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Submissions of articles, letters, graphics 
and photos are encouraged, however 
all new contributors (with the exception 
of letters to the editor) must attend 
a 45-minute volunteer orientation 
workshop to ensure that the volunteer 
understands all of the publication’s basic 
guidelines. Volunteer workshops take place 
Wednesdays from 12:30-1:20 in room ORM14. 
Please email volunteer@uniter.ca for more 
details. Deadline for advertisements is 
noon Friday, six days prior to publication. 
The Uniter reserves the right to refuse to 
print material submitted by volunteers. 
The Uniter will not print submissions that 
are homophobic, misogynistic, racist or 
libellous. We also reserve the right to edit 
for length/style. MOUSelanD PReSS BOaRD OF DiRecTORS: kristin annable (chair), anifat olawoyin, Jack 

walker, dylan Chyz-lund, victoria king and nikki riffel » For inquiries email: board@uniter.ca

photo by daniel Crump

exploring boudoir-style photography  
with male subjects has helped ally 
Gonzalo through a process of exploring 
what masculinity means to himself and 
others. (photo by ally Gonzalo) 
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Putting 
ourselves 
together
Sometimes it can feel like the word “community” 
is used so much that it’s become a feel-good 
buzzword. But beneath the shiny-happy veneer 
of the word “community,” there’s a lot of valu-
able work to be done, and we’re exploring that 
work through a collection of stories this week.

in our cover feature, photographer Daniel 
crump spoke to (and photographed) a few men 
in an effort to document the pitfalls of current 
understandings of masculinity. Through this 
photo feature, he shows some of the parts of 
themselves that these subjects lost – and found 
– as they questioned everything they’d learned 
about how to exist in this world.

This week’s column questions how settlers 
relate to the land they’re on and to the business 
of how land is owned, traded and occupied. 
Jase Falk draws parallels between the commu-
nity-building intentions of acknowledging the 
treaties and original indigenous inhabitants of 
the land and the work that’s necessary to move 
these acknowledgements into action. There’s 
no script for this work or easy answers to the 
questions they’re asking.

in the comments section, christina Hajjar 
reviews and reflects on a creative Practice 
panel at the recent c2c: Two-Spirit (2S) & qPOc 
(queer People of colour): a call to conversation 
with lgBT and allies conference. Hajjar explores 
critical questions of belonging, fragmentation 
and privilege within communities and calls for 
support from allies, as well.

These real tasks of building community hold 
challenges and benefits and start at the very 
basic level of relating to oneself and others.

– anastasia chipelski

follow us 
on social media

@thEUNItEr@thEUNItEr facEbOOk.cOM/
thEUNItEr

The term “musician” feels too vague to sum 
up Mitch Dorge’s accomplishments. Since 
becoming the drummer for Crash Test 
Dummies in 1991, Dorge has branched out 
into fields as diverse as record production 
and engineering, film composition, acting 
and motivational speaking. While those 
may seem like disparate interests, Dorge 
sees them as pieces of the same pie. 

“My entire life, I’ve always had an alter-
nate way of viewing things,” Dorge says. “I 
ventured into being a drummer in a band 
but then started having ideas as to ‘What 
is a drummer or a band? What should we 
look like? Should there be artwork?’”

Dorge credits his open and innovative 
artistic mind to the process of recording 
the Crash Test Dummies’ 1993 album 
God Shuffled His Feet (which was pro-
duced by the Talking Heads’ Jerry Harri-
son) and early ’90s off-Broadway theatre 
like Blue Man Group and Stomp. He says 
these processes also influence his public 
speaking, which he does in schools across 
Canada.

“Those kinds of things really spoke 
to that inner thing that makes me tick,” 
Dorge says. “When I knew we’d have some 
time off the road, I’d start putting together 
my own ideas, and it turned into a perfor-
mance. I talk to people – some people say 
‘kids,’ but I don’t – about following your 
dreams. I look at the idea that I’ve been 
able to make a living being a drummer – 
how cool is that? – and how you can, too. 
Whether it’s music, photography, journal-
ism, architecture, whatever.”

Thomas Pashko

Features reporter @thomaspashko

house?
whose

Mitch’s house

photos by Callie morris

1) pEts

“So, the (dog) on the couch is Jax. Then we have 
Kintaro and Stella. This cat is Joni, as in Joni 
Mitchell, and Stella just went outside. There’s a 
ball python named cecil, after cecil Taylor. We 
also have a milk snake, a gecko and a number of 
fish whose names i can’t remember. My daughter 
works in a pet store, so she picks things up.”

2) gargoylE

“My original idea was to put it on the roof of the 
house, but it weighs like a million pounds, and in 
the moving process, the wing broke, so putting it 
on the roof wasn’t a viable option. i love the way 
it’s guarding the house.”

3) roostErs

“i like to fill my home with the little things that 
bring nuance and garner interest. i don’t like 
things that are in your face. i don’t have a big wall 
painting. They aren’t things i’ve bought. They’re 
things people have brought me.”

4) photos

“i dabble a lot in photography, and my daughter 
picked up on it. all these pictures are photos my 
daughter has taken.”

5) cEiling puppEt

“This was in an antique store underneath a bunch 
of junk. i saw it and fell in love with it, but i left 
it behind. My fiancé decided to go back later and 
get it for me, but the (shopkeeper) couldn’t find it. 
it took them an hour of digging around to find it.”

6) homE studio

“This is where a lot of documentaries have been 
scored and a lot of albums have been made. But 
you don’t usually think of this in terms of a little 
house on the prairie.”
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gimme Some Truth 
panels
The gimme Some Truth documentary 
festival is more than just films. Panels 
include gaining access and Trust with 
your Subjects (nov. 4, 4 p.m), and 
Black Space Winnipeg will host a panel 
discussion following the screening of 
Unarmed Verses (nov. 4, 9 p.m.).

art city $.O.$.
art city is crowdsourcing funds after a 
funding delay placed their programming 
in jeopardy. The non-profit has been 
providing free art programming in 
Winnipeg’s inner city for over two 
decades. To donate to their funding 
goal of $50,000, visityoucaring.com/
artcitycommunityprograms-979084. 
To learn more about art city’s many 
programs, visit artcityinc.com.

The lytics
Winnipeg hip-hop group The lytics is 
performing nov. 4 at The Handsome 
Daughter (61 Sherbrook St.) as part of 
the venue’s three-year anniversary 
celebration, in collaboration 
with Manitoba live. They will be 
accompanied by e.gg and Safehouse 
DJs. Tickets are $20 in advance and 
are available at Music Trader, Ticketfly, 
and the Handsome Daughter.

disPOSSeSSiOn
Miriam Rudolph’s disPOSSeSSiOn will 
be showcased at Martha Street Studio 
(11 Martha St.) until Dec. 9. The show 
takes inspiration from agriculture, 
environmental issues, food sovereignty, 
and indigenous land rights. The show 
opens on nov. 3 from 5-8 p.m. Rudolph 
will host an artist talk on nov. 4 at 3 p.m. 
Both this event and the show are free.

isolated landscapes
isolated landscapes: the women 
of prairie video art opens nov. 3 at 
PlaTFORM centre for Photographic + 
Digital arts (100 arthur St.). The show - 
presented by Video Pool, in partnership 
with MaWa and PlaTFORM, and curated 
by Kathy Rae Huffman - prefaces the 
Women’s gathering, also hosted by 
Video Pool in partnership with MaWa, 
which will run nov. 17-19. 

Jaz papadopoulos // arts and culture editor @culture_uniterartS aNd cULtUrE brIEfS
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Kombucha has existed for hundreds of 
years, yet it is only just gaining popular-
ity in Winnipeg. The strong, sweet tea is 
fermented by a bacterial culture called a 
Symbiotic Culture of Bacteria and Yeast, 
affectionately known by its cute acronym, 
SCOBY. 

The SCOBY is a living entity and 
behaves as such.

“You can’t depend on it to always do 
what you want it to do,” Dan Pastuck, 
founder and brewmaster of Prism Kom-
bucha, says. 

Max Frank, head chef and manager 
at Have a Nice Day, sourced his initial 
SCOBY from a friend. 

“I’ve had a bunch of different SCOBYs. 
I’ve purchased five from friends and just 

combined them … I’ve given pieces away, 
too,” Frank says. “Five dollars a SCOBY 
is kind of the going rate.”

Pastuck began brewing at home and 
for Deer + Almond in 2012, before start-
ing Prism this past summer. Originally, 
he brewed with a culture from a friend, 
but when he began selling wholesale, he 
had to purchase a commercially-sourced 
SCOBY in accordance with Manitoba 
Agriculture laws. 

Pastuck explains that he was not too 
concerned that using a commercial 
SCOBY would leave his product with 
less personality. Prism is brewed at Fort-
Whyte Alive, and the SCOBY’s microbial 
profile is influenced by its environment.

“Every time you touch a SCOBY, 
every time you interact with it, in the 
air … it changes it,” he explains. “That’s 
why I like it. (It) makes it more like an 
expression of its environment.”

Frank ferments every batch with the 
same SCOBY. 

“I think that lends a lot of the char-
acteristics,” Frank says. He says that his 
SCOBY was affected when he brewed a 
batch with fermented watermelon, since 
it had more sugar to consume. It recov-
ered in a pomegranate-celery blend, but 
the fermentation time was elongated. 

Pastuck adds 15 per cent of brewed 
kombucha to jump-start a new batch 
and then lets the product work its magic 
for two to three weeks. He explains that 
many factors influence the variability in 
brewing time - a batch that should take 
14 days may be done in nine. 

“One batch might not taste exactly like 
the other batch. I do my best to maintain 
the same parameters … but you never 
know,” Pastuck says. He finds this makes 
the product more interesting.

However, this variability means that 
the kombucha might not always be avail-
able when anticipated and might not be 
what the consumer expects. Pastuck says 
that this is a common issue for brewers. 

“I think that if people have experi-
mented with making kombucha, then 
they understand it,” he explains. “You 
have to stand by your product and know 
what your conditions are and what you 

want it to be like in the end, and then just 
stay firm to that.”

Frank enjoys experimenting with his 
brewing process.

“I like to play around with it … see 
what works, see what doesn’t work,” he 
says. “Like anything fermented, there’s a 
ton of variation.”

He says that he would love to share his 
SCOBY or a recipe with anyone looking 
to start brewing.

Find Prism Kombucha products  
at Thom Bargen, Deer + Almond,  
The Roost and Fools & Horses.

illustration by Gabrielle funk
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tW LW c artISt aLbUM LabEL

1 3 * The O Voids Data Sounds escaping

2 6 ! The Vangoras The Vangoras Self-Released

3 7 ! Mmmeats Mac n' Me Transistor 66

4 5 ! Propagandhi Victory lap epitaph

5 1 ! ghost Twin Plastic Heart Head in The Sand

6 2 ! Slow leaves enough about Me Self-Released

7 4 * Whitney Rose Rule 62 Six Shooter

8 11 * The Deep Dark Woods yarrow Six Shooter

9 27 ! Screaming at Traffic Screaming at Traffic Self-Released

10 12 * godspeed you Black emperor luciferian Towers constellation

11 8 ! Slow Spirit Unnatured Self-Released

12 ne  Souljazz Orchestra Under Burning Skies Do Right!

13 Re  gogol Bordello Seekers and Finders Self-Released

14 16  Beck colors capitol

15 13 * Faith Healer Try Mint

16 19 * Tough age Shame Mint

17 9 * alvvays antisocialites Royal Mountain

18 18 * geoff Berner canadiana grotesquica coax

19 10 ! Spacebutt all The Deer Speak Portugese Self-Released

20 Re * Stompin' Tom connors 50th anniversary Ole

21 17  Steve earle & The Dukes So you Wannabe an Outlaw Warner

22 29  Shimmer Shimmer Drop Medium

23 25 * arcade Fire everything now columbia

24 ne  liima 1982 city Slang

25 Re  Beach Fossils Somersault Bayonet

26 21 ! Brainwashed Proper citizens anomalies Self Released

27 ne  The creepshow Death at My Door Stomp

28 15 * Broken Social Scene Hug Of Thunder arts & crafts

29 23 ! Figure Walking The Big Other Disintegration

30 ne * Terra lightfoot new Mistakes Sonic Unyon

Plays Nov. 2 at Cinematheque  
as part of Gimme Some Truth

Unlikely connections are at the core 
of Faces Places. This extends to the 
filmmakers themselves (street artist 
JR is in his early 30s, veteran director 
Agnès Varda in her late 80s), as well as 
their subject. The odd couple travel the 
French countryside in a portable photo 
studio, creating giant art installations 
using images of people they meet.

JR is credited as co-director – a gra-
cious gesture. He’s certainly the co-au-

thor of the art they create, but this is a 
Varda film through and through. Her 
status as a stylistic innovator remains 
unchallenged. A key figure in the French 
New Wave, she predates her colleagues 
typically credited with its creation (Truf-
faut and Godard) and has outlived and 
outlasted most others.

Faces Places would perhaps be better 
described as creative non-fiction or a per-
sonal essay than documentary. Nothing 
onscreen is fictional, but everything is 
constructed, whether it’s the artworks or 
the interpersonal interactions. Like all of 
Varda’s films, those constructs reveal a 
deeper truth about love and community.

The film uses its constructed nature 
for mischievous creative ends. At 
one point Varda arranges a meeting 
between Jean-Luc Godard, her con-
temporary with whom she maintains a 
contentious friendship, and JR. When 
Godard doesn’t show, JR wonders, “Was 
he trying to influence our film by not 
coming?” It feels just as likely that the 
meeting was entirely dreamt up by the 
filmmakers for the same purpose. But 
Varda and JR’s humour and humanity 
make that uncertainty an asset.

Plays Nov. 4 at Cinematheque  
as part of Gimme Some Truth

Unarmed Verses is a miracle of a movie 
– the kind of minor masterpiece that 
makes clear why documentaries are 
reaching new heights of popularity. It’s 
the rare film smart enough to operate on 
a human scale where grand statements 
seem tempting and to eschew tidy reso-
lution when life doesn’t offer any.

The film – set in a Toronto low-in-
come housing community facing forced 
relocation – is the story of Francine 
Valentine, a Grade 8 student living in 
the complex with her dad and grandma. 
Her father brought her to Canada from 
Antigua at age four for a better educa-
tion. Her mother stayed behind.

Francine’s curiosity for art is bound-
less. Hours are spent writing and ana-
lyzing poems. Field trips to museums 
and songwriting sessions at her housing 
complex’s youth arts program fill her 
time. She’s ablaze with creative talent.

But Francine’s too shy to share her 
art. She’s also a fat Black girl, which 
seems to inform the shyness. Francine 
is tragically aware of how the creative 
world has no space for people who look 
like her. She might be a genuine genius, 
but on her bedroom poster of two white 
girls, she’s written “perfect.” On her own 
photo, “stupid.” She regards a Jean-Mi-
chel Basquiat exhibit with awe, but her 
face falls when she learns his girlfriend 
was Madonna.

The film demonstrates the effect 
of institutional anti-Black racism on 
a girl like Francine. She has every rea-
son to recognize her greatness but is 
challenged in every direction. Director 
Charles Officer deftly weaves this story 
with hope that’s always justified and 
never maudlin.

Faces Places 
(visages, 
villages)

unarMed verses

Thomas Pashko

Features reporter @thomaspashko

Thomas Pashko

Features reporter @thomaspashko

supplied imaGe from unamred verses

KnoW your 
scoBy
Maintaining a healthy 
symbiotic relationship  
with kombucha culture

All the best in the  
2017/18 academic year!
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CharloTTe morin

arts and culture reporter

@chrlsmorin
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Messages haven’t stopped pouring in to 
Aly Raposo’s inbox since #MeToo began 
trending on Twitter, Facebook and Insta-
gram earlier this month. 

The 23-year-old women’s rights and 
mental health advocate usually gets 
messages from people seeking informa-
tion about counselling. The number of 
messages has skyrocketed in the last few 
weeks, she says, as people deal with the 
emotional fallout of seeing the hashtag. 

“I have not seen anything good come out 
of this campaign on my end,” Raposo says.

On Oct. 15, actor Alyssa Milano tweeted 
out a call for anyone who has been “sexu-
ally harassed or assaulted” to post “me too” 
(a phrase Tarana Burke originally coined 
10 years ago) to “give people a sense of the 
magnitude of the problem,” days after 
numerous actors accused film producer 
Harvey Weinstein of sexual harassment. 

The phrase quickly spread across social 
media, sometimes accompanied by per-
sonal accounts of abuse and assaults. 

“I immediately got angry,” Raposo says, 
mentioning she felt “traumatized” and put 
her phone away when she saw the hashtag. 
“Every time I scrolled, it was like a gut 
punch. I’d see a status, and it was a gut 
punch of the patriarchy winning. 

“It’s almost ironic. The whole thing is 
about being sexually harassed or assaulted, 
which is going against consent, and at the 
same time, (people aren’t) necessarily con-
senting to read about it.”

In a recent Canadian Centre for Policy 
Alternatives report, “The Best and Worst 
Places to be a Woman in Canada 2017,” 
Winnipeg ranked 17 out of 25 cities. During 
the five years preceding 2014, an estimated 
14,363 sexual assaults and 25,462 incidents 
of intimate partner violence were recorded 
in Winnipeg. 

Raposo acknowledges that #MeToo sta-
tuses may have helped people understand 
and put faces to these statistics, and that 
she applauds people who use the hashtag 
in a show of solidarity and empowerment. 

“Social media campaigns can absolutely 
have an effect on the world,” she says. “(T)
he end of the line is that not everybody 
finds solace in their pain.”

For some, Raposo says, seeing these sta-
tuses – as well as a list circling Facebook 
that names alleged abusers in Winnipeg 
– was more emotionally draining than 
empowering, especially for people who felt 
pressure to come forward and share their 
stories. Rose McGowan, one of the actors 
who accused Weinstein, says she’s felt 
“triggered” by seeing “the monster’s face 
everywhere” since the allegations surfaced.

Raposo says, instead of a public hashtag, 
she’d be much more supportive of a safe, 
private event where people could share 
their stories. For now, she’s directing the 
people who message her to the Sexual 
Assault Crisis Line. 

While the United States-based Rape, 

Abuse & Incest National Network told 
The Guardian that they’ve seen a “record 
increase” in people reaching out to their 
helpline since the Weinstein allegations 
surfaced, Izzy Goluch, communications 
co-ordinator for Klinic Community 
Health, says a surge in calls hasn’t hap-
pened in Winnipeg. 

“Though we have not closely analyzed 
the numbers, we have not seen an increase 
in the number of folks seeking counsel-
ling,” Goluch says. 

She asks anyone who needs immediate 
crisis intervention to call Klinic’s 24/7 
Sexual Assault Crisis Line at 204-786-8631 
in Winnipeg and 1-888-292-7565 toll-free 
throughout Manitoba.

illustration by kelly Campbell

@dannyboycrump

Words and photos by  
daniel crump

What is the measure of a man? Who deter-
mined millennia ago what defined “real 
men” and separated that definition from 
other men, from boys or even from women? 
How do men and masculinity fit into the 
ever-growing and strengthening feminist 
movement that has become a hallmark of 
today’s modern world? Am I a good man? 
Can I be a better man?

Many (if not all) men have thought 
about these or similar questions at 
one point in their lives or another. The 
answers to these questions are as varied 
and numerous as the number of guys 
who ponder them.

“For me, a man is someone that is true 
to his word, who is full of integrity, who 
is selfless, who doesn’t show his strength 
physically, but in every other way. Emo-
tionally, mentally, personally,” musician 
Alexander Grant says. “You can show all 
the physical strength you want, but that 
doesn’t mean you are a strong person.”

coVEr FEaturE continuEs // nExt pagE

"i think the biggest thing i lost out on was developing a love for sport, or a love for myself as a man, or my masculine identity. So i kind of had to figure it out myself, which is totally fine. Where i’m at now i’m okay with my 
masculinity. i’m okay with the fact my masculinity is 110  per cent different than most, and that’s okay. it’s okay to not identify as normal. Who wants to be normal? normal is shitty," grant says.

#Metoo 
caMPaign  
Misses  
the MarK
Hashtag re-victimizes  
sexual assault survivors, 
advocate says

Danielle Doiron

copy and style editor, volunteer co-ordinator

@dmdoiron

Sister cycle runs on mondays from 
oct. 23 to nov. 27 from 6-9 p.m. at 
the bike dump (631 main St.). The 
WrEncH is looking for volunteer 
mechanics for mellow Vélo, their 
lab time for women, trans*, femme 
and non-binary people on Sundays 
from 2-5 p.m.

Find mellow Velo on Facebook and 
thewrench.ca. anyone interested in 
volunteering at The WrEncH can 
email volunteer@thewrench.ca.

The Bike Dump is hosting a six-week 
series of workshops for women, trans*, 
femme and non-binary people. The series, 
called Sister Cycle, aims to empower these 
folks by teaching bicycle mechanics skills. 

“There are a lot of women and trans 
people that ride bikes, but not that many 
are mechanics,” Sarah Thiessen, facilita-
tor of the event and volunteer co-ordina-
tor at The WRENCH, says. 

The workshop will teach general skills 
ranging from bike tune-ups to specific 
skills, such as replacing brake cables and 
fixing issues with gears and wheels. The 
final evening discusses tips and tricks 
relating to solo touring.

The Bike Lab at the University of Win-
nipeg also hosts gender-specific program-
ming. Fab Lab runs weekly on Wednesdays 
from 3-7 p.m. and is open only to women, 
femme, trans and Two-Spirit individuals. 

Jocelyn Mallette is the UWSA Wom-
en-Trans Spectrum Centre coordinator 
and a Fab Lab mechanic. They explain 
that since bike shops tend to be male-dom-
inated spaces, women, trans*, femme and 
non-binary people are effectively denied 
mechanical knowledge. 

 “We want to empower (these folks), 
and give them a safer space to work on 
those skills,” Mallette says. They explain 
that men often visit the shop and do not 
take their authority seriously.

“They just assume that the first male in 
the room is in charge, even though I have 
the qualifications to be the mechanic,” 
they say. 

Thiessen explains there are many rea-
sons people might feel uncomfortable in a 
male-dominated space. Microaggressions, 
small actions and comments that reinforce 
gender stereotypes, are common. 

These microaggressions often come from 
the underlying assumption that women 
aren’t adept at mechanical tasks or that 
doing the work rather than teaching the 
skill is a form of chivalry. This only rein-
forces the stereotype that women, trans*, 
femme and non-binary people are not 
suited to physical labour.

“Macho culture can be very overt, but 
it can also be very subtle,” Thiessen says.

Programs such as Sister Cycle and the 
Fab Lab are intended to give women, 
trans*, femme and non-binary people the 
tools to counter this notion.

“It helps to learn in a space that is 
non-intimidating and as welcoming as 
we can possibly make it,” Thiessen says. 
She hopes to give these folks a larger 
skillset and empower them to be more 
autonomous.

Mallette explains that bicycles are 
integral to many people’s autonomy, as 
they get them to work and to places like 
the grocery store.

“It can really make or break your abil-
ity to have employment and go around 
the city on your own,” Thiessen agrees.

These training workshops not only 
benefit the individual, but they also pre-
pare someone to give back to the commu-
nity by becoming a volunteer mechanic. 
It’s a great way to help other women, 

trans*, femme and non-binary people 
who want to learn how to maintain their 
bike and change the way bike shops are 
perceived.

Building Mechanical sKills 
With sister cycle
changing gears away from the machismo of cycling culture
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Volunteer Jazmine Moffett working on wheels at The Bike Dump.

One of downtown Winnipeg’s most  
convenient shopping destinations.
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Junior high can be experienced by some 
as a proving ground for “manliness.” It 
comes after graduating from the boyhood 
of elementary school, but isn’t quite high 
school. It’s a time of moving from being 
a kid to being a teenager, and for some, 
puberty hits hard.

Grant felt fairly isolated from healthy 
male influences during junior high. He 
wasn’t particularly good at sports (and ath-
letics are often linked to ideas about mascu-
linity), and also experienced homophobic 
bullying.

“I didn’t really play video games, 
because my brother wouldn’t let me play 
with him. I couldn’t do the sports because 
they [other guys] wouldn’t let me play 
with them. And then, I was friends with 
all the girls, so I couldn’t talk about them 
the way they [other guys] wanted to talk 
about them, because I felt that’s awful,” 
Grant says. 

“Looking back at it now I’m like, yeah, 
I’m glad I missed out on that, because 
obviously that was ridiculous. But, that’s 
what our culture has created in our kids 
and that’s not okay.”  

While some areas of life – like sports, 
or junior high – can contain troublesome 
experiences for some men in the pressure 
to display or prove their masculinity, 
that doesn’t mean that these are negative 
things for all men.

“I play a ton of soccer. I’ve never really 
considered it as an element of my mascu-
linity, but definitely my confidence is very 
much intertwined with my soccer apti-
tude,” Todd Chernomas says.

Photographer Ally Gonzalo recently 
arrived in Canada from the Philippines. 
Gonzalo feels he was much more able to 
discover his true identity since moving, 
and a year ago, at the age of 22, he was 
comfortable enough to openly identify 
himself as gay. 

“Being a man to me, before, was being 
into what most men are into. So, sports 
and being into girls (defined manliness) of 
course, because that is what I was exposed 
to when I was younger. Then as I grew 
older and as I went to university and as 
I was exposed to more and more people 
who are part of the LGBTQ+ commu-
nity, I slowly realized that defining what it 
means to be a man is not just that template 
and it encouraged me,” Gonzalo says. 

“Thinking that there is only one defini-
tion of what a man is was very dishearten-
ing, because I was never into those things. 
I never fit the description.”

Repressing one’s true self for fear of 
being called out as less than a man, or less 
than a man should be, can be a common 
link for many men during the develop-
ment of their masculine identities.

“I’ve missed out on a lot I think. Look-
ing back, I enjoyed playing games that 
were associated with girls playing … and I 
wanted to participate. But I was told ‘that’s 
only for girls and if you do that you must 
be gay.’ And I feel like that has damaged 
me in a way. It ingrained in my mind that 
being gay must make me a bad person,” 
Gonzalo says.

“Coming out has been a very liberating 
experience and I’ve grown a lot more since 
then, compared to 22 years of repressing 
who I really am.”

Every male experience of life and of 
masculinity is different. This photo essay 
explores the experiences of some cisgender 
males, although many trans and non-bi-
nary people, as well as other cisgender men 
have likely experienced masculinity differ-
ently. This photo essay is meant to further 
the discussion that it is okay (and normal) 
for cis men to step outside of the perceived 
norms of masculinity and embrace their 
emotional, tender, creative and other 
non-stereotypical masculine qualities.

1) “in the photography world there is this sub-genre called boudoir, 
where females are meant to be empowered. They are often 
(dressed) in lingerie or intimate wear, but they are being made to 
feel good about themselves and not to be objectified as they often 
are when they are in that kind of clothing. i’ve (done) parodies of 
boudoir called ‘dudeoir,’ but making fun of it instead of actually 
empowering people. So i thought to myself, why don’t i actually try 
doing this and actually take it seriously. like, actually help empower 
men as well," ally gonzalo says of his photo series.

2) “Being exposed to positive reactions when people find out i’m gay 
has helped me to be more not withholding of myself. So (i am) open 
to telling people i love Beyoncé, i just like female artists and stuff 
like that. Unapologetically loving pop music – little stuff like that 
is how i practice being a man. But that’s not really something i’ve 
given much thought to, because i don’t actively think ‘oh this is what 

i’m going to do today to be a man.’ For so long, i had done things for 
other people to think that i’m a man of because i thought this was 
acceptable to other people," gonzalo says.

3) Todd chernomas had no friends in school through junior high, and 
one friend outside of school. “High school was better, but it kind of 
took those three years and then University 1, where that one friend 
who was outside of school brought me into his friendship group. 
That allowed me to have both that fresh start and apply those 
lessons that i learned from not having a lot of social contact with a 
variety of people," chernomas says.

“By the time my first year of environmental architecture started, 
that was my coming out party. That was like hitting puberty in a 
lot of ways. i mean … puberty sucked! i would argue more than 
most, but i didn’t get to start appreciating puberty until second 
year university … now i feel like i really appreciate more the close 

friendships that i have, while still having a constant craving for 
more, for unique, for different, for new, for all that kind of stuff.”

4) gonzalo explains the process of building his "dudeoir" portfolio. 
“Being on (grindr), i was afraid, because i didn’t want to be judged. 
Because people might think ‘oh, you’re here, you just want sex,’ 
and stuff like that. That got me thinking, why am i thinking this 
way – that someone who is seen as wanting sex would be a bad 
person? it made me realize that shaming people for being sexually 
active has been heavily ingrained in the way i think. i’m lucky to 
recognize that is something i’ve been conditioned to think, and this 
is not something i should pursue, with that kind of line of thinking,” 
gonzalo says.

 “it has helped me grow in a way, with the way i perceive this app, 
and the way i see masculinity too. it took me a lot of time to ponder 
and process everything.”

“We’re teaching boys to hold in stress. no wonder men get into fights more than women do. Because we 
are teaching them to hold in all this emotion. … it’s not 'women are emotional' or 'men are aggressive.' 
it’s humans are emotional, humans are aggressive. We all have these emotions in us. Why should our 
gender, or whatever we identify with, affect the way our emotions are portrayed?” grant says. “Why do 
we tell boys that they can’t cry? Why do we say that, guys? it’s okay for girls to cry, but it’s not fine for 
guys to show emotion, other than punching someone. That’s ridiculous!”
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Curators and community stakeholders say 
questions of who rightfully owns artifacts 
in museum collections bring up import-
ant ethical issues.

In late September, the RCMP and 
Manitoba Métis Federation signed a 
memorandum of understanding whereby 
artifacts of Louis Riel would be trans-
ferred to the Métis Heritage Centre, set to 
be built in Winnipeg in 2018.

Jesse Donovan is a Métis activist and 
law student at the University of Saskatch-
ewan who played a role in bringing the 
issue to light.

One-and-a-half years ago, Donovan 
says he noticed the RCMP was claiming 
possession of numerous items relating 
to Louis Riel on their website and other 
Métis and Cree artwork, such as beaded 
moccasins.

“It was around that point that I knew, 
immediately, that it was unjust,” Dono-
van says.

Val McKinley, curator of the anthro-
pology collection at the University of 
Winnipeg, notes there are many ethical 
issues surrounding museum collections.

“Many artifacts … have been acquired 
under difficult circumstances,” she notes. 
A key issue that curators have to deal with, 
she says, is provenance. Provenance is the 
full history of an item, which is used to 
determine ownership.

The process of returning artifacts to 
communities, including Indigenous peo-
ples, is easier when there is a clear record 
of their history of ownership, McKinley 
says. Separation of items from communi-
ties under a colonial context can lead to 
poorly documented provenance, making 

determining the rightful owner of items 
difficult. 

“With any object, or even a digital story 
that we are going to share with our public, 
of course we take into consideration any 
cultural sensitivities that may surround 
that particular story,” Heather Bidzinski, 
the Canadian Museum for Human Rights 
(CMHR) head of collections, says.

She notes that when the CMHR bor-
rowed the Bentwood Box from the Truth 
and Reconciliation Commission, museum 
staff worked closely with the handler of 
the box to ensure relevant cultural proto-
cols were followed.

Bidzinski says since the CMHR is a 
national museum, it contributes to the 
national collection and follows ethical 
guidelines and protocols. These guidelines 
come from groups like the Canadian 
Museums Association, she says. 

These guidelines include practicing 
thorough and transparent documentation 
of items and having conversations about 
whether the CMHR is the most appro-

priate institution to house a given item.  
If it is decided the CMHR is not the most 
suitable institution, Bidzinski says there 
will be talk of more appropriate homes for 
the item. 

Bidzinski says the CMHR has a largely 
digital collection but has borrowed phys-
ical items for display from time to time.

“We haven’t borrowed anything that 
would be subject to contested ownership,” 
she says.

Donovan, however, is not satisfied with 
the approach many government collec-
tions have when it comes to provenance.

“The major problem is that the govern-
ment has placed a burden on us as Métis 
and First Nations people” he says. Dono-
van believes that, under the current system, 
Indigenous people have to identify stolen 
artifacts and advocate for their return. 

Donovan would like to see a process 
whereby administrators of government 
collections proactively identify artifacts 
belonging to Indigenous communities and 
return them.

oWnershiP and handling  
oF cultural Materials  
in collections contested
Who really owns what’s in museum collections?
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acKnoWlEdging  
thE land

Earlier in October, the Parker Wetlands 
were bulldozed, and a lawsuit was filed 
against 49 of the land defenders who had 
peacefully occupied this historic Métis 
land and ecological zone. The Parker 
Wetlands are connected to what used to 
be Rooster Town, a Métis community 
that was also bulldozed in the ’50s to 
make way for the construction of Grant 
Park Shopping Mall.

The wetland was acquired by Gem 
Equities in 2009 in a controversial land 
transfer with the City of Winnipeg. But 
regardless, they did have “rights” to the 
land, so business is business right?

As this situation unfolded, a deep 
contradiction in the way settlers relate to 
the land they live on was exposed. These 
days, it’s fairly common to hear land 
acknowledgements at the beginning of 
public gatherings, which is a great way 

of calling us to remember a reality that 
many have tried to brush into the past. 

However, at the same time that we’re 
recognizing the histories of the land we 
gather on, the land itself is being treated 
as a commodity, and as something to be 
bought and sold for profit regardless of 
the communities who have claim to it. 

If land is managed in such a way 
that a company has legal “rights” to 
sue the Parker Wetlands land defenders 
rather than engaging in dialogue with 
them, then our actual relationship to 
the land is in direct contradiction with 
the sentiment expressed by giving land 
acknowledgments. The offering of land 
acknowledgements can slide into becom-
ing a convenient way for settlers to feel 
good about themselves. 

Instances of contemporary colonialism 
like this lawsuit should serve as a wakeup 
call to settlers to put the sentiments they 
express when giving these acknowledge-
ments into concrete action.

Being the first generation of my family 
to grow up on the prairies, it can be easy to 
not think about the histories of the places 
I inhabit, to become too caught up in 
myself to see the roots that exist here. This 
is something that I and all other settlers 
need to start becoming more aware of.

If the living history of a place is not 
valued, then it can become easy to 
objectify it. If land is only valued for its 
prospect of profits, then how can settlers 
ever claim to be in good relations with 
Indigenous people? Is this too radical 
an approach? Or are these the questions 
settlers need to start asking themselves 

if they want to be honest in calling this 
shared space their home?

For a country with a painful history 
of colonization like Canada, the idea of 
who has “rights” to the land is a whole lot 
more philosophically complicated than 
many profit-centred developers would 
like to believe. There needs to be a much 
larger conversation about how settlers 
interact with land and this conversation 
needs to prioritize listening to communi-
ties who have never been given rights, or 
who have had them taken away. 

It sets a concerning precedent that 49 
land defenders can be sued for objecting 

to the bulldozing of historic Métis land, 
when the Métis people have struggled to 
access land they were promised for almost 
a century and a half. The land defenders 
are currently fundraising on GoFundMe 
to raise money for their legal costs. 

When land acknowledgements are 
given, perhaps settlers should start con-
necting the treaties and promises that 
were broken in the past to the treatment 
of land in the present.

Jase Falk is a genderqueer student, artist 
and ex-Mennonite from Winnipeg.
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Many residential streets in Winnipeg are 
lined with trees, but a lack of diversity in 
tree species puts this canopy at risk from 
threats like Dutch elm disease.

Mellanie Lawrenz has lived in Glen-
elm for 15 years. She says the elms lining 
residential streets were a major reason she 
moved to the area.

“Everyone in our neighbourhood is 
very passionate about our trees. We’re very 
invested in keeping our canopy,” Lawrenz 
says.

Despite this, she says she notices, with 
alarming frequency, mature and tall trees 
being taken down due to disease. 

“Winnipeg has the largest population 
of American elms of any city in North 
America,” city forester Martha Barwin-
sky says. She says the city has approxi-
mately 230,000 American elms.

Dutch elm disease was first discovered 
in Winnipeg in 1975, and the city has 
been dealing with it in the subsequent 

decades since. Barwinsky says Winnipeg 
and Manitoba have been very proactive 
in dealing with the disease.

For instance, regulations regarding 
Dutch elm disease are part of a broader 
provincial legislation handling invasive 
pests implemented before the 1975 discov-
ery of the Dutch elm beetle in Winnipeg.

Additionally, Barwinsky says many 
city governments do not offer to remove 
diseased trees from private property like 
Winnipeg does.

Barwinsky claims this contributed to 
Winnipeg having a large and intact elm 
population, while cities in eastern Can-
ada and the northeastern United States 
with less comprehensive programs saw 
their elm populations decimated.

But the large elm stock also presents 
drawbacks.

“We also have very low diversity in our 
urban forest. So the majority of our urban 
forest is populated by elm and ash,” Bar-

winsky notes. She says a sound principle of 
urban forestry is a diversity of tree species, 
which the city is continuing to work on. 

During early fall 2016, approximately 
200 new trees were planted, including a 
mix of amur maple, hackberry and bur 
oak, to replace lost elms and diversify the 
urban canopy. 

“We are also at a critical turning point 
in our Dutch elm disease management 
program, where we have a significant 
volume of trees that are diseased and 
have to be removed,” Barwinsky says. She 
estimates that over 8,000 trees will have 
to be removed by next year.

Barwinsky says a backlog of trees need-
ing to be dealt with has been building over 
recent years. Historically, the urban for-
estry branch’s budget has allowed for the 
removal of 3,500 to 4,000 trees per year, but 
over the past five years, an average of 5,500 
diseased elms have needed to be removed 
each year.

Fellow Glenelm residents have expressed 
concern and sorrow over poor tree health 
and removal, Lawrenz says.

“We have all come to associate our trees 
with that feeling of home,” she says.
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Banded elm trees in Fort Rouge, Winnipeg. Trees are banded in spring and fall. 

Winter  
donations
qPOc Winnipeg is helping to collect 
winter clothing such as jackets, 
toques, gloves and boots. They’re also 
offering to guide people to local drop-
off locations for the items. The clothes 
are for newcomer and refugee people 
and families who may have never 
experienced winter before. For more 
information, check out their instagram 
posts @qpocwinnipeg.

Finding Rainbow 
Summit
The Rainbow Resource centre is putting 
on the Finding Rainbow Summit to 
address social isolation in the aging 
lgBT2Sq+ community of Manitoba. 
The summit is on Tuesday, nov. 7 from 
8:30 a.m. to 4:30 p.m. at canad inns 
Destination centre Polo Park. general 
registration is $55. For more information 
visit rainbowresourcecentre.org/
finding-rainbows.

Winnipeg  
cannabis jobs
Delta 9 will be expanding in Winnipeg 
from its 15,000-square-feet production 
space to an 80,000-square-feet 
production space. The bigger space 
will allow their annualized production 
from 1,000 kilos to 17,000 kilos per year 
of cannabis. The president and ceO of 
the company says they are planning 
on creating between 300 and 500 jobs 
over the next two years.

Stop Violence  
rally
The Mama Bear clan and north 
Point Douglas Women’s centre are 
joining together to kick off the STOP 
THe ViOlence north Point Douglas 
campaign. There will be a gathering 
and a rally starting at 5:30 p.m. on 
Friday, nov. 3 at the north Point 
Douglas Women’s centre. The walk 
starts at 6:30 with soup and bannock 
to follow at 7:30.

Pet photos  
with Santa
Manitoba Mutts Dog Rescue is having 
their annual Pet Photos with Santa on 
Saturday nov. 4 at Sprockett’s Doggy 
Day camp east. it’ll take place from 11:30 
a.m. to 2:30 p.m., and photos are only 
$10 each. To reserve your time spot, 
email fundraising@manitobamutts.org. 
For more information about the event, 
visit their Facebook event page MMDR 
Pet Photos With Santa.

danelle GranGer // city editor @danelleGranGerNEWS brIEfS
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Public
Engagement

Winnipeg’s Climate Action Plan
The City of Winnipeg invites you to attend a public engagement session 
to help de ne a vision for climate action in Winnipeg. 

Date: Friday, November 10, 2017    Time: 7:00 p.m. – 9:00 p.m. 

Location: The University of Winnipeg’s Convocation Hall
     515 Portage Avenue 
     Second  oor of Wesley Hall

Format: Programmed Event (stay for the evening)

For more information, visit us online at winnipeg.ca/climateaction.

 For inquiries or for those who require alternate formats or interpretation 
in order to participate, please contact climateaction@winnipeg.ca.
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Two new 100 kWh biomass boilers will be 
installed at the University of Winnipeg 
(U of W) this year. 

The boilers are expected to arrive 
between late November and early 
December, but installation will take 
place between December of this year and 
January of 2018. They will be housed in 
the basement of Ashdown Hall but will 
also affect Manitoba Hall and Lockhart 
Hall. 

The project is a result of a partnership 
with Manitoba Hydro. The goal of the 
project, according to Kyle Macdonald, 
director of energy management and spe-
cial projects at the U of W, is to bring the 
university closer to reaching the five per 
cent renewable energy target, as outlined 
in the University of Winnipeg’s 2017 Sus-
tainability Strategy. 

The boiler installation is projected to 
help the university reach over halfway to 
the desired target, Macdonald says. The 
boilers are expected to add to, but not 
completely replace, the university’s cur-
rent steam-reliant system. 

There are currently no installations like 
this in downtown Winnipeg, something 
Macdonald says he’s hoping to change. 

“We use natural gas primarily for 
heating, and that’s done through our 
steam plant and our hot water systems in 
other buildings. We also use a lot of elec-
tricity for heat, so one of the driving fac-
tors behind this project is we know that 
electricity is going up … so we’re looking 
at alternative fuels to add into the mix of 
things,” Macdonald says.

Biomass boilers burn pellet fuel, which 
is typically made from woodgrain prod-

ucts - a contrast to the mix of fuels cur-
rently used on campus.

“By partnering with Manitoba Hydro, 
we’re going to hopefully be able to edu-
cate people, show people that this type 
of fuel can work in a downtown envi-
ronment,” he says. “People have concerns 
about emissions and smells and all that 
sort of thing from wood, but with how 
efficient these boilers are, it’s not going to 
be an issue.”

Trevor Sims, the senior renewable energy 
engineer at Manitoba Hydro, explains that 
with an efficient boiler, there shouldn’t be 
strong odours from the pellet fuel. 

“If a boiler is very efficient, it uses all 
the fuel completely,” Sims says. “It breaks 
it down into elements, so what comes 
out is water vapour, carbon dioxide and 
ash. If it’s inefficient, there will be other 
things that come out of it, like partially 
burned substances, but these are efficient 
and they consume 80 to 85 per cent of the 
products going in.” 

According to Dave Torz, the chief power 
engineer for the U of W, the efficiency of 
the boilers will help keep costs low for the 
U of W. Annual savings are estimated at 
812,000 kWh of electricity, Sims says. 

Manitoba Hydro will also be partak-
ing in some cost sharing with the U of W. 

Sims adds that there’s also a positive 
business goal for the university, where it 
would help pay off some of their capital 
depending on how the pellets are sourced. 
To keep upkeep costs low, the pellets will 
be sourced from waste wood to begin with. 

“We’re going to be sourcing it locally, 
within a hundred kilometres,” Macdon-
ald says. 

“Then we’re going to look at how we 
can use agricultural products, which there 
is an abundance of in Manitoba,” he adds. 

74 per cent of the energy consumed in 
Manitoba is imported and non-renew-
able according to Manitoba Hydro. Most 
of that is natural gas, which originates 
primarily from Alberta.
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Rachel Berg is the office manager for the 
department of Modern Languages and 
Literatures and the department of Religion 
and Culture. As an office manager, she 
oversees everything for those departments.

“What I do, it’s hard to describe. It’s 
a lot of multitasking, because I’m kind 
of the centre hub for everything that the 
department needs,” she says. “I’m sort 
of a jack of all trades. I do a little bit of 
everything.”

Berg describes herself as the first per-
son of contact for faculty and students, 
and if she doesn’t have the answer to 
something, she knows who to point the 
person to.

Alongside the day-to-day tasks of the 
job, she also has creative jobs to do that 
include designing the faculty websites, 
filming and editing videos and taking 
staff portraits and photographs of events. 

“The thing about this job is it’s such a 
great environment to work in,” Berg says. 
“The fact that I can do the creative work 
on top of the day-to-day work is really 
important.”

Berg says the job is not based off of 
training, but more so experience with the 
university.

“I’ve been in this job for just over 12 
years now, and when I first started, I 
started on the very first day of classes. 
I had no idea what was going on. It felt 
very much like trial by fire,” she says. “It’s 
about experience. It’s about knowing the 
university. It’s about knowing people … 
to contact.”

Berg did a double major in Religion 
and Culture and Theatre and Film, where 
she studied design. She says she knew a 
lot of the professors from Religion and 
Culture when she got the job.

“It’s very close to my heart, that depart-
ment, because it’s part of my degree,” she 
says.

WhEn you do photography, What arE you 
photographing? Definitely portraits. I have two 
little boys. They’re three and five. So when I started 
to get really interested in photography, they were 
little babies, and I was at home with them, and I could 
really explore my camera and get comfortable using 
manual mode … And I do a lot of self-portraits, too, 
because I find I’m the most comfortable just with 

myself, and I can explore different angles, different 
techniques, different ways of going about it.

What’s your FaVouritE thing about 
yoursElF? I like to think I’m a pretty calm person, 
so I like that I’m able to deal with any situation kind 
of calmly, even if I’m freaking out inside. Sometimes, 
I can just breathe and carry on. I’ve had a lot of 
traumatic experiences in my life, and I think that’s 

made me grow as a person and realize I have a lot 
of strength inside me to get through whatever life 
throws at me. And so, even when it seems like a dark 
time or a hard time, I know that it’s just a moment in 
time, and it’s going to pass, and something better is 
going to come. So I think having that self-resilience 
and that strength, I’ve earned it, and it’s definitely 
one of the things I like the best.
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The annual CKUW Student Radio Mar-
athon will take place this Nov. 8 from 6 
a.m. to midnight. The marathon allows 
the voices of University of Winnipeg (U 
of W) and collegiate students, as well as 
faculty and staff to be heard all day on 
the station.

Victoria King, the program director of 
the event, is excited for the marathon. 

“I think that for a lot of students, 
it’s exciting to make radio, and they’ve 
never done it before,” she says. “So it’s an 
opportunity to get in the studio, to check 
things out.” 

She believes CKUW is a critical tool 
to engage students and, more than any-
thing, to empower them. 

“It’s just this amazing tool for people 
to tell their story, to hear their own voice, 
to make choices about the narrative that 
they’re putting forward for people to con-
sume,” she says.

Participating in the marathon, how-
ever, does not necessarily mean people 
will only have to talk about student-re-
lated issues. 

“The idea is that some people are going 
to talk about student stuff,” King says. 
“But you can just come on and run a 
pop-culture team … Or last year, some 
people came on, and they were like ‘hey, 
I’m so and so. I’m just going to play my 
favourite music.’ So people can talk about 
whatever they want.” 

Student groups are also more than 
welcome (and encouraged) to participate. 
The Wesmen men’s basketball team is set 
to join the marathon this year, and they 
will talk about basketball for an hour. 

King, who is also a volunteer director 
on the Mouseland Press board, adds that 
signing up a student group to participate 
is a great way to raise awareness about 
that group. 

Last year, the marathon included over 
50 students across campus, spanning var-
ious faculties. 

“That means, in one day, we had 50 
different students come into the station, 
which is a really high number for us in 
a day,” King says. “We had regular pro-
gramming for almost 18 hours straight 
that was live, that was produced with the 
Winnipeg community prioritized.” 

The program has been improving 
each year and King, who is already in 
her second year of running the event, is 
confident this year will be even better. 

King was also recently at a national 
radio convention in Calgary. She noted 
how beloved and celebrated the station 
in Calgary is in their community. It’s the 
kind of growth she’d like to see in CKUW 
with the help of the radio marathon. 

“It shows in the numbers (of volun-
teers) that they have and the amount that 
they pull in during their annual funding 
drive, and I just feel like there’s no reason 
CKUW can’t get there,” King says. 

Ugonna Chigbo, CKUW’s volunteer 
co-ordinator, sees the marathon as a way 
to gain new volunteers. Chigbo says he 
would like to recruit the keen individuals 
that want to continue volunteering with 
the station on an ongoing basis. 

“I would say it’s somewhere between 
one to five (volunteers) that we get from 
the marathon each year,” he says.

cKuW’s radio Marathon 
hits airWaves nov. 8
The importance of participating as a community

merCy Bera

campus reporter

caMPus
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StUdENt SErVIcES
The Student Services staff of The University of 
Winnipeg provides the student body with information 
on upcoming events and opportunities:

carEEr SErVIcES
Medical School - Information Session
Thurs., nov. 9, 2017 
6:00-7:30 p.m. 
Room 1l13

Medical students from the University of Manitoba will 
lead this information session, followed by a q & a. 

Northwestern health Science  
University - Information table
Mon., nov. 20, 2017 
1:00 - 3:00 p.m. 
Riddell atrium

EXchaNGE OppOrtUNItIES
are you looking for an exciting international 
experience?  Participate in a UWinnipeg exchange 
Program opportunity!

information sessions on studying abroad on UW 
exchange will be held on:  

Fri., nov. 3, 2017, 12:30-2:15 p.m., Room 2M77     
Fri., Feb. 2, 2018, 12:30 – 2:15 p.m., Room 2M70

For more information, please visit our website:  
uwinnipeg.ca/study-abroad

if you have any questions, contact je.michaluk@
uwinnipeg.ca

StUdENt cENtraL
dropping courses
nov. 10, 2017 – Final Day to drop a U2017F class (no 
refund is applicable.)

Dec. 4, 2017 – Final Day to withdraw from a U2017FW 
class for 50% refund of the base tuition, UWSa and 
UWSa Building Fund fees (no refund is applicable 
from Dec. 5, 2017-Feb. 14, 2018.)

courses are dropped through Webadvisor using the 
“Student Planning/Registration” link.

changes to Student central’s hours
Fri., nov. 17, 2017 - 9:00 a.m.–4:15 p.m.

Sc’s regular hours:  
Monday-Thursday 8:30 a.m.-5:30 p.m.  
Friday 8:30 a.m.-4:15 p.m.

Letter of permission 
are you planning to take a course at another 
accredited institution this Winter Term? if you would 
like to receive credit for this course towards your 
degree program at UWinnipeg, you need to complete 
a letter of Permission application form by Wed., nov. 
15, 2017.  

To be eligible, you must be currently taking courses 
here in the Fall, have completed at least 18 credit 
hours, have a minimum gPa of 2.0, have Regular 
academic standing status and no “holds” on your 
student record, and have the equivalent prerequisite 
of the course(s) being requested.  if the course 
is to be used towards your major, please see the 
department chairperson for their authorization.  if 

the (host) institution is outside Manitoba, please 
provide a course syllabus.

For details and an application form, visit the Student 
Records website uwinnipeg.ca/student-records and 
go to “letter of Permission.” Forms are also available 
at Student central.

Winter term tuition fees
Pay tuition the easy way -- through your bank --  
and you’ll be automatically entered to win prizes!

every student who pays for Winter Term 2018 courses 
by January 4, 2018 either

1) as a bill payment through their financial institution 
(online, telephone, in-person at a branch), 
2) via Flywire, or 
3) through Webadvisor with a credit card

will be entered into a draw.  

Prize packages include gift cards and UWinnipeg 
travel mugs, water bottles, notebooks and more.

StUdENt rEcrUItMENt 
Future Student night  
Wed., nov. 29, 2017 
6:30 - 9:00 p.m. 
Duckworth centre, 400 Spence St.

Prospective students and parents are invited to 
attend The University of Winnipeg's Future Student 
night. Join us for an evening of interactive displays, 
campus tours and an opportunity to talk with deans, 
professors, current students and staff about your 
future at UWinnipeg.  enter to win a $5,000 tuition 
credit or one of many other prizes. light refresh-
ments will be served.  Doors open at 6:00 p.m.

StUdENt WELLNESS
thrive Week 
Join us on campus from nov. 6-10, 2017 for a week 
of wellness-themed activities designed to help 
the UWinnipeg community Thrive.

Thrive Week activities will include:  
• “creating with Paintsicles,” hosted by  
 Student counselling Services 
• yoga, hosted by Recreation Services 
• “it all adds Up,” hosted by career Services  
• “My Degree and Me,” hosted by academic advising 

Thrive Week will also feature activities planned by 
Peer Health & Wellness educators and the UWSa, as 
well as the Student consultations for UWinnipeg’s 
new Sexual Violence policy.

There is an event for everyone. come to the Riddell 
atrium over the lunch hours to take part and to 
Thrive!

UWINNIpEG dOWNtOWN hOStEL        
Did you know that UWinnipeg offers an affordable 
and convenient hostel on campus? Our ViP Suites 
within McFeetors Hall are available year-round 
and offer a private bedroom, living room/study, 
kitchenette, and private bathroom at just $99/night 
plus tax!

Book now by visiting uwhostel.com or contact us at 
204-789-1486 or hostel@uwinnipeg.ca.

cKUW’s program director Victoria King and volunteer co-ordinator Ugonna chigbo

Signing up is easy. Visit 
ckuwstudentmarathon.ucanbook.me 
to do so. The link is also available 
on the cKuW website.
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On October 20-22, 2017, the University of 
Winnipeg hosted a weekend conference, 
“C2C: Two-Spirit (2S) & QPOC (queer 
People of Colour): A Call to Conversa-
tion with LGBT and Allies.” Organized by 
Drs. Chantal Fiola and Sharanpal Ruprai, 
the conference and offsite events saw over 
200 local and out-of-town participants and 
speakers/performers.

On the final day of the conference, a 
room of engaged participants attended the 
Creative Practice panel moderated by Dr. 
Jenny Heijun Wills. Panellists Gwen Ben-
away, Rosanna Deerchild, Hiromi Goto, 
and Syrus Marcus Ware were asked to 
“share their dreams for their communities 
and strategies for engagement with art and 
writing to empower and center 2S people 
and QPOC,” the program states. 

Visual artist Syrus Marcus Ware 
explained his portrait series as “activist aes-
thetics,” which is “fundamentally a work 
of love.” Through representation, large 
scale and thoughtful process, he subverts 
a traditional art form and interrupts the 
ways in which portraiture has been raced 
and classed. Both his portrait series and 
his Activist Love Letters project recognize 
organizing work to “promote the survival 
of people who put their lives on the line.”

Although other panellists spoke mainly 
about writing, several common themes 
emerged, such as survival, celebration and 
representation.

When Hiromi Goto described the 
resulting loss of power to violence, she 
said that she uses her creative practice “to 
write back” and transform shame. 

“Writing back speaks to that moment 
when power was unvoiced to me,” she says. 
“I can reclaim that moment and shape that 
moment.” 

Goto spoke to the importance of repre-
sentation and stated that reading and writ-
ing have saved her life. 

“When we see an image of ourself in 
stories, it’s a celebration,” she says. “You’re 
important, and there’s a place for you in 
this world. I will keep on peopling my sto-
ries until this balance is met.” 

Dr. Wills pointed out that writing back 
affirms 2S people and QPOC as “subjects 
in their own narratives, rather than objects 
in others’ stories.”

2S people and QPOC are channelling 
their creativity for education, storytelling, 
coping, community building and intimacy. 

These processes explore identity and 
fragmentation. They are an act of resis-
tance, responding to and destabilizing 
oppression. 

“Writing is extremely empowering, and 
it’s also a relationship to the past, which 
also moves forward into the future,” Goto 
says. “I think of writing and art as time-
travel devices.”

Gwen Benaway spoke of her profound 
connection to writing and how it is a pro-
cess of becoming. 

“We show ourselves as whole, vibrant, 
beautiful and try to author – to create our-
selves into being. When we create these 
stories of ourselves to be loved, that’s a 
prayer,” she says. 

Benaway also spoke of the need to 
complicate the conversation on represen-
tation and “include more nuance.” Her 
experience as a Two-Spirit woman has 
meant mostly reading trans authors and 
Indigenous authors, but her goal is to 
push Indigeneity and transness/transfem-
ininity together. 

This challenge of being fragmented is a 
common one for 2S people and QPOC. 
Many people have found their POC fam-
ilies and communities to not be as accept-
ing of their queerness, and yet many 

LGBTQ+ communities are overwhelm-
ingly white-centric. 

Rosanna Deerchild spoke about search-
ing for community as she came into her 
sexuality and how her butch Indigenous 
peers opened the path of Two-Spiritedness. 
She explained the power of love in her cre-
ative process. 

“The love of poetry is fed by love of the 
self. When you have that kind of commu-
nity holding you up, you can’t fall.”

The panellists agreed that when chan-
neling creativity, the form is derived by the 
content/goal of the work. 

“Poetry is where I bring all of me and 
can be my most authentic self and give 
myself to … Poetry is ceremony. That’s my 
song. That’s my spirit. That is where I feel 
safest creating myself and dividing myself,” 
Deerchild says.

Benaway admitted that, while poetry is 
her first love, she has turned to essay writ-
ing to fill gaps of education about transmi-
sogyny and violence, particularly around 
intimacy between trans girls and cis men. 

Goto explained that different forms 
allow for different things. She lightheart-
edly said she has “recently turned to horror, 
which is probably a response to the times 
we find ourselves in.” 

A creative practice is vital to processing 
and transforming injustice. 

It is important for people to speak their 
truth and share it with others, like all the 
speakers of the Creative Practice panel 
and all the performers of the weekend’s 
QTPOC Drop the Mic on Oct. 20 and the 
Red Rising Magazine launch on Oct. 21.

When Deerchild spoke about how it 
is difficult to find representation in lit-
erature and art, she explained the vitality 
of having her bookshelves full of authors 

who are queer/trans and/or Indigenous/
People of Colour. 

“When we trade stories, it’s like trad-
ing skin. I’m hungry for that, and I’m still 
looking to community to fill that empty 
place,” she says.

An important step for white and cis-
gender heterosexual allies is to continually 
read, show up and learn solidarity strate-
gies, and to support and appreciate 2S and 
QPOC labours – creative, emotional and 
organizing – both seen and unseen. 

Holding Benaway’s advice, it is also 
important to examine privilege within 2S 
and QPOC communities so that better 
solidarity can happen and so that love, 
humility and compassion are fostered in 
order to protect those who are made most 
vulnerable from systemic oppression. 

Moving forward from a weekend of 
nourishment, passion, generosity and chal-
lenging new frameworks, let us continually 
rework our feminisms. We must carefully 
unpack the complexities of being and relat-
ing to one another. We must witness each 
other and hold space for one another. 

Love, after all, is the cornerstone of the 
movement, connecting us, healing us, fill-
ing us. Alex Wilson, another conference 
speaker, made striking remarks that echo 
Goto’s statements about time travel. 

“Love is the continuity of energy that 
connects the now to the past,” Wilson says.

Hold on to these sentiments. Keep time 
travelling. Keep loving and writing and 
reading and making art.

Footage from the Creative Practice panel 
and other panels has been recorded by 
Amanda Kindzierski and crew. It will 
be open to the public in the Two-Spirit 
Archives at the UWinnipeg Library.
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conference organizers Dr. chantal Fiola and Dr. Sharanpal Ruprai

tWo-sPirit & QPoc 
creatives Write BacK
Survival, celebration, representation

ChrisTina haJJar

volunteer

coMMents 

TRADE IN 
YOUR STUFF 

RED RIVER BOOK STORE
92 ARTHUR STREET

WE:
BUY
BOOKS MUSIC VIDEOS

SELL TRADE

PERSONAL ASSISTANT NEEDED 
TO START WORK IMMEDIATELY 

AS A PART TIME POSITION
16 hours per week at a rate of $25.00 per hour

ALL APPLICANTS SHOULD EMAIL DIRECTLY TO 

ruetgomez@gmail.com

diversions

PLACE PROMENADE
STUDIOS from $700
1 BEDROOMS from $800
2 BEDROOMS from $930
2 BEDROOM 2 BATH from $950
· Underground Parking Available
· Seasonal Pool
· Located Conveniently Downtown
· Close to All Amenities

63 C The Promenade 
Winnipeg, Manitoba, R3B 3J1

LEASING 204-988-6880

advertise with  
the

We publish every Thursday during the school year, distributing 4,000  
copies around campus and to over 70 locations in Winnipeg's urban centre.

To book an ad, contact charmagne de Veer  
at 204-786-9790 or businessmgr@uniter.ca.

acrOSS
1. Stickers

5. infant's bed

9. Smudge

14. Provo's state

15. animal skin

16. ghostly

17. Put up with

19. Metal spikes

20. "Snakes ____ Plane" 
(2 wds.)

21. Voyaging

22. Truthful

23. Vacation spot

25. extra tire

27. athletic event

29. appetizer

33. Painter's stand

36. Sunbeams

38. Water (Fr.)

39. Pain

40. circle section

41. Masts

43. earth's star

44. Baseball's Babe 
____

45. Spirited vigor

46. Wrestling duo (2 
wds.)

49. norwegian city

51. Opera tunes

53. Fright

57. Plaid

60. Toasty

62. Wide street (abbr.)

63. Borders on

64. long-lasting plant

66. Southern beauty

67. "Beware the ____ of 
March"

68. capri or Wight

69. navigate

70. Herb drinks

71. Finest

dOWN
1. Private teacher

2. Repent

3. Festive occasions

4. That lady

5. Morally pure

6. Religious ceremony

7. Thoughts

8. Sleeping place

9. Spanish title

10. More unkind

11. Huron's neighbor

12. is sick

13. Repose

18. Hardly ever

22. Bonnets

24. Warning sign

26. Hitchcock film

28. Serious injury

30. group of players

31. Old West lawman

32. Hurry

33. "____ of eden"

34. Water (Sp.)

35. Ditty

37. gallery contents

41. Serious

42. impoverished

44. Downpour

47. Tell secrets

48. Pencil end

50. accent

52. Stockholm resident

54. elevate

55. Track shapes

56. Rent again

57. File labels

58. encourage

59. Dominate

61. locality

64. Peach seed

65. Pen point

Crosword courtesy of 
onlinecrosswords.net

510 Main Street
204-986-5951

cgilroy@winnipeg.ca
www.cindygilroy.com

Cindy Gilroy
City Councillor

Daniel McIntyre Ward

LET’S WORK TOGETHER
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Investing with ACU means 
investing in your community.
Talk to us today.

Everyone has their own reasons for investing money. If helping to 
make your world a better place is one of your goals, make Assiniboine 
Credit Union part of your saving strategy. We have the products and 
expertise to create the best plan to help you reach your goals… and 
help your community along the way. Talk to us today.

204.958.8588 ACUrrsp.ca204.958.8588 ACUrrsp.ca


