray; 
29- Tooth; 
30- 1998 Masters winner Mark; 

31- Test area; 
34- Cries of discovery; 
35- Prefix with profit or fiction; 
37- Clean air org.; 
38- Alley ___; 
39- Something left out; 
40- Leaping marsupial; 
43- Not emp.; 
44- Work of one who sews; 
45- Muse of astronomy; 
46- Governor; 
47- Chart shape; 
49- Latin love; 
51- Healing plants; 
52- Compact; 

55- Was in session; 
56- Prompted; 
57- Farm measure;
59- Cut-price retail event;
62- Levy;
63- Aliens, briefly;

bestcrosswords.com

Instructions, Tips, Answers, Reprints & More Sudoku Puzzles Online! 

PrintFreeSudokuPuzzles.com
Puzzle Set #D7638   Level: Difficult 

  9 8 5     
 3    6   5
  4   3 2   

1     2 3   
 6  1   5   

8       1 2
   9 2    1
     1 6   
   3    7 9

A

 2      1 6
1       4  
5   9   7   
  8   3   9
  2  1     
 3  5 9     
 6     4  2
   7     1
 4  3  8    

B

pdfpad.com/sudoku

diversions
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1. loCal alBum revieWs iN 
the uNiter
For local album endorsements, visit your 
friend’s Facebook page.

2. salustiaNo saN-
Chez-Blazquez DieD oN 
FriDay
The curse of the World’s Oldest Man title 
continues.

3. #CoNgratulatioNsoN-
yourPregNaNCygaga
Or: The Immaculate Conception of ArtPop.

4. the Jerk store CalleD
They’re running out of you!

5. that last oNe
Older than most first year students.

6. halloWeeN CaNDy
It was in stores a month ago and we’re 
okay with that.

7. graND theFt auto v is 
out
Every gamer we know disappears for a 
week.

8. a viDeo game that is 
all aBout stealiNg & 
murDeriNg
“If you don’t like it, don’t play it” isn’t a 
solution to the problem.

9. BreakiNg BaD sPiNoFFs
We’d rather have In Like Flynn than Better 
Call Saul.

10. the islaND oN lost 
Cures rose’s CaNCer
… but not Shannon’s asthma. Nine years 
later and we just noticed.

the BaCk Page list

Instructions, Tips, Answers, Reprints & More Sudoku Puzzles Online! 

PrintFreeSudokuPuzzles.com
Puzzle Set #E3618   Level: Easy   [Key] 

3 5 7 8 9 2 6 1 4
4 8 9 7 6 1 3 2 5
6 1 2 4 3 5 9 8 7
8 9 3 5 4 7 1 6 2
2 7 4 1 8 6 5 9 3
1 6 5 9 2 3 7 4 8
5 3 8 6 1 4 2 7 9
7 4 1 2 5 9 8 3 6
9 2 6 3 7 8 4 5 1

A

6 2 7 9 3 4 5 8 1
5 1 3 6 7 8 9 2 4
9 4 8 5 1 2 6 3 7
1 7 2 8 9 5 4 6 3
8 6 9 1 4 3 7 5 2
3 5 4 2 6 7 1 9 8
4 8 6 7 2 9 3 1 5
2 3 1 4 5 6 8 7 9
7 9 5 3 8 1 2 4 6

B

solutIoNs to lAst WeeK’s puzzles.

uwinnipeg.ca
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UNLIMIT YOUR WORLD.
Only MTS offers students Unlimited Data in Manitoba.

$55*

MTS STUDENT 
UNLIMITED DATA DEAL

/MONTH

Visit your nearest MTS Connect store for details.

• Unlimited Data in Manitoba

• Unlimited Messaging

• Call Display & Voicemail Lite 

• 400 Weekday Minutes 

Samsung Galaxy S4™


