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Celluloid, 
tape and 
newsprint
In 2019, virtually any kind of art can be accessed 
via smartphone. Whether streaming music from 
Spotify or films from Netflix, it’s easy to feel like 
physical media is a thing of the past.

Our cover feature this week focuses on artists 
and professionals who are still making art by 
hand, be it through shooting and developing 
films on actual celluloid, DJing using actual 
discs, or releasing albums on cassette. It’s 
something that we here at The Uniter have a 
special affection for. Despite the fact that all our 
stories are available at uniter.ca, we’re proud 
that we’re able to provide readers with a printed, 
physical newspaper.

Physical and print media has more value than 
nostalgia appeal. In this issue, city reporter Alex 
Neufeldt examines how a new book featuring 
writing and art by women incarcerated in 
Manitoba helps bring both useful skills and 
emotional support to a population that’s often 
dehumanized through media.

The Sept. 27 Youth Climate Strike showed how 
physical art, specifically protest signs, can have 
an impact that reaches beyond the online world. 
In addition to some photographs from the strike, 
this issue also features an interview with David 
Suzuki and Stephen Lewis, whose Climate First 
lecture tour with Pam Palmater hits the U of W 
on Oct. 4.

- Thomas Pashko

photo by keeley braunStein-blaCk

Some of the record collection of 
lauren Swan, one of winnipeg's 
remaining analog dJs still spinning 
vinyl in the digital age. 

read more on page 9

on the cover

follow us 
on social media

@ThEUnITEr@ThEUnITEr faCEbOOk.COM/
ThEUnITEr

a sculpture from the Sept. 27 youth Climate Strike

Submissions of articles, letters, graphics 
and photos are encouraged, however 
all new contributors (with the exception 
of letters to the editor) must attend 
a 45-minute volunteer orientation 
workshop to ensure that the volunteer 
understands all of the publication’s basic 
guidelines. Volunteer workshops take 
place Wednesdays at 5 p.m. in room ORM14. 
Please email volunteer@uniter.ca for more 
details. Deadline for advertisements is 
noon Friday, six days prior to publication. 
The Uniter reserves the right to refuse to 
print material submitted by volunteers. 
The Uniter will not print submissions that 
are homophobic, misogynistic, racist or 
libellous. We also reserve the right to edit 
for length/style. 
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Writer and publicist Ariel Gordon sees the 
world through the writer’s lens.

“We all develop ways of processing 
the world or making sense of the world. I 
process the world (by) writing about it, for 
better or for worse,” she says. 

Gordon’s journey as a writer started in a 
literature class, where she told her English 
professor that she didn’t like poetry. Little 
did she know then that she was going to be 
a writer and poet herself. 

Gordon’s love for writing and 
language took her to Halifax for a 
journalism degree from the University 
of King’s College and to Seoul, South 
Korea, where she taught English.

“I went from Winnipeg, a city of 750,000 
people to 14 million there (in Seoul). It was 
definitely interesting, and I really enjoyed it.”

One thing that remained constant over 
the years and between these different places 
has been her passion and tenacity for writing, 
but that came with challenges of its own.

She had to make tough calls managing 
her side hustles while taking out the time 
to write. Her initial plan was to become a 
science journalist, which would pay well 
and also allow her to write. 

“I knew even then that poetry was not a 
way to make a living,” she says.

“I write a lot about urban nature, kind 
of how we relate to each other. I also write 
about what it means to be a woman, but I 
don’t lean hard on that.”

Her writing and home share an earthy 
vibe, resonating well with her recent book 
Treed, where she walks readers through 
urban forests of Canada. 

“It’s really nice to live alongside trees, 
something that’s living. They’re beautiful 
and soften the edges of the city, and (they 
are) important, especially when climate 
change comes knocking at the door,” 
Gordon says.

The porch is her favourite spot in the 
house and where she typically writes in 
the summer. Her home of the past decade 
is filled with character, creativity and 
undertones of earthy, brown hues. 

amol samra

Features reporter @samraamol

House?
wHose

ariel Gordon’s 
House

1) stOnEd much

“I really like rocks .. often I’ll go on vacation 
and bring back rocks. That’s my idea of a 
souvenir.”

2) LichEns

“Aren’t they awesome? There’s a poet 
named Basma Kavanagh. She is a visual 
artist as well. She saw them and sent them 
to me.”

3) mushROOms

“I inoculated my book with mushroom 
spores, and they just started growing. I’m 
making the mushrooms eat my book, and 
then I’m going to eat the mushrooms. In 
effect, I get to eat my book.”

4) BOOKs 

“Hump was my first book. It is pregnancy 
and mothering poems. I took wikiHow 
(entries) and wrote strange poems about 
them.

“This (Treed) is my latest book, which is a 
book of non-fiction about the urban forest 
in Winnipeg and other places.”

eartH ConneCt
ariel gordon sits in her favourite room of her home, the porch.

photoS by Callie lugoSi
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arts

The Nigerian Association of Manitoba 
Incorporated (NAMI) will celebrate Nige-
ria’s independence with the entire Winni-
peg community in mind.

Event organizer Florence Okwudili says, 
“we encourage everyone to come out, learn 
and participate with Nigerian culture.”

Nigeria officially gained independence 
from Great Britain on Oct. 1, 1960.  This 
year’s celebration on Oct. 5 promises to be 
more than a simple look through history.

Along with an immersive cultural expe-
rience in food, music, dance and children’s 
programs, there will be a segment honour-
ing Nigerians in Manitoba who are making 
contributions to the community.

“We  do not see ourselves as mere immi-
grants, but as contributing co-existors in 
Manitoba,” Okwudili says.

NAMI’s president Dayo Ashiru says 
that an event like this emphasizes a positive 
image of both Nigerians and Black people 
in the community, contrasting a “bad-ap-
ple” association with young, Black people.

“We cannot shy away from negative 
images,” he says, mentioning they have 
to address these negative portrayals and 
“host events like this to show that we can 
be high-achieving people who contribute to 
Manitoba’s ever-growing economy.”

Okwudili agrees, but she says that these 
efforts are meant to uplift entire communi-
ties, not to simply put specific individuals 
on a pedestal.

“We want to highlight their journey, not 
just their success,” she says.

“Culturally, we emulate that which is 
good, and everyone tries to be good. So we 
want people to leave this event renewed and 
inspired by these people and how far they 
came and to (keep pressing on).”

Among these individuals are Helping 
Hands Resource Centre’s executive director 
Rachel Alao, University of Winnipeg chem-
istry professor Dr. Michael Eze, University 
of Manitoba Human Nutrition professor 
Dr. Rotimi Aluko, entrepreneur Elizabeth 
Lawal and St. Boniface Clinic’s pediatrician 
Dr. Ignatius Anyadike.

This event also provides a common space 
for people of Nigerian descent to come 
together, highlighting the diversity in Nige-
rian cultures.

“We have several different (ethnic groups), 
but we are one united Nigeria,” he says.

Okwudili agrees and says that events like 
this are important for cultural preservation.

“Over the last few years, the Nigerian 
population (has steadily increased) in 
Manitoba,” she says. “However, if we do 
not begin to lay down values and help 
preserve our history, we may lose who we 
fundamentally are.

“We are people with open minds and 

hearts, but it is important to celebrate diver-
sity. That makes each of us special and what 
makes Manitoba and Canada so special as 
well.”

the celebration takes place at Canad inns 
destination Centre polo park on oct. 5 from 6 
p.m. to 1 a.m. tickets are $35 and can be pur-
chased at eventbrite.

The Winnipeg Public Library’s new 
writer-in-residence is taking appoint-
ments as of Oct. 1. 

Founded in 1985, the writer-in-resi-
dence program has hosted writers like Di 
Brandt, Miriam Toews, Doug Whiteway 
and Joan Thomas. The program is free 
and available to anyone. Emerging or 
established writers can submit their work 
for feedback and discussion with the writ-
er-in-residence. This year, Carolyn Gray 
takes on the challenge. 

Gray is a multidisciplinary writer 
with a background in theatre. Gray 
writes long- and short-form fiction, 
drama, creative non-fiction and screen-
plays but says she is happy to work with 
writers of all genres.

“I love talking to people about their 
ideas,” Gray says. “I love working with 
people on their writing. I find it so 
mutually enriching. It always feeds my 
process when I talk to other people 
about their ideas, and when you find 
pathways through things and issues and 
develop ideas.” 

Danielle Pilon, head of reader ser-
vices at the Millennium Library, says 

the writer-in-residence is “here for any-
one, whether it is someone who has never 
tried writing at all before and thinks they 
might want to tell their life story, or it is 
someone who ... has a fair bit of experi-
ence under their belt already.” 

Gray has published books and had 
several plays produced professionally, but 
she understands what it is like to struggle 
to begin. Her first lessons in fiction were 
taught by the University of Winnipeg’s 
own Catherine Hunter. When she took 
Hunter’s Advanced Creative Writing 
class, Gray says she hit a  brick wall with 
her writing. 

“I knew I wanted to start writing 
prose,” Gray says. “I read all the books 
(that I could find about writing prose), 
and I kept hitting this brick wall, not 
understanding how to move forward. 
Catherine was able to help me through 
it really easily. She said ‘You just need to 
practise finishing things, and once you 
start finishing things, then you’re going 
to finish more things and longer things.”

With this key encouragement, Gray 
was able to move forward with her work 
in prose and complete a master of fine 
arts in writing from the University of 
Saskatchewan.

It is all about “finding a way in,” 
Gray says. 

Pilon says past writers-in-residence have 
said they “are often approached by people 
who have a story they want to tell, but 

they don’t even know where to start, so 
they want to hear someone not only give 
them a little advice but also encourage 
them that it is worth telling their story.”

The writer-in-residence program “is 
so important, because people have these 
desires to do things in the arts,” Gray 
says,  “I know from experience it is some-
times like hitting a brick wall.” 

“I didn’t know I wanted to write 
screenplays. I never found anything that 
could help me do that. You can read the 

books, but for me it is best to talk to 
people and to learn from them. This free 
library program is incredible. You can 
come in, and I can use everything at my 
disposal to help respond to what you are 
looking for.”

For details on how to submit writing, see 
the winnipeg public library website.

Happy independenCe, 
niGeria!
Independence celebration aims to bring Nigerian and other 
communities closer

naaman sturrup

arts and culture reporter

sHades of Gray
Writer Carolyn gray takes residence at the Winnipeg Public 
Library

HannaH foulger

arts and culture reporter

The Nigerian independence celebration organizing committee, from left to right: Helen Adebigi, Hamilton 
Ajiamad, Dayo Ashiru, Ayodele Odeyeni, Florence Okwudili, Shade Olon, Lilian Adindu, Fisayo Fatoki

Carolyn gray is the current writer-in-residence at the Winnipeg Public Library.

photo by roi JoneS

photo by keeley brainStein-blaCk

@naamansturrup

@FoulgerscovFeFe
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tw = this week // lw = last week // ! = local content // * = Canadian Content

tw lw C artist album label

1 2 * Rheostatics Here Come The Wolves Six Shooter

2 7 * Fly Pan Am C'est Ca Constellation

3 1 ! Holy Void Naught Transistor 66

4 3 * Shotgun Jimmie Transistor Sister 2 You’ve Changed

5 17 ! Big Dave McLean Pocket Full Of Nothin' Black Hen

6 20 * Curtis Nowosad Curtis Nowosad Sessionheads United

7 5 ! Sol James Fighting Self-Released

8 22 ! Absent Sound Hola Sol Transistor 66

9 23 * Pup Morbid Stuff Little Dipper

10 11 ! Paige Drobot Zero Thought Transistor 66

11 4  gym Tonic good Job Transistor 66

12 14 * Bruce Cockburn Crowing Ignites True North

13 10 * Various Artists Class Of 2019 No List

14 NE ! Begonia Fear Rex Baby

15 19 * Ian & Sylvia The Lost Tapes Stony Plain

16 6 ! Man Candy Model Boyfriend Transistor 66

17 21 ! Smoky Tiger And The Manitobandits Royal Rumpus Self-Released

18 NE  CHAI P U N K Burger

19 24  Ride This Is Not A Safe Place Wichita

20 13 ! Jacob Brodovsky Sixteen Years Self-Released

21 12 ! JayWood Time Self-Released

22 NE * Orville Peck Pony Royal Mountain

23 9 * Ada Lea What We Say In Private Next Door/Saddle Creek

24 NE  The Babe Rainbow Today 30th Century

25 NE * Alison Young So Here We Are Triplet

26 NE ! The Bros. Landreth '87 Birthday Cake

27 NE * D.O.A. 1978 Sudden Death

28 NE  (Sandy) Alex g House Of Sugar Domino

29 NE  Iggy Pop Free Loma Vista

30 RE ! Electric Cows Wheatfield Fuzz Dub Ditch

Though often abstract and full of hid-
den meanings, art is also beautiful and 
meaningful in its simplest forms, which 
is something that Lucille Kim captures 
in Between Temporal and Permanent 
Histories of Pain.

As an expansion of Kim’s 1973-1979 
and 1980 video projects, the exhibit is 
featured in a vast, white-walled room, 
and two 45-minute looping projections 
are broadcast across from each other. 
Each video begins with a brief textual 
description.

Two side-by-side videos screens show 
Kim’s father, lying down on a white 
bed, shirtless and with bruises slowly 
appearing on his side, back and legs. 

On the other side of the room, a sim-
ilar video setup shows Kim’s mother 
with her back exposed and the same 
bruises appearing.

Ambient sounds through speakers  
accompany the video of Kim’s father, 
while her mother’s video has a set of 
headphones playing a different, albeit 
similar, soundtrack.

The large space, partial nudity and 
projections depicting physical pain cre-
ate a level of discomfort that enhances 
the impact of the work and ensures it 

will resonate with viewers.
The exhibit’s strength lies in its abil-

ity to convey a simple fact: there can 
be a positive relationship between pain 
and healing.

The bruises that appear on Kim’s par-
ents come from Kim performing coin 
therapy on them. Normally referred to 
as Gua sha, this medical practice used 
throughout several Asian countries 
including Cambodia, involves rubbing 
a hard object with a smooth surface 
against a person’s skin until a bruise is 
present, which is believed to expel neg-
ative energies.

The gesture for Kim indicates her 
attempt to relieve her parents of their 
traumatic pasts. Kim’s parents lived in 
Cambodia during the 1970s and 1980s 
when the Khmer Rouge, who were 
responsible for the death of over two 
million people, were in power.

Kim captures certain traumatic 
events in the ambient sounds she plays. 
Most notably, there is an explosion 
sound effect that plays through the 
headphones at the video’s end, which 
relates to Kim’s mother navigating 
landmine fields in Cambodia and the 
Thai-Cambodian border to survive 
during the 1980s.

The combination of sound and 
video, Kim’s parents’ background and 
the illustration of coin therapy tells a 
powerful story. 

Between temporal and permanent 
Histories of pain
Lucille Kim show runs until Oct. 11 at aceart 

naaman sturrup

arts and culture reporter

@naamansturrup

Kim’s work shows that people can carry 
significantly deep wounds while their 
expressions and demeanour portray oth-
erwise, and that exposing these wounds 
through an often-painful process can create 
healing and reconciliation.

This free exhibit runs from Sept. 6 to Oct. 11 
at aceart’s gallery (located at 290 McDermot 
Ave.). The gallery is open Tuesday through Sat-
urday from 12 to 5 p.m.

Supplied photo
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Red Green returns to Winnipeg for his 
“This Could Be It” tour. 

Red Green, the character played by 
Steve Smith, is best known for his syndi-
cated television series The Red Green Show, 
which ran for 15 years between 1991 and 
2006. The show seems to be a bastion of 
Canadian tropes, as it features an out-
doorsy, plaid-clothed frontiersman who 
enjoys the great outdoors and working on 
projects in his shop. But does it accurately 
reflect Canadians?

Palestinian-Canadian comedian Eman 
El-Husseini used to see the show when flip-
ping through channels late at night when 
she was a teenager. 

“I had no idea what it was. I was mesmer-
ized by the fact that they spoke English, but 
it didn’t make sense. I spoke English, and I 
knew they were speaking English, but I just 
didn’t understand what was happening.” 
El-Husseini says. “It was very Canadian 
and very not realistic and not my experi-
ence of Canada.” 

But is there really a way to be Canadian? 
University of Winnipeg cultural studies 
professor Heather Snell doesn’t think so.

“People make it up as they go along and 
in accordance with qualities they imagine 

to be ‘Canadian,’” Snell says. 
“National identity is not natural but 

constructed. The things that make up 
‘Canadianness’ are inevitably the result of 
what I like to call ‘imagineering,’ a word 
that suggests that the nation is built on the 
imagination.” 

If The Red Green Show creates an idea of 
“Canadianness,” then it creates one with-
out diversity. Over the 15 years that The 
Red Green Show was on the air, six women 
appeared on the show, as well as very few 
People of Colour, people with disabilities or 
queer people. El-Husseini says Red Green 
could only be made now if “it had more 
sensitivity and had more diversity.” 

Ultimately, The Red Green Show is about 
failing to meet the standard. In every epi-
sode, Green attempts a new, well-inten-
tioned yet unsound project. Whether it is 
to build a “toilet carburetor” or a “carbe-
cue,” all his projects eventually fail. 

In season 15, episode 13, Green config-
ures his car so he can combat back pain 
from long car trips by standing. He cuts 
a hole in the roof of his car and sets the 
removed portion on the trunk mechanism. 
This works fine, until he drives under a low 
bridge, and the raised roof is torn off. 

Snell says “Culture is the result of the 
meanings we make out of our lives-the 
stories we tell about ourselves.” Red Green’s 

story about himself is his failure to be 
handy in ways that are useful or prudent. 

Despite his catchphrase, Green’s failure to 
be handy “is the part I related to” El-Hus-
seini says. “I can’t do the stuff that he is try-
ing to do, and apparently he can’t either, so 
that made me feel more Canadian.”

red green’s “this Could be it tour” hits the Club 
regent event Centre on oct. 9 at 7 p.m. For tick-
ets, visit ticketmaster.ca.

‘BeCause if tHe women  
don’t find you Handsome’
Red green returns to Winnipeg

HannaH foulger

arts and culture reporter

@FoulgerscovFeFe

Comedian Steve Smith played the character Red green on his eponymous television show for 15 years.

Supplied photo

The Uniter is seeking writers.

write for us!
Are you looking to develop your writing style or develop a portfolio? Writing for The Uniter is a fun  
collaborative opportunity to grow your journalistic or creative writing skills and a chance to see your work in print!

We send out story lists to volunteers on a weekly basis, or you can pitch your own ideas. You can write as often as you like -  
weekly, biweekly, monthly, once or twice a year - it's up to you. Writers can be students or community members. 

All new writers are required to attend a volunteer orientation to learn more about the paper. 

see uniter.ca/volunteer for a full schedule of orientations. The next orientation is oct. 9, 5 to 6 p.m. in orM 14 in the Bulman centre at  
the University of winnipeg. 

nExT  OrIEnTaTIOn  OCT. 9, 5 TO  6 p.M.

beth schellenberg // arts and culture editor @bethgazellenberg

WNDX Festival 
of Moving 
Image
WNDX continues this week 
with a smorgasbord of short 
film programs, workshops, 
and installations. Most of the 
programming takes place at 
Cinematheque (100 Arthur 
St.), but check their website 
for offsite programming. The 
festival runs from Oct. 2 to 
6. Admission for students is 
$8, and a full festival pass 
is $20.

arTS brIEfS

Winnipeg 
launch of Cam 
Scott’s ROMANS/
SNOWMARE
Local writer and critic Cam 
Scott is launching his latest 
work at Plug In ICA (460 
Portage Ave.) on Oct. 3. 
ROMANS/SNOWMARE is at 
once a homoerotic, anti-
capitalist tract and a writing 
project that spans Scott’s life. 
The event starts at 7 p.m. and 
is free.

Launch at 
Mentoring Artists 
for Women’s Art 
(MAWA)
On Friday, Oct. 4, the Resilience: 
50 Indigenous Art Cards and 
Teaching guide publication is 
being launched at MAWA (611 
Main St.) from 12 to 1 p.m. The 
celebration of the teaching 
guide, a beautiful set of cards 
intended to bring Indigenous 
themes and knowledge into 
the classroom, features a First 
Friday lecture by Lita Fontaine 
and a ceremony led by Elder 
Albert Mcleod and Traditional 
Knowledge Keeper Ally 
Stoneypoint. 

queer Skate Day 
costume party
Skate enthusiasts rejoice! This 
free, all-ages event provides 
a safe space for folx to share 
their love of gravity sports 
and costumes. There will be 
snacks and the opportunity to 
use a loaner skateboard and 
safety gear for the skate-
curious. Donations of food 
and board parts are welcome. 
The event is on Saturday, 
Oct. 5 from 12 to 5 p.m. at the 
Sargent Park Skate Park (111 
Wall St.). 

Dance Party at 
the good Will
After queer Skate Day, bring 
a cutie from the skate park 
to Poptart’s CRUSH! party at 
the good Will Social Club (625 
Portage Ave.). It starts at 10 
p.m. on Oct. 5 and goes late, 
but get there early to catch 
drag performances from 
favourite local queens.  
Cover is $10 at the door.  

Aurora gorealis: 
Happy Birthday 
to Me
On Wednesday, Oct. 9, 
Cinematheque is screening 
J. Lee Thompson’s cult 
classic Happy Birthday to 
Me alongside the short 
film Plays with Dog Face by 
Billie Dee Knight. Fill up on 
pre-Halloween horror and get 
some costume inspiration. 
Tickets are $8 for students 
and $10 for regular admission.  



nuit BlancHe 2019 Photos by Keeley Braunstein-Black

Ai Weiwei's sculpture Forever Bicycles

The trees of Waterfront Drive were graced with glowing googly eyes.

Unlike Ai Weiwei's sculpture, these bikes are 
functional.

Louis Riel looks out over the street festival. These "Loops" in Old Market Square simulated the effect of a zoetrope.

Nuit Blanche street festivities on Saturday, Sept. 28



Some of DJ Lauren Swan's favourite records

Film artist Heidi Phillips utilizes found film footage in her work, sometimes salvaging celluloid from dumpsters.

Despite the popularity of streaming music services, many artists and labels are still releasing music on cassette.

Old-school methods in the so-called digital age

Feature Words and Photos by Keeley Braunstein-Black Staff Photographer @keeley_image

With the increase in quality and affordability of digital 
media, many people working in film and music have piv-
oted away from physical media, opting to photograph or 
record digitally and to release through online streaming 
services. But analog art isn’t dead yet. A number of Winni-
peg artists and professionals are still making and releasing 
art by hand.

COVER FEATURE CONTINUES | NEXT PAGE >>



: continued Analog Art's Not Dead?

The Dub Ditch Picnic record label is 
the brainchild of Chris Jacques. A col-
lector of music for 35 years, Jaques was 
motivated by fond childhood memories 
to start working with cassette tapes. He 
had so much fun working on the proj-
ect that he never let go.

While he has been involved with a 
number of smaller labels, the consis-
tent one has been Dub Ditch Picnic. To 
date, Jacques has released over a hun-
dred titles on cassette. 

“Tapes are easy to produce, and for 
a variety of reasons. You don’t have to 
worry about the sound quality. I mean, 
you do, but you don’t ... it’s the easi-
est, cheapest format ... you don’t have 
to worry about anything popping out, 
how much data you’re using, you just 
pop that in and make a 90-min tape, so 
an hour-and-a-half of anything at any 
given time. I think it is a real hands-on 
format that you can control and don’t 
have to worry about needles, skipping. 
I guess you do have to make sure it 
doesn’t come unspooled. I mean, there 

is always something. For the most part, 
I keep coming back to them.” 

Jacques has recorded everything 
from noise and drones to experimen-
tal to psychedelic rock, punk rock and 
underground stuff. Currently, Dub 
Ditch Picnic is working on a number of 
archival projects with labels and bands 
like Blue Circle Records from Austin, 
Texas and a band called FWY! (pro-
nounced “freeway”). The archival proj-
ects include taking tapes to digital and 
digital to tape. 

FWY! is taking all of their digi-
tal format releases, which include a 
number of songs only released online 
on Bandcamp or other online stream-
ing services, and making a hardcopy 
recording. 

Jacques says you can start a label if 
you have two tape decks. However, pro-
ducing purely analog music is difficult. 
There could be a release of a hundred 
tapes in the span of an evening, while 
an artist must design and print J cards 
or screen-print directly on the cassettes. 

Lauren Swan is an analog DJ who 
plays vinyl records. An avid collector 
of vinyl since childhood, Swan loves 
the thrill of the hunt. 

“What I like about vinyl is the touch, 
the sound, the feel and the smell. It’s like 
going into a used book store. It’s not like 
an e-reader. It’s very tactile, and I love 
that. And I love the hunt for records 
and trying out new records. There’s that 
element of challenge to it, as opposed to 
being able to access anything you want 
on the internet,” she says.

“You start out with a genre or band in 
mind, and maybe there is a song on the 
B-side that has never been released. It’s 
super killer, and you would have never 
heard it if you hadn’t bought the vinyl.”

Swan started playing records as part of 
DJ collective The Vinyl Salon about six 
years ago. The Vinyl Salon was started by 
a group of friends. 

 “It started out as a way for women and 
non-binary folk to appreciate and showcase 
their record collection,” Swan says.

“A lot of the time, you go over to 
someone’s house, and it’s always a guy 
with his record collection, and he’s 
picking the records, and it was a way 
to showcase our collections and build 
that confidence” as a way to address 
the gaps in the music industry. 

“It was really like a book club,” Swan 

says. “It was private, we changed houses, 
and each session was based around a 
theme. People would bring a record or two 
from their collection that fit that theme, 
and from there, somebody had heard that 
we were doing that and asked if we wanted 
to play a gig. So we did.”

Swan was also one of the creators of 
Small Talk Tuesdays. Due to living in a 
house she believed was haunted, she would 
spend Tuesday evenings at the Good Will 
Social Club and hang out with bartender 
Mike Requiema. At first, it was just sharing 
songs that they were interested in, but then 
it graduated to records, and thus Small 
Talk Tuesdays was born. 

“It was supposed to be something casual 
between us, and one of the owners of the 
Good Will thought it would be a good idea 
to actually promote it as a thing ... that’s 
how Small Talk Tuesdays happened.

It was “a weekly record night that 
was really chill. Sometimes people 
danced, but we weren’t on stage. We 
would hang out beside the bar, and peo-
ple would come hang out, have a drink 
and listen to records. We would have 
these guests come and bring stuff from 
their (collections),” Swan says.

While Small Talk Tuesdays is on hia-
tus due to life and other projects, The 
Vinyl Salon still plays the occasional gig  
around town.

Chris Jacques / Dub Ditch Picnic Lauren Swan / DJ, The Vinyl Salon and Small Talk 
Tuesdays @ The Good Will Social Club



Heidi Phillips is an artist who works 
with Super 8, 16mm and 35mm film. 
She uses found footage and experi-
ments with it in the darkroom.

Phillips got hooked on film 10 years 
ago when she took a workshop about 
Super 8 film with filmmaker Solomon 
Nagler. Phillips enjoys film because of 
the “tactility of the process and textures 
created by images, (and that) these 
appealing images were welcomed along 
with a break from the computer.”

While living in Winnipeg now, Phil-
lips got her start in Europe, where she 
attended school.

 “The first international screening I 
attended of my work, Isolating Land-
scapes, was at the European Media Arts 
Festival in Germany. The screening of 
shorts was on the programmer’s birth-
day, so he just picked his favourite films. 
I was thrilled to enjoy the art openings 
and festivals in Europe, as they have 
fancy hors d’oeuvres and free drinks,” 
she says.

Phillips gets a lot of her materials 
adventuring around to visit auctions, 
thrift stores and dumpsters. 

“These images can be the impetus for 
a new project,” she says. 

According to Phillips, “the dark-
room is a magical place. It can be both 
frustrating and exhilarating at the same 
time. There are always new methods 
to explore and surprises to be revealed 
before your eyes. This is not without 
(failed) experiments along the way.”

While Phillips went to school for 
digital film and 3D animation, she 
would like everyone to know and 
remember that “because of the push for 
everything to be digital, (she thinks) 
that people forget how many options 
there are to create moving images by 
hand. Cel animation and found foot-
age can result in a richer aesthetic and 
more intent from the artist, rather than 
relying on immediate tools that might 
render an image with little meaning.”

Ryan Steel is a filmmaker who uses 16mm 
film, Super 8, disposable cameras and 
VHS. He is known for a documentary 
about Peter Nygard filmed on Super 8 
and hand-developed for the 48 Hour Film 
Contest, as well as a recent music video for 
Begonia on VHS. 

At age 12, Steel learned how to 
“hand-develop Super 8mm film at the 
Winnipeg Film Group (from filmmaker) 
Mike Maryniuk. Mike is one of my 
great inspirations for the mixed-media 
aesthetic of my films. I started getting 
extremely into the history of the Win-
nipeg Film Group when I was a teen-
ager. I watched everything I could that 
was associated with the film group, and 
there’s a vast undercurrent of filmmakers 
using outdated equipment,” he says.

“Ever since then, I try my best to rep-
licate those films, but I always fail, and it 
comes off in its own way, I think.”

Steel’s first public unveiling of work 
was in 2017 at Nuit Blanche, where he 
made an installation about Salisbury 
House’s Cheese Nips. 

“I ink-printed pictures of Nips onto 
film stock, so that it would slowly bleed 

throughout the night as the projections 
kept playing,” he says.

Steel enjoys the meditative quality of 
working with film. 

“I made a music video for the band Liv-
ing Hour that was done entirely on 16mm 
film. There are these shots that I accom-
plished entirely by painting onto the film 
stock. That process was extremely med-
itative for me. Mike also taught me that 
technique when I was younger. I really owe 
everything to Mike Maryniuk.”

Steel gets his film from Kijiji and renting 
from the Winnipeg Film Group. 

“I bought pretty much everything 
off Kijiji. I have a 16mm projector I once 
bought in the Junior’s parking lot and 
carried back to the University of Winni-
peg in the middle of winter when I was 
a student there,” he says.

“I rent a lot of gear from the Winnipeg 
Film Group. Honestly, the only reason I 
still live in Winnipeg is because I love the 
film group so much.”

Steel is currently working on a 16mm 
summer camp film about the ghost of 
Louis Riel and unrequited love.

Heidi Phillips / Analog film artist Ryan Steel / Filmmaker
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"It’s very tactile, and I love that. And I love the hunt for records and trying out new records." - Lauren Swan

“The darkroom is a magical place. It can be both frustrating and exhilarating at the same time."  
- Heidi Phillips

"You don’t have to worry about anything popping out, how much data you’re using, you just pop that in and 
make a 90-min tape, so an hour-and-a-half of anything at any given time." - Chris Jacques

"Cel animation and found footage can result in a richer aesthetic and more intent from the artist."  
- Heidi Phillips
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Shared streets 
in the Exchange
City councillor Vivian Santos 
brought forward the Shared 
Streets concept at the 
Standing Policy Committee on 
Infrastructure Renewal & Public 
Works meeting on Oct. 1. The 
project proposed shared street 
spaces for bikers, pedestrians 
and traffic in the following areas: 
Albert Street between Bannatyne 
and Notre Dame Avenues, Arthur 
Street between Bannatyne 
and Notre Dame Avenues and 
Bannatyne Avenue between Main 
and King Streets. The motion was 
passed with construction ready to 
start in the next few months.

lisa mizan // city editor @lisa_mizan

As of Sept. 1, Mifegymiso (also known as 
“Mife”), a pill that allows people to end a 
pregnancy within the first 10 weeks, is cov-
ered by Manitoba Health and free. 

On Oct. 6, Handmaid’s Local 204 
& 431 is holding a counterprotest to an 
anti-abortion rally at the Women’s Hospi-
tal at the Health Sciences Centre. When 
it comes to reproductive rights, Manitoba 
contains multitudes. 

Katrina Suppes is the founder of the 
Manitoba chapter of Handmaids Local 
(HL), a national network of people advo-
cating for reproductive rights in response 
to the rise in anti-abortion rhetoric and 
legislation in the United States and Can-
ada. Suppes says HL advocates for all peo-
ple with uteruses as well as people who 
have been forcibly sterilized or otherwise 
had their rights to reproduction forcibly 
taken away.

While Suppes says her group of volun-
teers are very passionate, anti-abortion 
groups have a lot more resources than HL. 

“They are very, very well organized. 
These organizations have been sitting in the 

wings being marginally active for a while, 
but they’ve been paying attention to what’s 
happening in the US. Many of the Cana-
dian organizations are linked to the ones 
in the US. The Campaign Life Coalition, 
for instance is linked to (40 Days for Life, 
which is based in Texas). So a lot of that 
money and that fervor is coming up north.

“And it’s election time. They are trying 
to influence legislators. It is very appar-
ent. They’re very open and honest about 
the fact that the anti-choice movement 
in Canada is trying to affect legisla-
tion. They’re not just out there trying to 
change hearts and minds.”

Suppes says she is glad that Premier 
Brian Pallister has said he will not open 
up conversations about abortion rights 
and is thankful that he has extended 
coverage of Mifegymiso, but she’s dis-
mayed and frustrated that anti-abortion 
candidates like Ted Falk, Candice Ber-
gen, Larry Maguire and Kelvin Goertzen 
continue to be supported. 

Erika Lee is a little more pessimis-
tic about the provincial government’s 
approach to reproductive rights. Lee, a 
third-year medical student at the Univer-
sity of Manitoba and member of Medical 
Students for Choice, co-organized the 

Make Mife Free in MB campaign, which 
successfully lobbied for Mifegymiso to be 
covered by Manitoba Health.  

“Overall, there’s been this trend that’s 
anti-choice and anti-reproductive and 
(anti-sexual) rights,” she says. “Especially 
because the newly elected government 
was so resistant to being on board with 
our plan, and because of all the cuts that 
they’ve made in the past (to the Mature 
Women’s Centre and the University of 
Manitoba’s midwifery program), it’s hard 
to imagine that they would go back and 
reinstate funding into those programs. 

“I have some hope for strong commu-
nity groups and likeminded organizations 
like Medical Students for Choice and the 

Women’s Health Clinic, (which) have been 
really passionately advocating for reinstate-
ment of funds for all these programs, but it 
definitely is difficult to achieve that (envi-
ronment of support) when the government 
is not on board to begin with.”

After the approval of funding to cover 
Mife in June and the gradual rollout in 
September, Lee says they are hoping to see 
a plan put in place to make sure Mife is 
accessible in all pharmacies, rural commu-
nities, along with education for the public 
and health professionals. She also hopes 
they extend prescribing providers to phar-
macists and nurse practitioners in addition 
to physicians. 

a few steps forward,  
a few steps BaCK
Abortion advocates concerned ahead of federal election

alex neufeldt

city reporter @alexejneuFeldt

illuStration by gabrielle Funk

global Dialogue 
Program 
makes its way 
to campus 
The Marsha Hanen global 
Dialogue and Ethics Program, 
which “promotes the open 
expression and dissemination 
of ideas and respectful 
discussion,” is inviting 
submissions from University 
of Winnipeg (U of W) faculty 
members. The program, with 
grants totalling around $7,500, 
encourages interdisciplinary 
research on ethical issues, such 
as human rights and global 
health. Applications are due on 
Oct. 15 and can be submitted 
through the U of W website.

Physicist to 
receive honorary 
degree
Dr. Arthur B. McDonald, a Nobel 
Prize-winning astrophysicist, will 
receive an honorary degree at the 
University of Winnipeg’s upcoming 
fall convocation on Oct. 18. McDonald 
received the Nobel Prize in Physics 
in 2015 in conjunction with Japanese 
physicist Takaaki Kajita for the 
discovery of neutrino oscillations 
and demonstrating that neutrinos 
have mass. U of W associate physics 
professor Dr. Blair Jamieson, who 
worked with the Nobel Prize winner, 
describes McDonald as “a superstar 
amongst physicists in Canada.” More 
details about the ceremony and 
honorary degree recipients can be 
found at uwinnipeg.ca/convocation.

Jail, death and 
mental illness 
Soleiman Faqiri’s story broke 
headlines after he was found dead 
in his Ontario jail cell following his 
arrest after an altercation with a 
neighbour. Yusuf Faqiri, his brother, 
will speak on Monday, Oct. 7 at 12:30 
p.m. in Room 1L13 (Lockhart Hall) at 
the University of Winnipeg about 
this event regarding his brother’s 
death and the larger conversation 
surrounding human rights violations 
in Canada’s prisons and the rights of 
people with mental illnesses.

Zoo Lights 
Festival
The Zoo Lights Festival will 
showcase thousands of light 
installations and activities this 
holiday season, with tickets going on 
sale on Oct. 16. The celebrations will 
feature live music, family-friendly 
activities, a pride night, a pop-up 
market and an appearance by Santa 
among others. The event will run for 
32 nights between Nov. 30, 2019 and 
Jan. 5, 2020.

Key findings 
for the federal 
election
With the 43rd Canadian federal 
election just weeks away, the 
non-profit Angus Reid Institute has 
compiled a list of key findings from 
the 2015 election to help voters 
grasp the political climate. Among 
the most noteworthy are how the 
Liberals ended with a nine-point 
advantage in the last election, with 
the Conservatives currently leading 
with a six-point one and dwindling 
support for the New Democratic 
Party since the 2015 election with 
it currently faring the worst in the 
quebec ridings.
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With the launching of the Create chap-
book, incarcerated women in the Wom-
en’s Correctional Centre (WCC) are being 
given a voice and the ability to add “pub-
lished poet/writer/artist” to their lists of 
accomplishments. 

Kirsten Wurmann, chair of the Prison 
Library Committee (PLC), says the proj-
ect was an extension of the interests of the 
incarcerated women with whom the pro-
gram works. 

“We’ve been going into the WCC since 
2014. We do book exchanges there, but 
we also do writing circles, we do author 
talks, and we have book clubs as well,” 
Wurmann says. 

She says the program has involved build-
ing a lot of relationships between PLC vol-
unteers and the inmates, guards, prison 
bureaucracy and prison program co-ordi-
nators, but that the programs are in high 
demand and are very rewarding for both 
inmates and PLC volunteers. 

She says that when facilitating book 
exchanges, many incarcerated women 
requested books on how to write well, so 
that they could tell their own stories. The 
PLC realized there could be an opportunity 

for these women’s works to be published. 
“Libraries have an important role in 

social justice in our communities and 
breaking down barriers, and part of that 
role is making sure that incarcerated peo-
ple have access to information and books,” 
Wurmann says. 

“I think it’s really important to remem-
ber that (an) incarcerated person has not 
given up the right to learn and access infor-
mation. They’ve not given up and forfeited 
their humanity, and I think this chapbook 
really allows the public to see these writers, 
these artists who are in the Women’s Cor-
rectional Centre.

“I hope that the writing circles and this 
chapbook are a way for their voices to be 
heard and to connect them to the outside 
world. It offers some room for hope.”

Wurmann says that this edition of Cre-
ate is labeled as “Volume 1” for a reason: the 
PLC hopes to release more chapbooks in 
the future. 

The PLC began their prison library pro-
gram at the Winnipeg Remand Centre, but 
they now work in the WCC, the Heading-
ley Correctional Centre and The Pas Cor-
rectional Centre. 

Kerry Macdonald, president of the 
Manitoba Library Association (MLA), says 
the MLA is “certainly proud of all the work 
the Prison Library Committee volunteers 
have done.” 

She says libraries play an important role 
for many vulnerable communities, “includ-
ing those who are incarcerated, but also 
homeless people, people with disabilities, 
even just people who have grown up in social 
services or need other assistance, (for whom) 
libraries provide resources, lifelong learning 
and all kinds of literacy support that we 
believe contributes to successful members of 
society and good communities.” 

Wurmann says the Winnipeg Public 
Library will add copies of Create to their 
collections, and the Harvey Smith branch 
has some copies available for purchase. 
After selling many copies at their launch 
at The Good Will Social Club on Sept. 22, 
the PLC is still working out where people 
will be able to purchase more. 

providinG spaCe to Create
Prison Library Committee releases first chapbook by 
incarcerated writers and artists

alex neufeldt

city reporter @alexejneuFeldt

Supplied photo

Kirsten Wurmann, chair of the Prison Library Committee

climate strike 2019 Photos by Keeley Braunstein-Black

Manitoba's rally and march for the global climate strike took place on Friday, Sept. 27.

The youth-led movement which spawned the strike has helped make climate action a key issue for the 
upcoming federal election.

More than 10,000 people took place in the march and rally at the Manitoba Legislative Building.

The strike was preceded by sign-making workshops and art builds to help protesters get their messages out.
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On Friday, Oct. 4 at 7 p.m., prominent 
Canadian activists Stephen Lewis and 
David Suzuki will speak at the University of 
Winnipeg (U of W) as part of their Climate 
First tour. This national tour’s Winnipeg 
event is presented in conjunction with the 
Axworthy Distinguished Lecture Series.

Lewis, a long-time politician, diplomat 
and humanitarian who has been an activ-
ist for numerous causes such as HIV/AIDS 
in Africa, explains the importance of this 
speaking tour.

“I don’t feel that anything I’ve ever been 
involved in is as important and as crucial as 
the battle against climate change,” he says. 

“The difference is that this is a struggle 
for the survival of the planet,” Lewis says. 
“We’re in a tremendously difficult moment.” 
He says that the upcoming federal election is 

the most important in his lifetime.
“Canada is falling behind, and we hope 

to energize large numbers of young people 
to get involved in the campaign and to go 
out and vote.”

Suzuki, a well-known scientist and envi-
ronmental activist, says “you can’t argue, as 
our (federal) government has, that in order 
to afford to reduce our emissions, you have 
to expand the tar sands and build pipeline in 
order to get revenue.” 

Even though the scientific evidence sur-
rounding climate change has been conclu-
sive for many years, Suzuki says govern-
ments have been unwilling to act since “the 
targets were and are still beyond politics and 
political vision.

“Politicians tend to think from one elec-
tion to the next. So, they’re very reluctant to 

embark on a 15-year program that is going to 
take a lot of money upfront in order to make 
a big saving at the end.”

Lewis notes, however, the non-partisan 
nature of the Climate First tour. 

“We’ve simply said to the audience: we 
simply want you to vote for climate champi-
ons, for candidates who have put climate at 
the top of the agenda,” he says.

Both Suzuki and Lewis have a positive 
message and agree that young people are 
crucial in the fight against climate change. 

“We’re hoping to galvanize young peo-
ple,” Suzuki says. “The fact that these big 
demonstrations are youth-driven gives me a 
great deal of hope,” referring to the world-
wide climate strikes and marches.

“The hope lies with the young people,” 
Lewis echoes.

He points out that the U of W and 
Lloyd Axworthy, former president and 
vice-chancellor of the university after 
whom the lecture series is named, had a 
long history of being at the forefront of 
humanitarian activism.

“There’s something particularly appro-
priate for one of the great social justice 
issues of the age – climate change – being 
pursued in a forum where other great 
social issues have been pursued and, in 
fact, achieved,” Lewis says. 

Suzuki and Lewis will be joined by Pam 
Palmater, a Mi’kmaq lawyer, professor and 
activist.

For more information about this event, visit 
netcommunity.uwinnipeg.ca/foundation/
axworthy-lecture.

Climate first 
tour Comes to 
tHe university 
of winnipeG
David Suzuki and Stephen Lewis  
to be joined by Pam Palmater

callum goulet-kilgour

campus reporter @cgouletkilgour
Supplied photo

Campus

Dr. Jenny Heijun Wills, associate profes-
sor of English at the University of Win-
nipeg, has been shortlisted for the 2019 
Hilary Weston Writers’ Trust Prize for 
Nonfiction. Her memoir Older Sister. Not 
Necessarily Related is among five finalists 
for this prestigious $60,000 prize. 

“Being a finalist for the Hilary Weston 
Writers’ Trust award is a complete shock, 
and I learned of this nomination the 
morning of Older Sister’s publication 
date,” Dr. Wills says. 

“I was frightened publishing this 
memoir, not just because it reveals so 
much about my life, but also because, 
beyond two short poems I published in 
Ricepaper many years ago, it is my first 
attempt at creative writing.”

When asked what this nomination 
means to her personally and professionally, 
Dr. Wills says she is extremely grateful. 

“Just having my name said aloud along-

side such brilliant authors, all of whom 
I admire so much – that’s the greatest 
accomplishment of all this,” she says.

Dr. Wills says Older Sister. Not Necessar-
ily Related is about “kinship and forgive-
ness, grief, celebration and loss.”

“This is a memoir in three sections 
about Korean adoption. But instead of 
starting in childhood and then moving 
towards a search or reunion, it begins 
with reunion and deals with the joys 
and struggles of coming back together 
across continents, cultures and kinship 
trauma,” she says. “It’s written in short, 
lyrical fragments.”

Dr. Wills discusses the importance of 
language in her work. 

“It’s about how much and how lit-
tle language matters,” she says. “And it 
is about race, ethnicity and culture as it 
impacts everything in life.

“I focus on these areas, because I think I 
can offer my small perspective on these uni-
versal topics”, Dr. Wills says. Born in South 
Korea, she was adopted at a young age into a 
Canadian family. Later in her life, she recon-
nected with her Korean family.

“I urge people to think about all of the 

orphan and adoption narratives they come 
across in their reading, film and television 
viewing (and) engagements with celeb-
rity culture,” she says, adding that these 
narratives are everywhere. “Be critical or 
at least thoughtful about who is behind 
those narratives and what is at stake.” 

She urges readers to “consider who is 

erased from those stories.”
Older Sister. Not Necessarily Related is 

Dr. Wills’ first book.

The recipient of the Hilary Weston Writ-
ers’ Trust Prize for Nonfiction will be 
announced on Nov. 5, 2019 in Toronto.

university of winnipeG 
professor sHortlisted 
for major literary prize
Dr. Jenny Heijun Wills’ first book explores adoption and 
culture

callum goulet-kilgour

campus reporter @cgouletkilgour
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Dr. Jenny Heijun Wills's book Older Sister. Not Necessarily Related has been shortlisted for the Hilary Weston 
Writers' Trust Prize.

David Suzuki, Stephen Lewis and Pam Palmater will speak at the University of Winnipeg on Oct. 4 as part of their Climate First tour.



Jeff Billeck joined the University of 
Winnipeg (U of W) in 2008 as an 
athletic therapist. He is currently the 
head athletic therapist for the U of W 
Wesmen, and he also teaches limb-in-
jury classes for the Faculty of Kinesi-
ology and Applied Health.

“I look after injury care for all the 
athletes on the team. I like helping 
people work together and ... achieve 
their goals.”

Billeck’s passion and interest in 
sports motivated him to become an 
athletic therapist. He has been certi-
fied and working in the field for two 
decades. 

“I have enjoyed sports my whole 
life, so I wanted to stay involved in 
sports, and I came across the athletic 
therapy as a way of doing that,” Bil-
leck says.

For Billeck, sports are a way to 
motivate young players and to instill 
team spirit.

“I enjoy helping them recover from 
injuries and seeing them return to 
play and being able to achieve the 
goals for which they are working so 
hard.”

While Billeck supports tenacious 
young players, he also tries to com-
municate the need for recovery peri-
ods to them. He said he’s noticed that 
some athletes play throughout the 
year without any real time off, lead-
ing to injuries.

“What has changed these days 
(is) the need of athletes to play year-
round. So, we see more chronic inju-
ries in our athletes.”

Besides helping players perform 
better and getting them back on their 
feet after an injury, he also coaches 
teams outside the U of W. He is a 
staunch believer in continuous learn-
ing and advises his students to always 
strive to better themselves.

“It is impossible to know every-
thing, so you should always be willing 
to learn and (take) new information 
and (test) out that information.”

Supplied photo
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jeff BilleCK
proFeSSor, FaCulty oF  
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What Was YOuR WORst  
gRadE in univERsitY? 

“My worst grade in university was 
absolutely (for) linear algebra. I got 
a D.”

What BOOK did YOu REad 
REcEntLY?

“Most recent, I guess, is called 
The Ripple Effect by Greg Walls. 
He is a PhD from somewhere in 
Ontario.”

What is YOuR FavOuRitE thing 
aBOut YOuRsELF? 

“I think what I like about my myself is 
that I got so much involved in athletics 
when I was younger, and I think it's 
opened a lot of opportunities for 
me now, being able to be an athletic 
therapist, enjoying being part of a team 
environment.”

What dO YOu LiKE tO dO in 
YOuR spaRE timE?

“I'm a parent, so it depends what 
you consider as a spare time.  
When I'm not working, I'm 
probably with my kids. I (coach 
them in) volleyball, hockey, and I 
really enjoy watching them play 
and develop in their activities.”

abOrIGInaL STUDEnT SErVICES 
CEnTrE (aSSC)
University preparatory program
ASSC is now accepting applications for the University 
Preparatory Program (UPP). 

UPP is a 16-week program open to all adult learners 
who do not possess regular admission requirements 
to enter University.   

The program guides students through the general 
Education Diploma (gED) preparatory workbook, and 
helps them develop their writing skills.

At the end, students who pass the provincial gED 
test can apply for admission to UWinnipeg as Mature 
Students.

The University covers all fees for the test and 
application, and ASSC provides a first-year transition 
program for continued support.

Application deadline:  Fri., Oct. 18.   
See website for details:  uwinnipeg.ca/assc

EnGLISh LanGUaGE prOGraM
One-on-One Tutoring
The English Language Program at UWinnipeg offers 
one-on-one tutoring in IELTs preparation, speaking, 
pronunciation, essay writing, reading, listening, 

grammar and vocabulary. Please contact  
s.poole@uwinnipeg.ca for more information.

Wanted:  Volunteer Language partners
Language partners are fluent English-speaking 
volunteers who give English as an Additional 
Language (EAL) students a chance to practice English 
outside of the classroom and learn more about the 
Canadian way of life.

This volunteer opportunity is a great way to learn 
about other cultures, help other students and 
gain practical experience for careers in teaching, 
international relations, or tourism.

To volunteer, please call 204.982.1151, email 
elpstudentlife@uwinnipeg.ca or stop by office 1C18 to 
apply today.

InTErnaTIOnaL, IMMIGranT anD 
rEfUGEE STUDEnT SErVICES 
(IIrSS)
academic Success Workshops
IIRSS is wrapping up its new series of workshops to 
help international, immigrant and refugee students 
maximize their academic performance.  The last 
workshop will be held this Saturday, Oct. 5.  

Each workshop focuses on developing one or two 
essential study skills, like test-taking  strategies and 
stress management.

Academic Advisors are also on hand to review degree 
requirements and assist with program planning.  

Workshops are held: 

10:30 am - 2:30 pm  
IIRSS Office, 8th floor, Rice Centre 
Free lunch provided!

STUDEnT CEnTraL
fall reading Week
The University of Winnipeg’s third annual Fall Term 
Reading Week will take place from Oct. 13-19. No class-
es except for Education students taking 4000-level 
certification courses are required to attend class and 
practicum during this period. Please consult your 
course outline for more information. 

Undergraduate Tuition fees
Fees for U2019F and U2019FW were due Sept.19. Late 
payments are subject to a late fee of $77.00. Please 
see Student Central to discuss payments if you have 
not paid your fees yet.

The final day to drop a U2019F or U2019FW course for 
full refund was Sept. 16. Please consult the withdrawal 
schedules online.

rent a locker today!
Brrrr, it’s getting chilly outside! Need a place to put 
your jacket? Rent a locker! 

Fall Term (until Dec. 19, 2019) - $21.00/person 

Fall & Winter Terms (until Apr. 21, 2020) - $42.00/
person

go in-person to Student Central, OR fill out the form 
online at www.uwinnipeg.ca/lockers

Changes to SC’s hours
SC will be closed for Thanksgiving on Monday, Oct. 14, 
but open the rest of Fall Term Reading Week.

Fri., Oct. 25 - SC will be open 9:00 am-4:15 pm

SC’s regular hours are 8:30-5:30 Monday-Thursday 
and 8:30-4:15 on Fridays.

myVisit app
Need to see an academic advisor for a 10-minute 
drop-in session? You can now add yourself to the 
lines at Student Central, Campus Living, or Academic 
& Career Services virtually! Download the myVisit 
app today. The myVisit app allows students to check 
the queues, add themselves to a line, or book an 
appointment with an academic or career advisor. 
Appointments with advisors can be booked through 
www.myvisit.com as well.

STUDEnT rECOrDS 
Graduation
The deadline to apply for the February graduation is 
Fri., Nov. 1. 

Comments 

Campus



Anyone who’s turned on a phone or the 
radio within the past week has probably 
heard about the photos of Prime Minister 
and Liberal leader Justin Trudeau wearing 
blackface and brownface.

In discussions on the news, there are 
two main questions people are being 
asked: One, do you think the photos are 
racist? And two, will this affect your vote? 

Many of these conversations and 
interviews have immediately become 
obscured by discussions of political strat-
egy, but it is important to remember that 
the photos are racist because the history 
of blackface is racist. 

Though many white liberals will likely 
continue to support Trudeau and brush 
these “incidents” aside, the fact remains 
that the photos are deeply racist. Any 
dismissal of the images of Trudeau in 

blackface, even on the basis of “political 
strategy,” is also a dismissal of systemic 
discrimination experienced by non-white 
Canadians. If the photos affect someone’s 
vote, good, because they should. 

The only politician who addressed 
this incident with genuine compassion 
was NDP leader Jagmeet Singh. Singh 
gave a heartfelt, emotional speech which 
ended with him saying “You are loved 
… don’t give up.” 

Conservative leader Andrew Scheer, on 
the other hand, used this incident to put 
Trudeau down, explaining that the scandal 
reveals why the prime minister is “someone 
who is not fit to govern this country.”

It seems impossible to have a real 
conversation about accountability and 
racism during an election. Listening to 
any given conversation or debate about 
this topic feels like sifting through what 
is real and what is a political strategy. 
As many have already pointed out, the 
release of these images so close to election 
time feels like a tactic.

Trudeau wore blackface and brownface 
on more than one occasion between 1980 
and 2001. If this fact adds nothing to con-
versations about racism and accountabil-
ity, it should at least serve to remind the 
public that Trudeau’s left-leaning persona 
is not entirely genuine. 

In fact, during his four-year term, 
Trudeau has essentially been wearing 
more than one face the whole time. He 
puts on one face, as the Liberal leader, to 
talk to Canada. And then he puts on a 
different one behind closed doors, which 
he uses to do things like brush off uneth-
ical trips (Aga Khan) and mock Indige-

nous protesters.
Trudeau has proven himself to be a 

two-faced leader during his term. Now, 
the federal election is approaching, and he 
is trying to put all these mistakes behind 
him. But can Canadians trust him?

In short, no. Though in 2015, Trudeau 
promised to do better for Indigenous 
people, under his control, the Liberals 
bought the 4.5-billion-dollar Trans Moun-
tain Pipeline that will negatively impact 
the lives of “140 First Nations bands and 
Indigenous groups.”

There are many other moments like this 
when the Liberal leader has acted inappro-
priately and gone against the promises he 
made in 2015. 

Trudeau can apologize and take 
accountability for the racist photos, but 
that is not going to change him at the 
core. He has repeatedly shown himself 
to be deceitful and ingenuine, and it’s 
time to stop giving him the benefit of the 
doubt. It’s time for a change. On Oct. 21, 
that change can happen. 

Charlie is a non-binary human living on 
Treaty 1 territory with their two bunnies. 
They are a big supporter of Jagmeet Singh 
and the NDP.

tHe faCes  
of justin 
trudeau
Having tough conversations  
during election time

cHarlie BaBy

volunteer
Supplied photo

It’s difficult to ask others for help. It’s diffi-
cult to admit you don’t even know how to 
begin fixing a big problem. 

I’m daring to hope we’re reaching 
some sort of a tipping point in the way 
we publicly talk about the environmental 
crisis that *hopefully* is going to begin to 
translate into legislation and major social 
change. With Greta Thunberg and a host 
of other young climate and decolonial 
activists getting major media attention, as 
well as with the 12-year countdown warn-
ing issued by the IPCC, it is becoming 
increasingly untenable to look away from 
the facts.

As people, governments and corpo-
rations begin to respond to the crisis, 
it will matter what form that response 
takes, how we collectively imagine actions 
to stop climate change, and how we are 
going to support each other through a dif-
ficult future. 

In her book, Staying with the Troubles, 
Donna Haraway cautions against two 
responses to the present climate crisis, 
which she believes are harmful. The first 

is faith in “technofixes,” the belief that 
“technology will somehow come to the 
rescue of its naughty but very clever chil-
dren.” The second is the bitterly cynical 
notion that we have already reached a 
point of “game over,” the sense that things 
have already gone too far, and so we might 
as well party until the world ends. 

These responses share something in 
common. They both hinge on a fear of 
admitting that we don’t know how to 
deal with the problem of climate change, 
which leads them to pass responsibility 
off to another entity: either to the elusive 
tech-gods who will come to rescue us, or 
to a vision of the inescapable apocalypse.

What these responses fail to account for 
is the fact that change doesn’t come in an 
instant. Environmental devastation, at the 
urgent point it is at, is far too immense an 
issue to be met by individualistic efforts 
and “quick-fix” mentalities.

Whatever happens now, the world is 
about to experience an inevitable period 
of rapid transformation, and we are going 
to need one another. Acknowledging that 
we don’t know how to fix this, allowing 
ourselves to be vulnerable and admitting 
that we are scared are all powerful steps 
towards building a sense of solidarity 
during this time of global climate crisis.

Throughout Haraway’s book, she 
repeatedly returns to the phrase “It matters 
which ideas we think other ideas with.” 
What Haraway means to emphasize is 
that our knowledge and ways of being in 
the world always exist in the context of 
our communities and history. It matters 
what ideas we use to think through the 
current ecological crisis, as these ideas will 
inform and shape our collective responses 
to change.

Individualistic reactions to the climate 
crisis tend to emphasize things like sur-
vivalism, burying ourselves in apocalypse 
bunkers or placing faith in “techno-fixes.” 
Yet I’d argue that skills like compassion, 
empathy and community-building are 
just as, if not more important for bearing 
through difficult times. 

It’s difficult to admit that we don’t have 

all the answers for how to respond to the 
climate crisis. It’s difficult to admit that we 
need each other. 

In the coming decades, whether it is 
organizing protests or strikes, educating 
and doing advocacy work, surviving the 
climate apocalypse or just helping each 
other through activist burnout, we are 
going to need each other. 

Instead of waiting for great individuals 
or “techno-fixes” to save us, I will place 
my hope in our collective ability to sup-
port one another, no matter how messy, 
frustrating or hurtful this may seem. 

Jase Falk is a non-binary femme, student 
and writer who lives on Treaty 1 territory.

Halfway to somewHere
It’s difficult to ask others for help

illuStration by gabrielle Funk

jase falk

columnist

tHe Column

Comments 

@charliethebabyy

Justin Trudeau's blackface scandal has exposed deep flaws in how Canadian political parties campaign for 
election.
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aCrOSS
1. ____ PAN

6. READ A BAR CODE

10. BAR BILLS

14. WEAR AWAY

15. BISTRO

16. COMPETENT

17. FIRM

18. OPERA SOLO

19. BURDEN

20. VEgETARIANS' 
TABOOS

21. VICIOUS FISH

23. ATOP, 
POETICALLY

25. TRACK 
COMPETITION

26. KNOCKOUT 
COUNT

27. EVALUATE

31. TATTERED CLOTH

33. OAHU gARLAND

34. PAINTER 
SALVADOR ____

36. MORTgAgES

40. LANDED 
PROPERTIES

43. PEDICURE 
SUBJECT

45. STOCKPILE

46. PSYCHIC

48. MINERAL SPRINg

49. SMALL 
VEgETABLE

51. MOST 
INTELLIgENT

54. ____ THURMAN 
OF "PULP FICTION"

57. TOUSLE

59. gRANT'S ENEMY

60. CITY IN NY

63. NASAL SOUND

67. TIRESOME 
PERSON

68. qUALITY OF 
SOUND

69. SPOUSE'S KIN 
(HYPH.)

70. DISTRICT

71. PERUVIAN 
INDIAN

72. SAN ____ 
PADRES

73. ROBIN'S 
RESIDENCE

74. POETIC 
CONTRACTION

75. SOME CURVES

DOWn
1. Salon treatment, 
for short

2. Famous canal

3. Dress for Caesar

4. Magazine VIP

5. What Moses 
parted (2 wds.)

6. Strike-breaker

7. Chewy candy

8. Blazing

9. Less far

10. Body powder

11. Regarding

12. "____ Runner"

13. Auto

22. Start of a 

Dickens title (2 
wds.)

24. Be a passenger

27. Pub beverages

28. Annoying one

29. Mideast bread

30. Brashness

32. Card game

35. gossip bit

37. Relaxation

38. Puppy bites

39. Bed support

41. Cleopatra's 
snake

42. Motif

44. Vocal

47. Perfume

50. Capital of Texas

52. Dwell

53. Court game

54. Of the city

55. Actor Roger 
____

56. Land units

58. Large pebble

61. Warmth

62. Bring up

64. Spanish cheers

65. Frenzy

66. Duos

aCrOSS
1. SMUDgE

6. BANgKOK NATIVE

10. LOUNgE

14. TAKE OFF

15. CEASE

16. PENNSYLVANIA 
CITY

17. ADVANCED 
gRADUALLY

18. gREEK gOD

19. SUMMER TREATS

20. FISHINg SPOT

21. PERFORMER

23. FDR'S 
SUCCESSOR

24. SCOTTISH 
PLAIDS

28. ROADSIDE 
WARNINg

30. "____ WINDOW"

32. SPANISH PARTY

35. ATMOSPHERIC 
PRESSURE gUAgE

40. DISCOURAgE

41. A BALDWIN 
BROTHER

42. OPPONENT

44. PHARMACY 
MEASURE

45. FAMOUS

47. ESSENTIAL

49. gO OFF THE 
TRACKS

51. CONTACT ____

52. MAP DETAIL

54. CHURCH TOWER

59. FIgHTER PILOT

61. SMALL WAgON

63. DRIZZLE

64. PREHISTORIC 
DWELLINg

66. PIgLETS' 
MOTHERS

68. COMMON 
CONTRACTION

69. gOT IT! (2 WDS.)

70. gOOD'S 
OPPONENT

71. PURPLE FLOWER

72. MEND SOCKS

73. DISCLAIM

74. ITTY-BITTY

DOWn
1. Dozed

2. Radio and 
newspapers, e.g.

3. Avid

4. Ward off

5. Vermilion

6. Definite article

7. Rigid

8. Unfriendly

9. Pronoun

10. Luau garland

11. Symphony

12. Fibs

13. For fear that

22. Foray

25. Provide 
weapons

26. At no time, in 
verse

27. glossy fabric

29. Marsh grasses

31. Make merry

33. Sign of crying

34. Military branch

35. Musical group

36. Burn balm

37. Hunting dog

38. Atlantic or 
Indian

39. Marathons, e.g.

43. Fasting period

46. ____ jockey

48. Compass pt.

50. Rented

53. Treasure ____

55. Clear the 
blackboard

56. Scrapbook need

57. Fine fabric

58. Way in

59. Vinegary

60. Pedro's house

62. Look-alike

65. Dusk, to a poet

67. Crafty

68. Bonnet
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diversions
aUTUMn WOrD SEarCh

ACORN

APPLE

BIRD MIgRATION

BLOWINg LEAVES

BLUSTERY DAY

CANNINg

CHESTNUTS

CHILLY

COLD

CROPS

SPACER

EqUINOX

FALL

FARMINg

FEAST

FROST

HALLOWEEN

HARVEST

HAYSTACK

HICKORY NUTS

LONgER NIgHTS

SPACER

NOVEMBER

OCTOBER

ORANgE LEAVES

PIE

PUMPKIN

RAKE

RED LEAVES

SCARECROW

SCHOOL

SEASON

SPACER 

SEPTEMBER

SHORTER DAYS

SqUASH

SWEET POTATOES

THANKSgIVINg

TURKEY

WINDY

YELLOW LEAVES

SUDOkU
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The Weweni Indigenous 
Scholars Speaker Series 
will present distinguished 
Indigenous scholars and 
celebrate the success 
of UWinnipeg students 
throughout the academic 
year 2019–2020.

2019/
2020WEWENI

INDIGENOUS SCHOLARS
SPEAKER SERIES

MEDIA INDIGENA will be 
recording a live podcast 
at 7:00 pm in Convocation 
Hall, hosted by Rick Harp.

mediaindigena.com

UWINNIPEG.CA/WEWENI

INDIGENOUS  
DATA AND  
RESEARCH

12:30 –1:30PMSEPTEMBER 23RD

Convocation Hall

DR. JENNIFER WALKER—
Dr. Walker is a health services researcher and 

epidemiologist and Canada Research Chair 

in Indigenous Health at Laurentian University. 

She has Indigenous (Haudenosaunee) family 

roots and is a member of the Six Nations of the 

Grand River. Her work focuses on Indigenous 

use of Indigenous health and health services 

data across the life course, with a focus on 

older adults. She collaborates closely with 

Indigenous organizations and communities to 

address health information needs.


